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Lettres sur la danse et sur les ballets (Noverre),
3-4

Liborio, Papa, 115

libretti, 3-4

lira organnizata, 184-185

Liscio, Giuseppe, 119-120

Liveri, Barone di, 70-73

Lizio family, 70-73

Lorelli, Onofrio, 101, 102, 115, 122, 132

Lorenzo, Alessandro de, 132

Louise Elisabeth d’Orléans, 14-15, 32-33

Louis Philippe II, Duke of Chartres, 24

Lyon, Emma (Hamilton), 177-178

Madrid, 9-10, 21-22
maestri di ballo, 3-4, 42, 79, 100, 102-103, 120,
122, 132-133, 144-145, 157-200
maestro doratore, 119-120
Magri, Gennaro, 15-16, 144-145, 155,
157-158, 216-217
on accompaniment ensembles, 91-92
aesthetic vs. pathetic dichotomy and, 78-79
anti-French stance of, 87
choreography by, 92
on contradances, 81, 89, 90-92, 166-175
Contraddanza 38, 171
detractors of, 87
Ferdinando IV and, 166-167
as maestro, 80, 86-87, 92-93, 166-167
on meter, 91
mezzo coupé, 89-90
mezzo gittato step, 84
on minuets, 89-90, 185-186
musical accompaniment by, 171
presentation of figures, 92
on rhythm, 91
on social utility of dance, 88, 89
Trattato teorico-practico di ballo, 5, 75-76,
77-82, 100, 155, 157-158, 166-175, 171,
173, 184-186
Maione, Paologiovanni, 69-70
Majello, Antonio, 122
Majer, Giuseppe, 132
Mancini, Franco, 51-52
Marescalchi, Luigi, 184-185
Minuetto in Do maggiore, 192
Maria Amalia, 44-45, 65-66, 209-213

attire of, 24-25

Austrian customs and, 127-129

Carnevale 1770 and, 112-113

contradances and, 20-21, 111, 174-178, 179,
182-184, 183, 212-213

courtiers around, 117-118

criticisms of opera, 25-26

cultivation of feste di ballo, 95-96, 212-213

demasking of, 118-119

diaries of, 23-27, 182-184

donations to musical archive, 175-178, 179,
182-184, 183

engagement to Ferdinando IV, 38-39, 96-98

etiquette and, 43-44, 112-113

faith of, 106

gambling and, 135-136

health of, 24-25

as influential cultural mediator, 175-178

marital contract and, 97-98, 105-106

marriage of, 38, 39, 95-99, 105-106

mascherate and, 20-21, 118-119

minuets and, 20-21

musical interests of, 175-178

Nobile Accademia dei Cavalieri and, 46,
166-167

participation of, 125-126, 147-152,
157-158, 205-208, 212-213

passion for dance, 20-21, 26-27

political awareness of, 24

preference for contradances, 133

pregnancy of, 125-126, 206-207

private feste and, 145-146

prohibited from participating in carnevale
1173, 134-135

projected image of, 200

Reggia di Caserta and, 98-100, 111

restricts herself to minuets, 108-109

return to public sphere in 1774, 143

second pregnancy of, 134-135

siti reali and, 29-30

specific role of, 97-98

Tanucci and, 182-184, 186n40

Teatro di San Carlo and, 25, 99-100

visit of Albert Casimir and Maria Christina
and, 159-160

visit of Joseph II and, 107-109

welcoming of, 35

Maria Carolina, 9-10, 14-16, 17, 18-20, 21-22,  Maria Christina, 158-160, 206-207

