
Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index

Abakuá music, 59, 62–63

Absil, Jean, 82

acciaccatura, 215–17

actually existing cosmopolitanism, 25, 66, 84,

105

Adam, Thomas, 19

Adamis, Michael, 141

Adichie, Chimamanda Ngozi

Half of a Yellow Sun, 158

Adorno, Theodor, 70, 73, 77, 91, 105, 220

Materialstand, 122

Minima Moralia, 77

Africa

ISCM representation, 128, 130, 146, 149

musical modernism history, 6–7

WMD host cities, 138

African art music, 26, 153–54, 155–59, 177

African music, 2, 26–27, 152, 153–62, 163–64,

173, 177

African pianism, 104, 154, 157, 158, 162

Afrobeat, 170

Afrocriollismo, 61

Afro-Cuban culture, 31, 54–57, 59–60, 61, 63, 64

Agamben, Giorgio, 75

Agawu, V. Kofi, 15, 162, 164, 176

agency, 16, 18, 24

Agrupación Nueva Música (ANM), 97, 98, 99

Aharonián, Coriún, 121, 131, 143

alienation, 71, 79

Allen, Major J. G. C., 155–56, 162

Allgemeine Deutsche Musikverein, 132

alternative modernities, 9–11

Americas, and diaspora, 95–100

Andrade, Mário de, 35

Ensaio sôbre a música brasileira, 35

Andrade, Oswald de

Cannibalist Manifesto, 47–48

Anhalt, István, 78, 96, 102

ANM. See Agrupación Nueva Música (ANM)

Annual Festival of ISCM (World Music Day)

