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WALL PAINTING, CIVIC CEREMONY, AND SACRED SPACE IN

EARLY RENAISSANCE ITALY

Wall Painting, Civic Ceremony, and Sacred Space in Early Renaissance Italy

investigates how mural paintings afûrmed civic identities by visualizing

ideas, experiences, memory, and history. Jean Cadogan focuses on four

large mural decorations created by celebrated Florentine artists between

ööþþ and ö÷ÿ÷. The paintings adorn important sacred spaces – the Chapel

of the Holy Belt in the cathedral of Prato, the monumental cemetery in

Pisa’s Cathedral Square, and the cathedral of Spoleto – yet extoll civic

virtues. Building on previously unpublished archival documents, primary

sources, and recent scholarship, Cadogan relates the architectural and insti-

tutional histories of these sites, reconstructs the ceremonies that unfolded

within them, and demonstrates how these sacred spaces were central to the

historical, institutional, and religious identities of the host cities. She also

offers new insights into the motives and mechanics of patronage and artistic

production. Cadogan’s study shows how images reûected and shaped civic

identity, even as they impressed through their scale and artistry.

J÷÷ÿ C÷÷ÿ÷÷ÿ is Professor of Fine Arts at Trinity College, Hartford,

Connecticut. A graduate of Wellesley College and Harvard University, she

was previously curator of European art at the Wadsworth Atheneum,

Hartford. Her publications include Wadsworth Atheneum Paintings II: Italy

and Spain (ö��ö); Domenico Ghirlandaio: Artist and Artisan (÷÷÷÷); as well as

numerous articles on drawings, mural paintings, and artisan families in

Renaissance Florence.
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