23-27, 36-37, 40-42, 43, 48, 49, 93, Maria Josefa, 38-39

120-124, 158-159, 201-202, 209 Maria Louisa, 26-27
agency of, 25 Maria Luisa, 49, 93, 136-137, 144-145,
anglaises for, 175-184 158-159, 182-184, 214
as Anglophile, 178 Maria Teresa, 26-27, 93, 144, 182-184
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baptism of, 14-15, 125-126, 133-135,
141-142, 212
birth of, 125-126, 133-134, 158-159
at center of feste, 214
debut of, 158-159
education of, 42
as empress of Vienna, 214
LePicq and, 144-145
marriage of, 49
Maria Theresa, 22-23, 107, 108-109, 158-159
Marina, Vincenzo, 101
Marsico, Giovanni Battista Pignatelli, Principe
di, 24, 26
Martin y Soler, Vicente, 208-209
mascherate, 11-12, 13-14, 20-21, 24-25,
51-52, 61-65, 64, 99-100, 118-119,
135-136, 145-146, 147-152, 206-207
masked processions, 136-137
masks, 27, 51, 57-58, 126, 127-129, 134, 136,
137, 139, 159-160
Mass, 209-212
Massa, Pietro, 115
Mattei, Saverio, 175-178
Matteis, Domenico de, 70-73
measured walking, 3—-4
Medrano, Giovanni Antonio, 28, 40
Megaride, 202
Meghiza, Giovanni, 122
Mergellina, royal retreat of, 208-209
Mersie, Francesco, 122
meter, 91
Migliano, Prince of, 41-42, 182-184
Milan, 10-14, 70-73, 141-142
military corps, 117-118, 138
Milizia, Francesco, 75-76, 78-79
Trattato completo, formale e materiale del
teatro, 77-78
Miller Riggs, Anna, 17-22, 24-25, 111,
118-124, 128, 174-175, 213
minuets, 20-21, 26-27, 41-42, 45, 55-57,
61-65, 92-93, 93n23., 100, 107-108, 122,
157-158, 184-200, 216-217
aesthetics of dance and, 78-79
as aristocratic genre, 58
collections of, 162, 164, 166, 184-186, 187,
192
contributed by Bergantino, 162, 166
contributed by Montoro, 164, 166
danced by Carlo di Borbone, 56-58, 85-86
in dance treatises, 75-76, 81
Dufort and, 81, 82-86
five contextual points on, 82-84
maestri di ballo and, 166

Index

Magri and, 89-90
Maria Carolina and, 108-109
organization of, 185-186
origins of, 82
pronunziazione and, 90
Ventiquattro minuetti di diversi Autori,
184-186, 187, 192
visit of Albert Casimir and Maria Christina
and, 160
Minuetto in Fa maggiore (Bergantino), 162
Minuetto in Fa maggiore (Canobbio), 187
Minuetto in La maggiore (Montoro), 164
mise-en-scéne, 117-118, 200, 205-206
monarchy, 209
attire of, 20-21
comparing Carlo di Borbone and
Ferdinando IV, 209-216
cultivation of feste di ballo, 95-96, 98-99
direct participation of, 27, 77-78, 93,
107-108
feste di ballo and, 12, 18-27, 77-78, 107-109
participation of, 146, 157-158, 205-208,
209-213
political status of, 28-30
projected image of, 28-29
return to public sphere in 1774, 135-143
role in feste di ballo, 146
Montoro, Antonio, 101, 102, 113-116,
132-133, 157-158, 160, 184-185
minuets contributed by, 164, 166
Minuetto in La maggiore, 164
Moresca, Antonio, 154-155
Moscati, Leonardo, 132
Mose, Francesco, 132
music, 216-217
as agent of social order, 218
at feste di ballo, 200
social dance and, 200
sources of, 184-185
musical archive, Maria Carolina’s donations to,
175-178, 179, 182-184, 183
musical forces and resources, 69-74
musical genres, 1-2
musical infrastructure, 1-2
musicians, 73-74, 157-158
affiliation of, 200
Carnevale 1769, 100, 101, 102, 104
Carnevale 1770, 113-116
Carnevale 1771, 120, 122
expenditures for, 113, 132-133
for feste di ballo 1772, 129, 132-133
for feste di ballo 1780-86, 154-155
maestri di ballo and, 157-200
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musicians (cont.)
payments to, 113-116, 122
regulations and policies regarding, 137-138
music manuscript, 157-158
myth making, 128-129
mythology, 202