Haefeli on, 81–82

host cities, 135–39

ISCM history and function, 111–13, 115,

116–17

ISCM membership, 123, 128

ISCM mission and festival, 117–21

ISCM overview, 25–26, 107–9, 148–49

ISCM representation, 121–22, 123

juries, 132–35

migration and diaspora, 97, 103

naming, 116

programming and jury selections, 139–48

Ansell, Gwen, 22

Antill, John, 65

Corroboree, 31–32, 37

Apostel, Hans Erich, 91

Appadurai, Arjun, 17, 66, 69

Arendt, Hannah, 74–75, 77, 105

Arfa (Association of Women in Art from

Romania), 127

Argentina, 38–47, 64, 89, 96–97, 123, 124,

129

Arnold Schoenberg Centre, 92

Arrau, Claudio, 99

art, 17

art music, 120, 142

articulation, 192, 194, 204

Arts Council of Great Britain, 122

Asia, and ISCM, 145, 146–47, 149, 178

Asian Composers League (ACL), 109, 146–47

Association for the Advancement of Creative

Musicians (AACM), 21

Association of Irish Composers, 123

Atelier Neue Musik, 184

atenteben (bamboo flutes), 175, 176

Australia, 31, 95, 123

Austria, 80, 87, 91, 102

avant-garde

avant-garde diaspora, 72, 90

Bürger on, 78

migrants as avant-garde, 66, 72, 73–78

OEIN case study, 20–21

Pagh-Paan, 205, 219, 231

Aztec Renaissance, 37

255

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Baaren, Kees van, 95

Balinese gamelan, 23

ballet

Argentina and Ginastera, 38, 40–44

Brazil and Villa-Lobos, 48–49

Cuba, Carpentier and Roldán, 59, 62

Mexico and Chávez, 53–54, 55

Stravinsky’s The Rite and Latin America, 33

Ballets russes, 40, 48, 61, 62, 63

Balzan Musicology Project, 13, 21, 22

A Global History of Music, 6

Banks, Don, 95, 103

Psalm 70, 103

Bartók, Béla, 3, 8, 35, 79, 118, 161–62, 163, 168,

225

Bary, Leslie, 47–48

Basque country, 124, 127

bata drums, 172

Bauer, Amy, 4

Bayreuth, 99, 159, 175

Béhague, Gérard, 34, 35, 37–38, 48

Belgium, 126, 127, 138

Bentzon, Johan, 114

Berg, Alban, 90–91, 93, 94, 105

Violin Concerto, 111, 164, 168

Wozzeck, 174

Bergman, Erik, 94, 229

Berlin, 88, 91

‘Berlin School’, 205

Bernal, Martin, 195

Bhabha, Homi, 8, 14, 16

Bible, 212, 222, 222

bidirectional cultural flows, 17–18

biographies, 78, 80, 84

Birmingham Touring Opera, 173, 176

Blacher, Boris, 88, 205

Black music, 59–61, 64, 124, 148

Blake, Michael, 22, 109, 110, 116, 124, 125,

128–29, 148

Bloch, Ernst, 73

Blumröder, Nho-von, 200, 225

Bolivia, 19–20

borders, 86

Boston, 134, 135, 140

Boulanger, Nadia, 87, 89, 96

Boulez, Pierre, 93, 95, 216–17, 231

Domaine Musical, 116

Pli selon pli, 217

Rituel in memoriam BrunoMaderna, 216–17

Bow Project, 22–23

Bowers, Maggie Ann, 57

Bräuninger, Jürgen

Jiwé, 22

Brazil, 47–53, 94, 98–99, 101, 123

Breitinger, Eckhart, 173, 174, 175, 176

Brinkmann, Reinhold, 80–81

Driven into Paradise, 79

Britain

arts funding, 127

ISCM membership, 122–23, 127

migration and diaspora, 91, 92, 94–95

WMD host cities, 135

British Music Collection, 137

British Music Society, 122

Bucht, Gunnar, 108, 114, 115

Buenos Aires, 38–40, 44, 85, 88

Bürger, Peter, 78

Busoni, Ferruccio, 84, 88, 91, 93

Cage, John, 88

Campbell, Rachel, 31, 32, 37

Canada, 95–96, 123, 124, 146

Caracas Festival, 100, 103

Cardenal, Ernesto, 214

Carpentier, Alejo, 31, 35, 52, 57–63, 64

La consagración de la primavera, 58, 60,

61–63, 64

Ecué-Yamba-O, 63

Music in Cuba, 57, 59, 60

El orígen de la música, 60

Los pasos perdidos, 60

Casella, Alfredo, 97

Castro, Juan José, 40

Catholicism, 195, 197, 206, 222, 225, 230

Catunda, Eunice, 101

cello, 202, 204, 205

Central America, 100

Centre for Intercultural Music Arts, 159

Centre for Intercultural Musicology at

Churchill College (CIMACC), 159

centre-periphery model

bidirectional cultural flows, 17, 18

exile, migration and dodecaphony, 24, 72,

104

global musical modernism, 7–9

and ISCM, 26, 107, 109, 123, 129

Césaire, Aimé, 172

Chagrin, Francis, 95

Chalk, Brigid T., 70

Chan Wing-wah, 131

Chase, Gilbert, 34

Chávez, Carlos, 36–37, 47, 53–54, 55

Los cuatro soles, 54

El fuego nuevo, 53

Chen, Kuang-Hsing, 19

Cheongju, 225, 226

256 Index

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Chew, Geoffrey, 88

Chile, 99–100, 123

Chin, Unsuk, 143, 184, 206

China

ISCM representation, 123, 125, 126, 127,

143, 147

Luo Zhongrong and dodecaphony,

103–4

orchestras, 21, 24, 227

Chisholm, Erik, 113

Cho, Joanne Miyang, 12, 14, 17, 18–19

Choe, Thomas Yang-Eop, 178, 195, 225, 231

choral music, 148, 155, 176

Chornik, Katia, 60

Chou Wen-chung, 231

Chua, Daniel, 6, 12, 13

CLAEM (Centro Latinoamericano de Altos

Estudios Musicales), 88

clarinet, 202, 206

Clark, Edward, 114

Clark, J.P., 157

Clark, Philip, 214

close reading, 81

CMP. See colonial matrix of power (CMP)

CNM. See Conciertos de la Nueva Música

(CNM)

