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AN INTRODUCTION TO

FANTASY

Providing an engaging and accessible introduction to the Fantasy
genre in literature, media and culture, this incisive volume explores
why Fantasy matters in the context of its unique affordances, its
disparate pasts and its extraordinary current flourishing. It pays espe-
cial attention to Fantasy’s engagements with histories and traditions,
its manifestations across media and its dynamic communities. Matthew
Sangster covers works ancient and modern, well-known and obscure,
and ranging in scale from brief poems and stories to sprawling trans-
media franchises. Chapters explore the roles Fantasy plays in negotiat-
ing the beliefs we live by; the iterative processes through which
fantasies build, develop and question; the root traditions that inform
and underpin modern Fantasy; how Fantasy interrogates the precon-
ceptions of realism and Enlightenment totalisations; the practices,
politics and aesthetics of world-building; and the importance of
Fantasy communities for maintaining the field as a diverse and ever-
changing commons.

  is Professor of Romantic Studies, Fantasy
and Cultural History at the University of Glasgow, where he co-
directs the Centre for Fantasy and the Fantastic. His other books
include Living as an Author in the Romantic Period (), Institutions
of Literature, – (co-edited with Jon Mee, ) and
Remediating the s (co-edited with Jon Mee, ).
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FIGURES

. Bilbo and Frodo Baggins’s Bag End, as built

on the Hobbiton movie set where parts of

The Lord of the Rings (–) and The Hobbit

(–) trilogies were filmed. page 

. Gamers play a pre-release version of Final

Fantasy VII: Remake () beneath a giant

banner of Cloud and Aerith at gamescom,

Cologne, August . 

. In the absence of other comforters, the

mysterious, menacing Faun (Doug Jones)

embraces Ofelia (Ivana Baquero) in Guillermo

del Toro’s Pan’s Labyrinth (). 

. The Man in the Moon suffers an unfortunate

landing in Georges Méliès’s A Trip to the

Moon (). 

. Illustration by Edmond Lechevallier-

Chevignard of Plato’s Allegory of the Cave,

from Le Magasin pittoresque (July ). 

. The witch Yubaba, compelled by Chihiro’s

request for work in Hayao Miyazaki’s Spirited

Away (), considers how to turn the

circumstances to her advantage. 

. Appreciative fan graffiti adorns the stairwell

of an apartment building where Mikhail

Bulgakov lived: the inspiration for the odd flat in
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which Woland and his company reside (now

the Bulgakov Museum in Moscow). 

. Series by Sarah J. Maas and George R. R. Martin

among other books in the Sci-Fi & Fantasy

section of Waterstones, Sauchiehall Street

(Glasgow). 

. A page on dragons from a thirteenth-century

bestiary. J. Paul Getty Museum, Los Angeles,

Ms. Ludwig XV , fol. . 

. Sketch by Leonardo da Vinci of a fight

between a dragon and a lion (original held

in the Uffizi Gallery, Florence). 

. King Vortigern and Merlin watch a conflict

between red and white dragons. St Albans

Chronicle, MS, fv. 

. Llanowar Elves, with art by Anson Maddocks,

from Magic: The Gathering (). 

. Shivan Dragon, with art by Melissa Benson,

from Magic: The Gathering (). 

. Colour plate from a  edition of The

Tempest with art by Arthur Rackham, a

pre-eminent illustrator of fantasies and

fairy tales. 

. Amber Gray dances as Anaïs Mitchell’s jaded

version of Persephone in the  Broadway

production of Hadestown. 

. After another death, Zagreus sardonically

greets his sullen father in Hades (). 

. The initial adventuring party in Avatar:

The Last Airbender (–): Katara, Aang

and Sokka. 

Figures
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. Harry Clarke’s strange, dapper version of

Blue Beard, from a  edition of Charles

Perrault’s fairy tales. 

. Edward Burne-Jones’s painting The Beguiling

of Merlin (–): an example of a style shaped

profoundly by earlier fantastical art that has

in turn exerted considerable influence on

Fantasy’s visual identity. 

. Don Quixote reading, surrounded by the

characters conjured by his fancy, as depicted by

Gustave Doré for an  edition. 

. Gustave Doré’s rendering of Don

Quixote’s unfortunate encounter with the

windmill. 

. The Jabberwock through the eyes of John

Tenniel: one of the original illustrations for

Lewis Carroll’s Through the Looking-Glass

(). 

. The Jabberwock through the eyes of Mervyn

Peake, from a series of illustrations he produced

for the Alice books in the early s. 

. A Hextech-themed window display on

London’s Oxford Street, promoting Arcane

() by displaying the double-edged

boosterism of Piltover’s rhetoric of scientific

progress. 

. The opening pages of William Morris’s lavish

Kelmscott Press edition of his The Well at the

World’s End (). The frontispiece woodcut

is by Edward Burne-Jones; Morris designed the

typeface, capitals and borders. 

Figures
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. The Enchanted Forest by the Victorian artist

John Anster Fitzgerald, who specialised in fairy

paintings that feature gracious figures who

nevertheless seem capable of deeply sinister

actions. 

. Plate  from William Blake’s Jerusalem

(–), which entangles idiosyncratic

fantastic imaginaries in poetry and art. 

. ‘Map of the Countries near to the Land of

Oz’ by John R. Neill: an image of L. Frank

Baum’s world that demonstrates the level of

generalisation Fantasy maps can employ. 

. Sketch of Professor Bellgrove and Titus

Groan by Mervyn Peake, one of many that

he added to his notebooks while he wrote. 

. The Fall of the Rebel Angels () by Pieter

Bruegel the Elder: an example of a fantastic

image that is almost impossible to encapsulate

briefly in words. 

. One of Gustave Doré’s fantastical illustrations

for an  edition of John Milton’s Paradise

Lost, blending beasts, birds, waves and light. 

. An excellent cosplay of Vox Machina’s Percy

(Percival Fredrickstein von Musel Klossowski

de Rolo III) from the first Critical Role campaign,

from New York Comic Con . 

. High school students in Texas perform A

Very Potter Musical, a parody originally created by

StarKid Productions (Music and Lyrics: Darren

Criss and A. J. Holmes; Book: Matt Lang, Nick

Lang and Brian Holden). 
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