Naples, 128
as artistic capital, 203-204
beautification of, 28-30
as capital of early modern music, 202
Carlo di Borbone’s refashioning of, 202-203
establishment of, 7-8, 28-30, 52-53
foundational myth of, 202
importance as capital for performing arts,
79
infrastructure of, 28-30
long-standing tradition of dance in, 14-15
networks of culture in, 1-6
political orientation of, 141-142
prominence in early modern Europe,
214-215
return to, 125-156
siren song of, 1-2
social hierarchies in, 13-14, 68, 205-206,
216-217
social iconography in, 127-129
social tensions in, 214-216
soundscape of, 184-200, 209-212, 214-217
theatrical dance culture in, 15-16
urban revitalization of, 28-31
Naples cathedral, 113-116
Narrazione delle solenni reali feste fatte cele-
brare in Napoli da S.[ua] M. [aestd] il Re
delle Due Sicilie Carlo Infante di Spagna
ecc. Per la nascita del Suo Primogenito
Filippo, 59-60, 61-65, 62, 63, 64, 67,
73-74
Nasci, Michele, 101
Naselli, Salvatore, 100, 117-118, 126, 127-129,
133-135
Nasta, Gennaro, 115
nationalism, 146
Navarri, Francesco, 115
Neapolitan culture and identity
dance culture, 3, 14-23
role of sound in, 202-203
Neapomiceno, Giovanni, 59
Nigri, Bartolomeo, 132
Nobile Accademia di Musica dei Cavalieri,
46-48, 49, 80-81, 86-87, 92-93, 157-158,
166-167, 213
Noja, Nicola, 115, 122

Notizie del Mondo, 46-47, 95-96, 98-100,
103-104, 105-106, 107, 108-109, 110,
111-112, 118, 126, 135-136

Carnevale 1774 and, 136-137

on feste di ballo 1772, 133-135, 140

Maria Carolina’s pregnancy and, 125-126

regulations and policies and, 140, 141-142

on visit of Albert Casimir and Maria
Christina, 158-159

notturni, 157-158, 184-200

Notturno in Me bemolle maggiore (Rava), 199,
199

Noverre, Jean-Georges, 3-4, 26, 42, 75-76, 86,
144

Lettres sur la danse et sur les ballets, 3-4
terre a terre choreography, 3-4

Odysseus, 202
opera, 75-76, 100
heroic, 1-2
Maria Carolina’s criticisms of, 25-26
opera season, 10
tragic, 43
Oranges, Giuseppe d’, 101, 115, 122
orchestras
of Cappella Reale, 200
of Dresden, 70-73
of Paris, 70-73
retention and display of, 217
of Teatro di San Bartolomeo, 69-70
of Teatro di San Carlo, 68, 69-70, 71-72,
73-74, 102, 132-133, 137-138, 157-158,
184-185, 200
Origo, Felice, 115, 122, 132
Origo, Gennaro, 122, 132
Ottoboni, Pietro, 38-39
outdoor activities, 29-30

Pacifico, Antonio, 122

Pacifico, Carlo, 101, 115

paesi, 28-30

Pagliarulo, Giuseppe, 101, 102, 115, 122

Paisiello, Giovanni, 136-137

Palace of the Austrian Viceroy, 80

Palazzo Perelli, 134-135

Palazzo Reale, Napoli 30.80, 29-30, 34-37,
53-54, 62, 65, 93, 95, 125-126, 158-159,
205

Palazzo Sessa, 177-178

Palina, Count, 40

Paller, Pietro, 122

pantomime ballet, 3-5, 26-27, 56-57, 76-78,
144
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Paola, Francesco di, 59

Papa, Liborio, 101, 122, 132

Papacy, in Rome, 12-13

Paris
bals publics in, 10-12
feste in, 14
orchestra of, 70-73

Parlante, Filippo, 132

Partenope, 202

passi di minuetto, 82-84, 85, 89-90, 185-186
pas de bourée, 89-90
plié, 90
révérence, 185-186