Cocteau, Jean, 59

Cohen, Brigid, 4, 72, 78, 90

collectors, 34–35

Collins, Sarah, 4, 109, 118

colonial matrix of power (CMP), 17

colonialism

centre-periphery model, 8

echoes of The Rite in Latin America, 32,

47–48, 65

Euba and African art music, 154

ISCM programming, 147

multiple modernities, 11

OEIN case study, 20

Pagh-Paan and religion, 230

settler colonialism, 31–32, 37, 65

West and Europe, 230

Western imposition versus bidirectional

cultural flows, 16–17, 18, 19

Committee for the Promotion of New Music,

95

composer biographies, 78, 80

composition teaching, 87–89

Conciertos de la Nueva Música (CNM), 97, 98

conductors, 20, 21

Confucianism, 181, 187, 197, 206

conservatoires, 87, 155

contemporary music, 4, 107, 117–20

Cook, Nicholas, 16

Cooke, Arnold, 156

Copland, Aaron, 85, 88

Cordero, Roque, 100, 102

Cornago, Noé, 217

cosmopolitanism

actually existing cosmopolitanism, 25, 66,

84, 105

critical cosmopolitanism, 5

Euba and African art music, 160, 176

exile, migration and mobility, 84–85, 89,

101, 105

musical modernism as movement, 1

court music, 192, 202

Covid-19 pandemic, 138

creative class, 67

creative ethnomusicology, 161

creative musicology, 154, 175

creole (criollo), 36, 53

critical cosmopolitanism, 5

criticism, music, 139

Cuba, 57–63, 123

cultural degeneracy, 101

cultural transfer, 15, 16–18

Czech Republic, 127

Czechoslovakia, 111, 112–13, 123

D’Indy, Vincent, 87

daegeum, 202, 205, 228

Damas, Léon, 172

Darmstadt Summer Courses, 9, 86, 88, 102,

103, 116, 139, 140, 184, 194

Davis, John, 145

Deane, Raymond, 143

Debussy, Claude, 18

La mer, 41

Syrinx, 201

decoloniality, 5, 7, 20

Deleuze, Gilles, 78

Denev, Ljubomir M., 143

Denisov, Edison, 94

Dent, Edward, 97, 111, 114, 117

Devoto, Daniel, 98

diaspora

avant-garde diaspora, 72, 90

dodecaphonic diaspora, 25, 67, 90,

105–6

exile, migration and mobility, 66

global diasporic network, 2

diffusion/dissemination model, 8

Dirlik, Arif, 10

distant reading, 81

DIVISI62, 23

Index 257

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Dlamini, Sazi

Jiwé, 22

Dodecaphonic Congress, 99

dodecaphony (twelve-note technique). See also

serialism

centre-periphery model, 24

dodecaphonic diaspora, 25, 67, 90–104,

105–6

Euba and African art music, 163–64, 166–68,

175

exile, migration and mobility, 67, 105–6

ISCM founding, 118

Pagh-Paan and Korean music, 180, 192–93,

200

Domaine Musical, 116

Donaueschingen Festival, 116, 183–84, 186,

191, 213

doubleness, 73, 79

drums, 153, 157, 162, 164, 169, 172,

175, 202

Dueck, Byron, 118

dundun drums, 157, 164, 169, 175

Dywili, Nofinishi, 22

East Asia

ISCM representation, 123, 128, 131, 146–47

musical entanglements with West, 22, 155

musical modernism overview, 6–7

orchestras, 24

Pagh-Paan and Korean music, 192, 194, 199,

205

teaching genealogies, 87

Eastburn, Susanna, 122

Eastman School of Music, 96

Echezona, Wilberforce, 156

Eckert, Franz, 190

Eckhart, Meister, 195, 196

Einstein, Alfred, 132, 135

Eisenstadt, Shmuel N., 9

Eisler, Hanns, 78, 86, 91, 93, 95

Eitler, Estéban (István), 98, 99, 100

electronica, 23, 24

Elekoto, 160

emigration, 78–79, 102, 106

emigration studies, 73

Engström, Andreas, 121

Entangled History, 11–13, 17

Errico, Felix L., 41

Erwin, Max Owen, 103

ethnomusicology, 157

ethnoscapes, 17, 66, 90, 106

Euba, Akin, 153–77

case studies overview, 26–27, 151–52

dodecaphonic diaspora, 104

intercultural music and African pianism,

159–62

overview, 153–55

search for an African art music, 155–59

twelve-note rows and timelines, 162–77

Abiku I, 157

Abiku II, 158

Chaka: An Opera in Two Chants, 158,

172–77

Dirges, 161

Dundun Music of the Yoruba, 158

FESTAC 77 Anthem, 161

Four Pictures from Oyó Calabashes, 157

Four Pieces for African Orchestra, 158

Ice Cubes, 158

Igi Nla So, 157

Impressions from an Akwete Cloth, 157

Introduction and Allegro for Orchestra, 156

Obaluaye, 174

Olurounbi, 158

Saturday Night at Caban Bamboo, 157

Scenes from Traditional Life, 103, 104, 158,

162–72

Six Yoruba Songs, 156

Three Yoruba Songs, 157

Tortoise and Speaking Cloth, 157

Two Tortoise Folk Tales, 161

Two Yoruba Folk Songs, 156

The Wanderer, 157

Wind Quintet, 158

Eurocentrism, 8, 26, 142, 144, 146, 147, 148,

149

Evans, Edwin, 114

exile studies, 67–68

exile, migration and mobility, 66–106

definitions, 67

dodecaphonic diaspora, 90–104

migrants as avant-garde, 73–78

mobility as a mass phenomenon, 78–86

music as/in exile, 70–72

overview, 25, 66–70, 105–6

Pagh-Paan composition, 179, 191

teaching genealogies, 86–90

exoticism, 18, 147

experimental music, 20

Fallas, John, 118

Fanon, Frantz, 172

Faroe Islands, 22, 125, 129

Feisst, Sabine, 78, 79, 91

Fernández, Fernando Ortiz, 59

Ferneyhough, Brian, 88, 182, 212

258 Index

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Cassandra’s Dream Song, 201

Unity Capsule, 201

Ferreira, Marcelo (Baritone), 49, 52

Fibonacci series, 192, 203

Finland, 94, 123

Finnissy, Michael, 109, 124, 129, 137, 142

Fitelberg, Jerzy, 84

Florida, Richard, 67

Flusser, Vilém, 75–78, 105

The Freedom of the Migrant, 76

flute, 200–1, 205

Focke, Fré, 91, 99–100

Focke, Ria, 99

Foerster, Josef Bohuslav, 88

folk music, 34–35, 101, 120, 156, 161, 174, 192

folkloristic nationalism, 34–35

forced migration, 67, 69, 83

foreigner figure, 197–99

Forte, Alan, 104

Förtig, Peter, 182

Fortner, Wolfgang, 88, 96, 181

Fox, Christopher, 109, 137

France, 87, 111, 129, 137

Freiburg, 181, 182–83, 201

‘Freiburg School’, 88, 89, 202, 203, 205

Fricker, Peter Racine, 95, 103

Friedman, Jonathan, 15

Friedman, Susan Stanford, 5

Furtwängler, Wilhelm, 98

Gade, Niels, 85

gamelan, 23

Gandini, Gerardo, 88

Gaonkar, Dilip Parameshwar, 10

García Caturla, Alejandro, 58–59

Garland, Peter, 55

gaucho myth, 41

Gaudeamus Festival, 137

Gay, Peter, 80–81

(12-string long zither), 181, 228, 229

gender norms

ISCM representation, 130, 146

Pagh-Paan and Korean women, 181, 182,

183, 185, 186–87, 190

Gerhard, Roberto, 91, 92, 94

Germany

exile, migration and mobility, 68, 80, 87, 91,

102

ISCM representation, 111–12, 123, 142, 143

Pagh-Paan and religion, 222, 229

Pagh-Paan as Korean woman in Germany,

186, 187–88, 194, 199

Pagh-Paan background, 178, 182–84, 185

Pagh-Paan compositional work, 212

Gielen, Michael, 98

Ginastera, Alberto, 40–47, 49, 60, 64, 85, 88,

130

Cantata para America Magica, 47, 49

Estancias, 41

Panambí, 40–44

Glasser, Mona, 130

Glasser, Stanley, 130

global history of music, 12–14

global modernism, 5, 149

global musical modernism, 5, 7–16, 151–52,

194

Global Musical Modernisms Forum, 3

global musicology, 7

Global South, 9, 127, 131

globalisation, 2, 17, 19, 67, 224

globality, 3

‘Global Musicology – Global Music History’

