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In the first study of the global dimensions of musical modernism,
Bjorn Heile proposes a novel theory according to which musical
modernism is constituted by a global diasporic network of
composers, musicians and institutions. In a series of historical and
analytical case studies from different parts of the world, this book
overcomes the respective limitations of both Eurocentric and
postcolonial, revisionist accounts, focusing instead on the
transnational entanglements between the West and other world
regions. Key topics include migration, the transnational reception
and transfer of musical works and ideas, institutions such as the
International Society for Contemporary Music (ISCM) and
composers who are rarely discussed in Western academia, such as
the Nigerian-born Akin Euba and the Korean-German Younghi
Pagh-Paan. Influenced by the interdisciplinary notion of ‘entangled
histories’, Heile critiques established dichotomies, all the while
highlighting the unequal power relations on which the existing
global order is founded.
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Note on the Text

In this book, the Chinese naming convention is [Family Name] [Given
Name]: for example, Tan Dun, Chen Yi. For Japanese, it is [Given Name]
[Family Name]: for example, Toru Takemitsu, Kikuko Kanai. For Korean,
it is also [Given Name] [Family Name]: for example, Isang Yun, Younghi
Pagh-Paan. The reason for the inconsistency is to preserve names in the
way they have become familiar in the English language and thus to avoid
possible confusion. Revised romanisation is used for Korean wherever
possible.

Unless indicated otherwise, translations are mine. Scientific Pitch
Notation is employed throughout, so ‘middle C’ is C4.
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