Pastena, Gennaro, 132

Pepe, Crescenzo, 70, 132

performance ensembles, repertoire and,

184-185

permissions, 12-14

Persano, 136

Persico, Francesco, 70-73

Petrelli, Antonio, 132

Petricone, Flaminio, 122

Philip V, 7

Piacenza, 7

Piano, Geronimo, 70

Piano family, 70-73

Pierro, Orazio, 132

Pietro Leopoldo, Duke of Tuscany, 105-106

Pignatelli, Diego, 18-19, 24

Pignatelli, Vincenzo, 18-19

Pijanowski, Bryan C., 202-203

Pinto, Andrea, 132

Pinzone, Tommaso, 132

Piozzi, Hester Lynch, 202-203

Piscina, Francesco, 115

place, politics of, 28-50

Planelli, Antonio, 75-76, 86-87, 88, 89, 90
aesthetic vs. pathetic dichotomy and, 78-79
concept of pronunziazione, 90
concept of the aesthetic, 91
Dell’opera in musica, 77-79

polemics, 5, 15-16, 75-76, 86
feste di ballo and, 15-16
grottesco genre and, 15-16

politics, 28-50

Ponce de Ledn y Spinola, Antonio, Duca

d’Arcos, 134-135

Potera, Princess, 18-19, 123

power, 133-134
codified in etiquette books, 42-44
iconography of, 128-129

projection of, 25, 45, 201-202, 205-206, 211

regal, 5

Index

spatialization of power represented by feste
di ballo, 205-207

spheres of, 28-50
preparations, narrative of, 129
private events, 46-50, 143-146, 157-158,

184-185, 213-214

private residences, 1-2, 13-14, 28-29
private state rituals, 143-146
processions, 52-53
Procida, 29-30
Profenna, Giuseppe, 115, 122
Prota-Giurleo, Ulisse, 35, 69-73
protocol, 42-46, 127-129, 133-134, 141-142
provisions, 127-129
public entertainments, 1775-79, 143-146
public spectacle, 157-158
public sphere, 1774 return to, 135-143
Pugnani, Gaetano, 184-185

Adone e Venere, 184-185
Pullone, Gaetano, 101
Pumpo, Pasquale, 101, 132

Quindeci, Carlo, 122, 132

Raccolta di contraddanze ingeli (Rose),
175-178
Raimondi, Giovanni, 101
Rava, Gennaro, 113-116, 122, 157-158
Contradanza 7, 173, 174
Notturno in Me bemolle maggiore, 199
Re, Vincenzo, 211
realpolitik, feste di ballo as expression of, 141
refreshments, 126, 127-129, 134
regalism, 211
Reggia di Caserta, 17, 18-19, 21-22, 24-25,
29-30, 95, 98-100, 124, 133, 137-138,
143-144, 158-159, 205, 212-213
1770 return to, 110-118
Carnevale 1769 and, 100-104, 105-106
Carnevale 1770 and, 110-118
Carnevale 1771 and, 118
Carnevale 1773 and, 134-135
construction of, 38-39
design of, 38
feste di ballo at, 125-126, 157-158, 174-175
Hamilton at, 177-178
LePicq at, 182-184
Maria Carolina and, 111
renovations of, 35
royal theater in, 37-39
regole, 157-158
for attire, 127-129, 133-134, 138, 212
for boxes, 139-140, 141-142
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regole (cont.) Saverio, Francesco, 59
for carnevale, 137-142 scenic design, 116-117, 118-124
for feste di ballo, 47-48, 59-60, 213 Sciunz, Errico, 132
for musicians, 137-138 Scolari, Francesco, 115
Notizie del Mondo and, 140, 141-142 Scolari, Vincenzo, 122, 132
Relazione delli festini fatti a Corte nel Carnevale  Scotta, Francesco, 115
di quest’anno 1737, 53-54 Scotti, Giuseppe, 132
religious celebrations, 209-212 Scripsi, Giuseppe, 122
Remer, Giovanni, 115, 122 seasons, 57-58
repertories, 106, 184-185 Semmens, Richard, 11
rhythm, Magri, Gennaro on, 91 serenata, 65
rinfreschi, 54-55 serio genre, 15-16, 42, 73-74
rival celebrations, prevention of, 117-118 Serpe, Angelo, 115, 132
riverenza, 84, 89-90, 174-175 Serpe, Filippo, 122
Rohan-Chabot, Prince of, 177-178 Severino, Antonio, 115
Romano, Giuseppe, 132 Sgai, Francesco, 87
Rome, 10-13, 141-142 Sharp, Samuel, 207-208, 211
Papacy in, 12-13 Letters from Italy, 32-33
permissions required for feste in, 13-14 ships, feste di ballo aboard, 23
theaters in, 38-39 Shrove Tuesday, 51-52
Rondanini, Benedetto, 115, 122, 132 Silva, Emanuele di, 117-118
Rosa, Matteo de, 115, 132 Silvati, Luca, 115, 122, 132
Rose, Bernardo, Raccolta di contraddanze Sirens, 202, 209
inglesi, 175-178 siti reali (royal estates), 29-37
Rossi, Giovanni Battista, 36 Palazzo di Capodimonte, 29-30, 40-41
Royal Duke and Archduchess of Milan, Palazzo di Portici, 29-30, 40-42, 95, 98-100,
147-152 105-106, 158-159, 182-184
Royal Italian Guard, 117-118 Skavronski, Pavel, 213-214
Royal Swiss Guard, 117-118 Smiraglia, Lorenzo, 33, 116-117
social boundaries, dissolution of, 141
Sacchini, Antonio, 199 social class
Saggese, Francesco, 122 access and, 141-142
Sagna (Sogno), Vicenzo, 132 choreography and, 68
Sala Cinese, 40-41 social dance, 2, 75-76, 77-79, 86-87, 89, 92-93,
Sala d’Ercole, 34 n. 25 133, 157-158
Sala dei Vicere, 211 aristocratic hierarchies and, 80-81
Sala Grande, 54-55, 56-57 exclusivity of, 144
Sala Regia, 34-37 feste di ballo and, 10-14
Salernitano, Domenico, 70-73 music and, 200
Salernitano, Giuseppe, 70 patrimony of, 157-158
Salernitano family, 70-73 private society and, 46-50
Salle de I'Opéra, Palais-Royal, Paris, 10-12 rise of, 10-14
Salone delle Feste, 34-37 through lens of contemporary treatises,
Salvo, Francesco, 132 76-79
San Antonio Abate, feast of, 51-52, 52n4. values embodied in, 80-81
Sanfelice, Ferdinando, 28 Society of Jesus, banning of, 106
San Gennaro, 30 Solera, Marchesa di, 55
San Nicandro, Prince of, 106 Somma, Paolo, 132
San Onofrio Conservatory, 205, 214-216 sonic control, 206
Santamaria, Francesco, 132 sonic discourse, 218
Santobuono, Prince of, 40 Sopriani, Francesco, 70
Santoro, Gaetano, 15-16 Sorrentino, Francesco, 132
Sarro, Domenico, 70-73 sound source types, 202-203
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source documents, 95-96, 98-100, 102, 104,
110, 113, 119-120, 129, 142-144, 147,
157-158