conference, 7

Goehr, Lydia, 73, 78

Goethe, Johann Wolfgang von, 195, 230

Goldman, Jonathan, 217

Goldschmidt, Ursula, 98

Gooley, Dana, 4

graph paper, in composition, 202–3, 209

Greece, 123, 141

Greek antiquity, 195, 198, 222

Grieg, Edvard, 85

Grochowski, Gerd, 224

Gronemeyer, Gisela, 125, 180

Guarnieri, Camargo, 101

Guattari, Félix, 78

Gubaidulina, Sofia, 94

Guillén, Nicolás, 55, 61

Gwangju massacre, 188, 191, 208, 212, 213

Hába, Alois, 88, 97

Haefeli, Anton

ISCM history and function, 81–83, 109–10,

115, 116, 117

ISCM mission, 117, 118

ISCM programming and jury, 139

ISCM representation, 121, 124, 125, 127,

129, 132, 134, 145

Hagedorn, Volker, 182

Halffter, Rodolfo, 100, 102

Halfyard, Janet K. (Steve), 166

Hall, Pauline, 130

Han, Byung-Chul, 223

Handel, George Frideric, 69

Han-gul [Hangul] alphabet, 187

Hannenheim, Norbert von, 91

Index 259

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Hanson, Sten, 141

harmony, 194

Hartmann, Karl Amadeus, 214

Concerto Funebre, 214

Hauer, Josef Matthias, 180, 181

Hear, Nicholas Van, 90

Heimat (homeland), 76–77

Heimweh (homesickness), 76

Henze, Hans Werner, 96

Das Floß der Medusa, 214

Herschkowitz, Philip, 91, 94

Hess, Carol A., 48, 52

Heuvelmans, Henk, 109, 115, 126, 144–45

Highlife, 104, 170–71

Hindemith, Paul, 68, 98, 102, 104, 156, 205

histoires croisés, 12

historiography, 25–26, 72

Hoag, Charles K., 54, 56

Hölderlin, Friedrich, 27, 198, 229

Holocaust, 74, 75, 82

homelessness, 197–98

homesickness, 76

Honegger, Arthur, 118

Hong Kong, 123, 134, 135, 140, 143, 146, 147

Howard, Keith, 179, 227

Hsieh, Amanda, 7

Huber, Klaus, 88, 181, 182, 183, 202, 206, 214

Ein Hauch von Unzeit I, 201

Erniedrigt – Geknechtet – Verlassen –

Verachtet, 214

To Ask the Flutist, 201

Hungary, 111, 112–13, 123, 161

Hwang, Byung-ki, 181, 199

Hyanduga, 187

hybridity, 14–16, 27, 231

Iddon, Martin, 102, 140

ideoscapes, 18, 66, 67, 90

Imafidon, Elvis, 153

imitation, 8

improvisation, 8, 120

‘Inca craze’, 40, 47

‘Indianism’ (indianismo), 36, 53, 60–61

‘Indigenism’ (indigenismo)

Argentina and Ginastera, 38, 44–47

Brazil and Villa-Lobos, 47–48, 52

Cuba, Carpentier and Roldán, 60

echoes of The Rite in Latin America, 25,

31–32, 34, 64–65

Mexico and Revueltas, 53–54

from Scythianism to Indigenism, 36–38

Indonesia, 23–24

inner emigration, 91

innovation history models, 7–8

Institute of Contemporary Arts, 122

integer notation, 166

intercultural composition, 5, 27, 152, 177

intercultural music, 154, 155, 159–62

International Music Council (IMC), 112, 126

International Society for Contemporary Music

(ISCM), 107–49

archives, 108

Bulletin, 108, 114, 115, 121, 124, 137, 141,

142, 147

centre versus periphery representation, 107,

121–32

Executive Committee, 122, 126, 128, 129–33,

142, 149

fees, 124–26

founding, 110, 123

‘The Future of the ISCM’, 115, 117, 119–20,

126, 131, 144

General Assembly, 107, 108, 115, 117, 118,

124, 132

Haefeli and migration, 81–84

history and function, 110–17

membership, 122–29

migration and dodecaphonic diaspora, 91,

97, 100, 103

mission and Annual Festival, 117–21

overview, 3–4, 25–26, 107–10, 148–49

programming and jury selections, 139–48

role of women, 130

WMD host cities, 135–39

internationalism, 85, 89, 105, 149

IRCAM, 88, 89

Ireland, 123

ISCM. See International Society for

Contemporary Music (ISCM)

Israel, 141, 146

Italy, 87, 111, 113, 135, 139

Ives, Charles, 8

Jackson, Richard, 61

Jalowetz, Heinrich, 90, 91

Jameson, Fredric, 10–11

Janz, Tobias, 10, 11, 18

Japan, 17, 123, 133, 135, 143, 144, 185, 229

jazz, 95, 120

jeongak (Korean court music), 202, 206

Jewish people, 68, 74–75, 99, 102

Jung, Hyejin, 202

Jurres, André, 117

Kagel, Mauricio, 68, 98

Kahn, Erich Itor, 92–93, 95

260 Index

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Kanai, Kikuko, 103

Kang, Sukhi, 131, 180–81

Katunda, Eunice, 101

Keam, Glenda, 113, 130

Keller, Kjell, 181

Kelterborn, Rudolf, 96

Ki-Il, Hong, 213

Kim, Dal-Sung, 180

Kim, Hyelim, 215

Kim, Hyojoung, 213

Kim, Jin-Ah, 11–12, 86, 189, 190, 194

Kim, Kisu, 227

Kimberlin, Cynthia Tse, 160

Kodály, Zoltán, 88, 94, 96, 118

Koellreutter, Hans-Joachim, 98–99, 100, 101,

102, 103

Inventions for woodwind trio, 99

Música 1941, 99

Variations 1941 for String Quartet, 99

Koffler, Józef, 97

15 Variations on a Twelve-note Series, 97

Kolisch, Rudolf, 91, 92

Kolisch Quartet, 92

Korea

case studies overview, 27, 152

European colonialism, 230

folk music, 186

ISCM representation, 134, 143

Korean instruments, 21, 198, 199, 202,

205–6, 227–29

Korean women, 186–87, 190–91, 202

orchestras, 21, 24, 227

Pagh-Paan composing as a Korean woman

in Germany, 178, 185–99

Pagh-Paan compositional work, 205–6,

212–15, 217, 219

Pagh-Paan from Cheongju to Freiburg,

179–82, 184–85

Pagh-Paan religious and other syncretism,

222, 227–32

Koser, Khalid, 67

Koussevitzky, Serge, 49

Kouwenhoven, Frank, 104

Krenek, Ernst, 91, 92, 95, 100

Kristeva, Julia, 27, 78, 197–99

Strangers to Ourselves, 197–99, 221, 223

Kröpfl, Francisco, 98

Kuhn, Laura Diane, 145

Kwang-kyu, Kim, 206

Labé, Louise, 195, 231

Lange, Francisco Kurt, 98, 100

Lanz, Doris, 93

Laozi, 227

Larsson, Gunnar, 115

Latin America

Argentina and Ginastera, 38–47

Brazil and Villa-Lobos, 47–53

Cuba, Carpentier and Roldán, 57–63

echoes of Stravinsky’s The Rite, 31–65

echoes of The Rite overview, 25, 31–34,

64–65

ISCMprogramming and jury selections, 143,

146, 147

ISCM representation, 123, 124, 128, 131, 149

ISCM World Music Day, 138, 147

literature, 57

Mexico and Revueltas, 53–57

migration and dodecaphony, 96–100

mobility and teaching genealogies, 87, 88–89

musical entanglements with West, 22

musical modernism history, 6–7, 13

from Scythianism to Indigenism, 34–38

settler and extractive colonialism, 37

League of Nations, 110, 122, 149

Lee, Geon-Yong, 189, 190

Lee, Namhee, 188–89

Lee, Sung-Jae, 180, 181

Lee, Young-jo, 190

Leibowitz, René, 92–93, 100, 103

Levi, Erik, 111

Levitz, Tamara, 4

Lévy-Brühl, Lucien, 60

Lexikon verfolgter Musiker und Musikerinnen

der NS-Zeit, 80, 81

Liebermann, Rolf, 94, 96

Ligeti, György, 231

Lontano, 219

literary modernism, 5, 35, 70

lo real maravilloso (‘the marvellous real’), 57

Lomax, Allan, 35

Lomax, John, 35

London

1931 ISCM Annual Fesival, 135

1971 WMD, 108, 137

London Contemporary Music Centre, 122

Lovern, Kenneth, 41–42, 44

Luo Zhongrong, 103–4

‘She jiang cai-furong (Picking Lotus Flowers

Along the Riverside)’, 104

Lutyens, Elisabeth, 94, 166

Luxembourg, 125, 134, 135, 143, 148

Maceda, José, 147, 157, 231

madanguk, 186, 188–89, 206, 212, 232

magic realism (realismo mágico), 57

Index 261

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Mahler, Alma, 91

Mahler, Gustav, 214

Das Lied von der Erde, 214

malambo, 41

Malcolmson, Scott, 25, 66, 84

Malipiero, Gian Francesco, 97

Malipiero, Riccardo, 89, 103

Mamlok, Ursula, 95

Panta Rhei, 166

Manchester, 1998 WMD, 108, 133, 137, 143,

148

Mann, Thomas

Dr Faustus, 70

Massine, Léonide, 59

Masters, Giles, 109, 135

Mathias, Rhiannon, 166

Mayuzumi, Toshiro, 3

McCrae, Stuart, 118

mediascapes, 18, 66, 69

Melnäs, Arne, 109

Melos journal, 181

Messiaen, Olivier, 70–71, 87, 89, 193, 204, 226,

231

Couleurs de la cité céleste, 193

Technique de mon langage musical, 193

mestizaje, 53

methodological nationalism, 12, 14

Mexico, 36, 53–57, 64, 100, 124, 143, 147

Mexico City, 1993 WMD, 133, 134, 138, 147

Meyer, Leonhard B., 8

Mignolo, Walter, 10–11, 17

migrant cosmopolitanism, 72

migration

case studies overview, 26, 178

definition, 67

exile, migration and mobility, 66–106

forced and voluntary migration, 67, 69, 83

migrants as avant-garde, 73–78

mobility as a mass phenomenon, 78–86

music as/in exile, 70–72

overview, 25, 66–70, 105–6

teaching genealogies, 86–90

migration studies, 66–67

migratory aesthetics, 102, 105

Milhaud, Darius, 59, 118

Incantations, 58

Milner, Anthony, 95

minjung (‘common people’) movement,

188–89, 206, 212

Misión Peruana de Arte Incaico, 40, 47

mobility

definitions, 69

mobility as a mass phenomenon, 78–86

overview, 66–67, 69, 105–6

teaching genealogies, 86–90

modern music, 118

modernisation, 21, 230

modernism

and avant-garde, 78

exile, migration and mobility, 66–67, 102

global modernism, 5, 149

ISCM history, 121, 149

literary modernism, 5, 35, 70

‘modernisms’, 3

and modernity, 11

music as/in exile, 70–71

musical modernism history, 4

Pagh-Paan compositional work, 205

Stravinsky’s The Rite in Latin America, 31,

32–33

and tradition, 6

modernist studies, 1, 5

The Modernist World (Lindgren and Ross), 13

modernity

and modernism, 11

multiple or alternative modernities, 9–11

musical modernism as concept, 3

Pagh-Paan and Korea, 229

and tradition, 3, 194–95

Western coloniality, 17, 230

Western impact, 24

Mofolo, Thomas, 173

Moldova, 133, 141

Moon, Byung-ran (Mun Byung-Lan), 213, 215

Moran, Dominic P., 60, 61

Moreda Rodríguez, Eva, 69, 70, 73, 78

Moreira, Luiza Franco, 60

Moretti, Franco, 5, 81

Morrison, Alexander, 33

mother chord, 206–7, 209–11, 212

multiple modernities, 9–11

multiple serialism, 96, 103

Mun Byung-Lan (Byung-ran Moon), 213, 215

murals, 53, 54, 59

music historiography, 5, 6, 72

Música Viva, 98, 184

musical modernism

Akin Euba case study, 153–77

book overview, 25–27

case studies overview, 19–25, 151–52

conceptual framework overview, 1–7