sovereignty, 8, 128-129, 143-144

perception of, 58

projection of, 13-14, 25, 28-29, 51, 58, 59,
111-112, 134-135, 143-144, 146, 201-202

representations of, 77-78

space, social hierarchies in, 68

Spada, Antonio, 122

Spain, 7, 128

Spanish rule, restrictive policies of, 28-30

Spano, Giuseppe, 115

spectacle, 133-135, 157-158

Spero (Sporo), Antonio, 132

stage drama, 211

staircases, 65-66, 68, 92, 120-124, 206-207

state rituals, 1775-79, 143-146

Stender, Gaspare, 132

Stigliano, Princess, 55

strumentisti-compositori, 200

Strutt, Arthur John, 1-2

Suegen, Bernardo, 101

Sussino, Antonio, 132

symmetry, 78-79

Tallone, Nicola, 130
Tanucci, Bernardo, 15-17, 19-20, 21-22, 24,
111-112
Carnevale 1769 and, 104-106
Carnevale 1770 and, 111, 112-113
concerns about expenditures, 104-106,
108-109, 117-118, 141-142
criticisms of, 141-142
dismissal of, 147
dismissive letters about Maria Carolina,
182-184
Hamilton and, 177-178
letters to Carlo di Borbone, 117-118, 128
as regent, 38
Teatro dei Fiorentini, 38, 99-100
ensemble of, 113-116
repertoire of, 116
Teatro di Capranica, 38-39
Teatro di Corte, 8, 34-37, 205
Teatro di Pace, 38-39
Teatro di Pallacorda, 38-39
Teatro di San Bartolomeo, 8, 56-57, 80
orchestra of, 69-70
plans to replace, 69-70
Teatro di San Carlo, 2-5, 8, 10, 23-25, 29-30,
32, 38, 45, 65-66, 70-73, 95, 107, 125-126,
134, 205