echoes of Stravinsky’s The Rite in Latin

America, 31–65

elements of a theory of global musical mod-

ernism, 7–16

exile, migration and mobility, 66–106

262 Index

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

historical overview, 1–27

International Society for Contemporary

Music, 107–49

Western imposition vs. bidirectional cultural

flows, 16–19

Younghi Pagh-Paan case study, 178–232

musical nationalism, 34–35, 85, 89

musicological exile studies, 67–68, 80

musicology, 3, 4, 5, 16, 78, 80, 81

Musikagileak, 127

musique concrète, 23, 24

mysticism, 179, 195–97, 231

Nancarrow, Conlon, 143

national music cultures, 86

national music history, 7, 12–14, 106

National Orchestra of Korea, 21, 199, 227–29,

231

nationalism, 34–35, 85, 105, 132, 135, 143, 152,

159–60

Nazism

exile, migration and mobility, 68, 79, 80, 85,

91, 95, 98–100, 101, 102

ISCM history, 111, 112, 123

Spengler criticism, 60

Negantche literature, 187

négritude, 172

neoclassicism, 60, 111, 118

Nettl, Bruno, 16, 21

The New Grove Dictionary of Music and

Musicians, 48, 54, 83, 96, 114

new music, 15, 117

New Music Indaba, 148

New Music South Africa (NewMusicSA), 22,

148

New York, 2, 112

New York School, 88

New Zealand, 124, 138

Newcater, Graham, 103

Nigeria, 154–59

Nijinsky, Vaslav, 62

Nikolić, Sanela, 12, 13

Nketia, Kwabena, 158, 161

nongak percusssion music, 180, 206, 207, 208,

212

Nono, Luigi, 89

Il canto sospeso, 214

notation, 20, 21, 155

Novák, Vítězslav, 88

Nunes, Emanuel, 88

Nussbaum, Martha, 160

Nyffeler, Max, 196, 224, 227

oboe, 205

Oedipus, 178, 222–23

Oehlschlägel, Reinhard, 116, 131

OEIN (Orquesta Experimental de

Instrumentos Nativos), 19–21, 24

Ogunbesan, Kolawole, 173–74

Ogunyemi, Wálé, 174

Okara, Gabriel

‘Piano and Drums’, 153, 162, 163

Omojola, Bode, 104, 154, 163, 166

opera, 172–76

Opernwelt magazine, 222

orchestras

Chinese, 21, 24, 227

Korean, 21, 24, 227

National Orchestra of Korea, 21, 199, 227–29,

231

OEIN, 19–21, 24

Pagh-Paan compositional work, 198, 219,

227–29, 231

Orff, Carl, 54

Orozco, José Clemente, 59

Orquesta Experimental de Instrumentos

Nativos (Experimental Orchestra of

Native Instruments, OEIN), 19–21, 24

Osterc, Slavko, 97

Oteri, Frank J., 110, 145

otherness, 18

paganism, 31, 33, 34, 35, 41, 54, 60, 63, 65

Pagh-Paan, Younghi, 178–232

case study overview, 26–27, 69, 151–52,

178–79

from Cheongju to Freiburg, 179–85

composing as a Korean woman in Germany,

185–99

compositional work, 200–21

philosophy of migration, 78

religious and other syncretism, 210–11

Attende, Domine, misericordiam tuam, 178,

226

Bu-Yi, 195

Dorthin, wo der Himmel endet, 198

Dreisam-Nore, 183, 193, 200–1, 205

‘Das Eigene – das Fremde’ (‘One’s Own –

The Foreign’), 178, 190, 198, 221

Flammenzeichen, 212, 222

Der Glanz des Lichts, 227

Heaven on the Road, 178, 184, 226

Hohes und tiefes Licht, 227

Im Lichte werden wir wande ln, 226

In deinem Licht sehen wir: das Licht, 227

Index 263

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Pagh-Paan, Younghi (cont.)

In luce ambulemus, 178, 184, 195, 222,

225–26

Io, 178, 195

Madi, 184, 190–91

Man-Nam I, 183, 186, 190, 191, 201–5, 206

Mondschatten, 178, 184, 195, 222–25, 227

Nim, 184, 191, 194, 203, 212–21

Nun, 186, 192, 206–7

Pa-Mun, 200

Pamun (‘Water Circles’ or ‘Ripples’), 183

Pyon-Kyong, 184, 212

Sori, 183, 184, 186–88, 202, 206, 207–12, 214,

215, 218

sowon. . . borira, 184

Das Universum atmet, es wächst und

schwindet, 21, 184, 199, 227–29

‘Unterwegs: Reflexionen über meine

Tätigkeit als Komponistin’ (‘On the Way:

Reflections on my Work as Composer’),

191, 203, 206, 208, 209–10, 221–32

Vide Domine, vide afflictionem nostram, 178,

226

Paik, Byung-Dong, 180, 181

Palm, Siegfried, 141

Pan-Africanism, 27, 159, 173

pansori, 180, 192, 212

Paraskevaídis, Graciela, 121, 131, 142

Paris, 2, 33–34, 48–49, 52, 87, 88, 105

Parisian School, 88, 89

Park, Chun-hee, 185, 188

Park, Rae Jeon, 213, 214

Parsons, William, 196

passports, 70

patriotism, 77

Paul Sacher Stiftung/Foundation, 184, 193,

200, 202, 209, 222

Pay, David, 146

Paz, Juan Carlos, 85, 96–98, 100, 102, 129

Galaxias, 97

Introducción a la música de nuestro tiempo,

98

Passacaglia for Orchestra, 97

Primera composición dodecafónica, 97

Sonatina for Flute and Piano, 97

PCS analysis, 167, 209–11, 212, 218

Penderecki, Krzysztof, 219

Threnody to the Victims of Hiroshima, 220

pentatonicism, 54, 104, 193

percussion music, 162, 163, 199, 207

Perle, George, 96, 104

Permanent Council for the International

Cooperation of Composers, 111

Peru, 36, 123

Petrassi, Goffredo, 88, 114

piano

Euba and African pianism, 153, 155–58,

162–63

Pagh-Paan and Korean music, 180, 230

Picasso, Pablo, 59

Picht-Axenfeld, Edith, 182

Pijper, Willem, 99

Pisk, Paul A., 91, 92, 95, 97

planetary modernisms, 5

Plesch, Melanie, 41

Poland, 87, 111, 112–13, 123

‘Polish School’, 219

Portes, Alejandro, 73

Portugal, 123, 139, 141

postcolonialism, 5, 7, 14, 17, 19, 172

postmodernism, 190

Pradipta, Randy, 23

Prague, 87, 88, 111, 112, 138

primitivism

Argentina and Ginastera, 40

Brazil and Villa-Lobos, 52

Cuba, Carpentier and Roldán, 59, 60, 63

echoes of Stravinsky’s The Rite in Latin

America, 25, 31–32, 33, 64

Euba and African art music, 153

Mexico and Chávez, 53–54

Scythianism, 33

Prudencio, Cergio, 19–21, 24

psalms, 222, 222, 226

racism, 60

Rae, Caroline, 58

Rahseta, Pujangga, 23

Rankl, Karl, 91

Rao, Nancy, 104

Rautavaara, Einojuhani, 94

lo real maravilloso (‘the marvellous real’), 57

realismo mágico (magic realism), 57

Rebner, Adolf, 79

refugees, 67, 68, 71, 74–75, 106, 112

regional music history, 7, 12–14

Reich, Willi, 91, 93

Reiner, Karel, 97

relationality, 3, 12–13

religion, 119, 182, 196–97, 226–27

Republic of Ireland, 123

Réti, Rudolf, 118

Revueltas, Silvestre, 54–57

Caminos, 54

Sensemayá, 54–56, 64

Reykjavik, 116, 133

264 Index

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

rhizome, 2, 86

Riedel, Jens, 9

Riesco, Carlos, 130

Rihm, Wolfgang, 182

The Rite of Spring (Stravinsky)

Argentina and Ginastera, 38–47

Brazil and Villa-Lobos, 48–52

Cuba, Carpentier and Roldán, 58–59, 60,

62–63

echoes in Latin America, 64–65

Mexico and Revueltas, 53–57

from Scythianism to Indigenism, 35, 37

Rivera, Diego, 54, 59

Robbins, Bruce, 25, 66, 84

Rochberg, George, 96

Rockefeller Foundation, 157

Roldán, Amadeo, 58–59, 62

El milagro de de anaquillé, 59

La rebambaramba, 59, 63

Romania, 127, 133, 141

Rosbaud, Hans, 92

Rufer, Josef, 91

Russia, 31–34, 82, 113–14

Saavedra, Leonora, 53–54

Sachsenmaier, Dominic, 10

Said, Edward, 71, 73–74

Sa-Im-Dang Sin (Shin Saimdang), 190, 202

Salzburg, 117, 123, 138, 140

Sanders, Paul, 97

Sangyo sori, 187

sanjo, 192, 215

Santa, Domingo, 130

Santoro, Cláudio, 99, 101

Pequena Toccata, 99

Sonata for Violin, 99

Sonata for Violin and Piano, 99

Satie, Erik

Parade, 59

Schalz, Nicolas, 225

Schat, Peter, 95

Scheding, Florian, 69, 79, 86, 95, 96, 102

Musical Journeys, 78–79

Schenk, Dietmar, 71–72, 79

Scherchen, Hermann, 99, 111

Scherzinger, Martin, 2

Schloss, Julius, 91

Schmidt, Dörte, 180, 202

Schoenberg, Arnold

biography, 78

dodecaphonic diaspora, 90–93, 95, 97, 102,

104, 105

and Euba’s Scenes, 167

mobility as a mass phenomenon, 79–80,

85–86

music as/in exile, 70–71

musical modernism history, 3, 8, 18

and Pagh-Paan’s Pa-Mun, 200

teaching genealogies, 88, 89

Woodwind Quintet Op. 26, 97

Scholl, Sophie, 212, 222

Schreker, Franz, 91

Schumann, Robert

Scenes from Childhood, 163

Schürmann-Zehetner, Yvonne, 93

Schwartz, Elliott, 120–21

Schwartz-Kates, Deborah, 40, 44

Scriabin, Alexander, 8

Scythianism, 32–33

Scythians, 25, 31, 32, 33, 34, 56, 63, 64

Searle, Humphrey, 91, 95, 103

Second International Congress of Composers

and Music Critics, 112

Second Viennese School, 67, 88, 89, 90, 92, 93,

102, 104, 105

Seiber, Mátyás, 78, 94–95, 102, 103

Jazzolette No. 2, 95

Sejong, King, 187

Senghor, Léopold Sédar, 172–74

serialism. See also dodecaphony (twelve-note

technique)

dodecaphonic diaspora, 92, 93, 103

Euba’s Scenes, 152, 164, 166–68

Haefeli and ISCM, 109

integer notation, 166

multiple serialism, 96, 103

music as/in exile, 70

Pagh-Paan compositional work, 152, 181,

192–93, 200–1, 216

Serkin, Rudolf, 91

Sessions, Roger, 96

settler colonialism, 31–32, 37, 65

settler primitivism, 31

Shamanism, 187, 197, 206, 213, 215, 230

Sharp, Cecil, 35

Shinohara, Makoto, 116

Shreffler, Anne C., 109

Sibelius, Jean, 85

Sibille, Christiane, 111

sigimsae, 215

Skalkottas, Nikos, 91

slavery, 55, 57

Slonimsky, Nicolas, 145

Smetana, Bedřich, 85

Smetanová, Oľga, 108

Smyth, Ethel, 118

Index 265

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Society for the Promotion of New Music, 95,