Index

acoustics of, 32, 207-208
ballet corps of, 155
balustrades, 66
boxes, regulations and policies regarding,
139-140, 141-142
Carlo di Borbone and, 98-99
Carnevale 1774 at, 135-137
construction of, 30-31, 32
creation of, 69-70
design of, 30-31, 32-33
ensemble of, 113-116
as expression of Bourbon court and its sov-
ereignty, 30
Ferdinando IV and, 99-100
ferro di cavallo design of, 30-31, 38
feste di ballo at, 30-31, 32-33, 65-66, 67, 68,
134, 157-158
feste straordinarie at, 32-33
finances of, 142-144, 147
LePicq’s arrival at, 86
Maria Carolina and, 25, 99-100
orchestra of, 68, 69-70, 71-72, 73-74, 102,
132-133, 137-138, 157-158, 184-185, 200
private feste at, 145-146
renovations of, 35
repertoire of, 116
theatrical calendar of, 51
theatrical dance culture and, 15-16
visit of Albert Casimir and Maria Christina
and, 158-160
vocalists at, 205-206
Teatro Nuovo, 99-100
ensemble of, 113-116
repertoire of, 116
Tedesco, Carlo, 115, 121-122, 132
Tedesco, Nicola, 122, 132
Te Deum, 209-212
territories, 29-30
Tesoro di San Gennaro, 200
Tessier, Giacomo, 101, 122
Testa, Vincenzo, 132
Teste, Filippo, 132
theaters, 1-2, 30
theatrical calendar, 10, 51
theatrical dance, 2-5, 56-57, 82
aesthetic vs. pathetic dichotomy, 78-79
dance culture, 15-16
polemics and, 5
theatrical genres, 1-2, 75-76
theatrical treatises, 3-4
theatrical works, 43, 45-46, 157-158, 211
the hunt, Ferdinando IV’s passion for, 216
themes, of feste di ballo, 61-65, 64
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themes, of feste di ballo (cont.)
di parata, 61, 65-66
domino, 110
mascherate, 12
ticket sales, 212-213
Tobbia, Gaetano, 132
Todeschino, Carlo, 101
Todisco, Vincenzo, 132
Tomeo, Romualdo, 132
Tosi, Giuseppe, 115, 122
transportation, 116-117
Carnevale 1769 and, 104
feste di ballo and, 104
Trattato del Ballo Nobile (Dufort), 5, 75-76,
82-86, 92-93, 157-158, 166
Trattato teorico-practico di ballo (Magri), 5,
75-76, 77-82, 100, 155, 157-158,
166-175, 171, 173, 184-186
travelogues, 202-204
Trento, Santo, 184-185
Trignano, Leonardo, 115, 122, 132
Tufano, Lucio, 47
Tuscany, 7

values, 13-14
embodied in social dance, 80-81
Vanvitelli, Luigi, 28, 37-38, 39
Dichiarazione dei Disegni del Reale Palazzo
di Caserta, 38-39
Vasi, Giuseppe, 73-74
Vasto, Tomas d’Avalos, 182-184

Vecchione, Francesco, 101, 115
Venafro, 29-30

venal dances, prohibition of, 12-13

Venice, 10-12

Ventiquattro minuetti di diversi Autori,

184-186, 187, 192

venues

architectural design of, 217

physical space of, 217
Verdosci, Moisé, 122
Verdoscio, Samuelle, 122
Verducio, Moisé, 132
Verri, Alessandro, 12-14, 24
Verri, Pietro, 12-14, 24

Vesuvius, 40-41, 202-203, 214-215

Vettorino, Giovanni, 115
Vettozzi, Giacomo, 70
Via Toledo, procession along,
52-53

Vienna, 214

return from, 14-15
Vigano, Onorato, 4-5
Vigorito, Ignazio, 122, 132
Vinitizki, Leopoldo, 132
Vitale, Buonaventura, 122, 132

Vittozzi (Vetozzi), Giacomo, 70-73

vocal forms, 1-2
Volpe, Gennaro, 115, 122, 132
Volpicelli, Gennaro, 119-120

Zito, Giuseppe, 115
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