122

Sologuren, Ximena Soruco, 20

sonorism, 219

Sophocles, 178

Oedipus at Colonus, 222, 223

Sound and Music, 95, 122

South Africa, 22–23, 24, 109, 113, 123, 124, 173

South Korea, 113, 123, 179, 184, 185, 188, 190,

213–14

Soviet Union, 68, 86, 111, 112, 123

Soyinka, Wole, 172, 173

Spahlinger, Matthias, 88

Spain, 69, 79, 113, 137

Spakowski, Nicola, 11

spectrography, 218

Spengler, Oswald, 60

Srebotnjak, Alojz, 83, 87

Stäbler, Gerhard, 143

Stefan, Paul, 118

Stein, Erwin, 90, 91

Steinberg, Michael P., 74

Steinecke, Wolfgang, 102

Steiner, George, 71

Steuermann, Eduard, 91, 95

Stevenson, Robert, 54

Stockhausen, Karlheinz, 139–40

Gruppen, 219

Stolp, Mareli, 110

Straus, Joseph N., 95, 166

Strauss, Richard, 111

Stravinsky, Igor

Argentina and Ginastera, 38–47

Brazil and Villa-Lobos, 48–53

Cuba, Carpentier and Roldán, 58–60, 61–63

echoes of The Rite of Spring in Latin

America, 25, 31–65

echoes of The Rite in Latin America over-

view, 31–34, 64–65

exile, migration and mobility, 68, 96

Mexico and Revueltas, 53–57

mobility as a mass phenomenon, 80, 84, 86

musical modernism history, 3, 8, 18

Pagh-Paan compositional work, 212

from Scythianism to Indigenism, 35, 36–37

Firebird, 48, 49

Les Noces, 59

Petrushka, 48, 49

The Rite of Spring, 25, 31–34, 35–36, 37,

38–47, 48–52, 53–57, 58–59, 60, 62–63,

64–65

Variations (Aldous Huxley in memoriam),

193

string quartet, 22, 23

Strobel, Heinrich, 113, 114, 115, 140

Strobl, Bruno, 111

Strohm, Reinhard, 1, 21

study, and mobility, 86–90

Stuttgart, 116, 140, 184, 224

stylistic synthesis, 15

Suk, Josef, 88, 89

Sweden, 115, 116, 129, 135, 141

Switzerland, 94, 99, 116

symphony orchestras, 21, 147, 227–28, 231

taegum (Korean bamboo flute), 201

taepyeongso, 215

Taiwan, 123, 143

Takemitsu, Toru, 231

Tan Dun, 32, 65

Orchestral Theatre 1: Xun, 32

Xibei zuqu (Northwest Suite), 21

Tan Xiaolin, 104

Tao Te Ching, 227, 228

Taoism, 196, 197, 206, 212, 228

Tarasti, Eero, 52

Taruskin, Richard, 32–33, 94

Taylor, Eric, 156

Tcherepnin, Alexander, 84

teaching genealogies, 86–90

Teatro Colón, Buenos Aires, 40

Teresa of Ávila, 195, 196, 231

‘Third World’, 9, 190

Thomas, Adrian, 219

Thomas, Nicholas, 31, 37

Thrun, Martin, 109, 118, 132

Tiessen, Heinz, 93, 118, 132

timbre, 192, 194

timeline pattern, 164–65, 170, 172, 175

Tomé, Lester, 59

Tongyeong International Music Festival, 9

Tonus, 98, 99–100

tradition

and modernism, 6

and modernity, 3, 194–95

national tradition, 89

Pagh-Paan compositional work, 186–97

traditional music, 18, 120, 155, 157

transnational cultural transfer, 17–18

transnational perspective, 3–4, 66, 73, 86, 106

Trinity College of Music, 156

tritonic mode, 193

Tsang, Richard, 119, 126, 131, 142, 144, 146

tuning systems, 155, 192, 212

Tupi, 47

Twelve-note Congresses, 86, 103

266 Index

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

twelve-note technique. See dodecaphony

(twelve-note technique)

ugubhu (Zulu musical bow), 22

uhadi (Xhosa musical bow), 22

Ukraine, 113

Ullmann, Viktor, 91

United Nations, 125

Uruguay, 121, 123, 124, 142

USA (United States of America)

exile, migration and mobility, 87, 91, 92, 95

ISCM representation, 125, 126, 145

Utz, Christian, 10, 11, 12, 14, 32

Musical Composition in the Context of

Globalization, 5–6

Uwalmassa, 23–24

Uzoigwe, Joshua, 155–57, 159, 160, 161,

163–64, 166, 169, 170, 172, 176

Vaes, Luk, 126

Vandenbogaerde, Fernand, 143, 147, 148

Varèse, Edgard, 219

Density 21.5, 201

Vasconcelos, José, 53

La raza cósmica, 53

Vega, Carlos, 35

Vega Pichaco, Belén, 58

Venezuela, 100, 123

Vienna, 86, 90–91, 105, 116, 134

Viennese School, 88, 111, see also Second

Viennese School

Vietnam Contemporary Music Centre, 127

Villa-Lobos, Heitor, 3, 47, 48–53, 64, 65, 85,

101

Amazonas, 48–52, 64

Choro No. 8, 52

Uirapuru, 48–49

violin, 15, 205

Vogel, Wladimir, 82, 93–94, 99, 102, 103

Voithofer, Monika, 130

Volkonsky, Andrey, 94

Musica Stricta, 94

voluntary migration, 67, 69, 83

Votteler, Juliane, 223–3

Wahono, Harsya, 23

Webern, Anton, 90–91, 94, 95, 99, 105, 111,

118, 167

Concerto Op. 24, 111

Op. 21, 201

Pieces for Orchestra Op. 6, 214

Weinzweig, John, 96

Suite for Piano No. 1, 96

Weiss, Adolph, 91, 95

Wellesz, Egon, 90, 91, 92, 94, 97, 118

Weltmusik, 191, 192

‘Weltmusikfest’, 116

Werley, Matthew, 110

‘the West’, 6–8, 9, 230

Western music, 3, 16–19, 20–24

Westernisation, 21, 190, 229–30

‘White Rose’ group, 212

Whittall, Arnold, 166

Wildberger, Jacques, 94

Wilson, Charles, 3, 11

Wolkowicz, Vera, 7, 36, 38–40

Wolpe, Stefan, 68, 72, 78, 91, 95

WOMAD (World of Music, Arts and Dance)

Festival, 116

women

ISCM role and representation, 130, 146

Pagh-Paan and Korean women, 186–87,

190–91, 202

Pagh-Paan influences, 179

Wood, Hugh, 95

‘world music’, 18, 116

World Music Days (WMDs)

host cities, 135–39

ISCM history and function, 111–13, 115,

116–17

ISCM membership, 123, 128

ISCM mission and Annual Festival, 117–21

ISCM overview, 25–26, 107–9, 148–49

ISCM representation, 121–22

naming, 116

Pagh-Paan performances, 184

programming and jury selections, 139–48

World New Music Days, 116, 224

World New Music Magazine, 116, 131

Wright, Simon, 48

Xenakis, Iannis, 89

Xhosa uhadi (musical bow), 22

Yamauchi, Fumitaka, 10–11

Yang, Chien-Chang, 11, 18

Yokohama, 133, 135, 143

Yoruba, 27, 56, 60, 104, 155, 156–57, 160, 164,

174–76

Younghi Pagh-Paan (YPP) Collection, 200,

220–21

Yuasa, Joji, 130

Yun, Isang, 9, 68–69, 113, 180–81, 182, 205–6,

231

Engel in Flammen (‘Angels in Flames’), 213

Yun, Shin-Hyang, 189

Index 267

www.cambridge.org/9781009491709
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-49170-9 — Musical Modernism in Global Perspective
Björn Heile
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Zehelein, Klaus, 222

Zhuangzi, 196, 201

Zillig, Winfried, 91

Zimmermann, Bernd Alois, 96

Requiem für einen jungen Dichter, 214

Zimmermann, Heidy, 202, 203

Zohn-Muldoon, Ricardo, 55

Zulu ugubhu (musical bow), 22

Zurich, 1991 WMD, 120, 137, 140

Zykan, Otto M., 82

268 Index

www.cambridge.org/9781009491709
www.cambridge.org

