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THE TROJAN HORSE AND OTHER STORIES

What makes us human? What, if anything, sets us apart from all other

creatures? Ever since Charles Darwin’s theory of evolution, the answer to

these questions has pointed to our own intrinsic animal nature. Yet the idea

that, in one way or another, our humanity is entangled with the non-human

has a much longer and more venerable history. In the West, it goes all the

way back to classical antiquity. This grippingly written and provocative

book boldly reveals how the ancient world mobilized concepts of ‘the

animal’ and ‘animality’ to conceive of the human in a variety of

illuminating ways. Through ten stories about marvellous mythical

beings – from the Trojan Horse to the Cyclops, and from Androcles’ lion

to the Minotaur – Julia Kindt unlocks fresh ways of thinking about

humanity that extend from antiquity to the present and that ultimately

challenge our understanding of who we really are.

Julia Kindt is Professor of Ancient History at the University of Sydney,

a Future Fellow of the Australian Research Council (2018–22), a member

of the Sydney Environment Institute, and Fellow of the Australian Academy

of the Humanities. She is a senior editor of the Oxford Research Encyclopedia

of Religions (ORE), and a member of the editorial boards of the Journal of

Ancient History and Antichthon. She is also a contributor to the Times Literary

Supplement, the Australian Book Review,Meanjin, The Conversation, and other

periodicals. Her previous, highly regarded, books include Rethinking Greek

Religion (Cambridge University Press, 2013) and Revisiting Delphi: Religion

and Storytelling in Ancient Greece (Cambridge University Press, 2016).
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‘In this beautifully written and timely book, Julia Kindt provides a fascinating

account of how humans use real and imaginary animals to think about what

it means to be human, and an eloquent defence of the power of storytelling.

With each of its chapters comparing classical andmodern sources in innova-

tive, accessible, and engagingways,The TrojanHorse andOther Stories is sure to

start an important conversation about how the ancient world foreshadows

our contemporary consideration of the human–animal relation.’

- Chris Danta, Professor of English, Australian National University

‘Julia Kindt has found amiraculous new lens throughwhich to scrutinize our

oldest,most loved stories andûnd in them colours, shapes, and qualities that

wehavenever really seenbefore.Humankind’s relationshipwith animals has

been examined through archaeology, history, and art, but never before, to

my knowledge, through myth, legend, and story. The insights that this

absorbing and imaginative approach reveal are enthralling and profound.

The stories are toldwithwit, imagination, and sparkle; theanimalswho star in

them brought wondrously to life.’

- Stephen Fry

‘The stories from ancient Greece are foundational for all our imaginations –

and they are some of the best and most long-lasting stories we have! Julia

Kindt is a wonderful guide to what they are, what they mean, and how they

have inûuenced us.’

- Simon Goldhill, Professor of Greek Literature and Culture, University of

Cambridge

‘Kindt’s wide-ranging volume tackles a question seldom addressed in the

ever-expanding literature of ancient animal studies: how do non-human

animals make us human? Investigating this question through an examin-

ation of ten animals and animal types that appear in classical mythology

and history and live on in recent literature and art, she offers fresh insights

on issues central to ancient animal studies, including the nature of animal

intellect and emotion, the ethical obligations of human beings towards

other species, and the signiûcanceofhybridity andmetamorphosis. Kindt’s

scrupulously researched yet highly readable text will prove informative and

stimulating to classical scholars and non-specialists alike.’

- StephenT.Newmyer, ProfessorEmeritus of Classics, DuquesneUniversity
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Preface

What makes us human? What, if anything, sets us apart from all other

creatures? As far as questions go, they hardly get bigger and more

fundamental than these. Moreover, these questions matter. They have

a direct impact on how we relate to each other and to the world we

inhabit.

Ever since Charles Darwin’s theory of evolution, the answer to these

questions has pointed us to our own animal nature. And yet, the idea that,

in one way or another, our humanity is entangled with the non-human

has a very long history. In the West, it goes all the way back to classical

antiquity (and probably beyond).

This book seeks to speak to and engage all those with an interest in the

question of the human in its relation to the non-human – or, in the words

of David Abraham (an ecologist and philosopher) ‘more than human’.

More speciûcally, it illustrates how the ancient world mobilised concepts

of ‘the animal’ and ‘animality’ to conceive of the human in various ways.

The ancient Greeks and Romans held the idea that there is an intrin-

sic quality tomembers of the human species and set out to explore it from

the earliest times onwards. The major genres of Greco-Roman thought

and literature – epic, history, tragedy and comedy, medicine and phil-

osophy (to mention just a few) – all, in one way or the other, investigate

the human condition. And all of them, in various ways, do so in reference

to the animal.

By investigating ancient views of the human and the non-human

animal, this book is part of a larger endeavour to reveal some of the

foundations on which Western humanism rests. It aims to show how

ancient conceptions have shaped and continue to shape the present,

xi
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and to make visible some of the assumptions on which they are based –

including those assumptions which today appear problematic or discrim-

inatory. To this end, it offers ten essayistic interventions into ways of

‘thinking the human’ that connect antiquity with the present. Each

strand is focused through the lens of an iconic creature and the some-

times amusing, sometimes disturbing, but always deeply engaging stories

that sustain it.

In order to make the chapters that follow accessible to a wider group

of readers, this book deviates from the standard classical book in

a number of ways. It includes brief explanations of concepts and terms

that would not need explaining if the book was only addressed to the

classical reader. The book also features the dates of ancient authors and

their texts whenever relevant and provides information on the disciplin-

ary background of scholars mentioned in the text if they are from ûelds

other than classical studies. References are kept to a minimum and

relegated to the end of the book. They are mainly there for the academic

reader whomay be interested in following up on the ancient texts and the

modern scholarly debates to which they relate. It is absolutely possible to

read through the book without consulting them.

With the general reader in mind, I have resisted the urge to include

long quotations from the sources in the original ancient Greek and Latin.

Instead, I have included Latin and transliterated Greek only when it

clariûes a particular point and matters to the larger argument. All trans-

lations from the ancient languages are grounded in those of the Loeb

Classical Library except when otherwise noted. I have made adjustments

where I felt the translation suggested did not sufûciently reûect the

meaning of the original and when this mattered to the argument.

Finally, even though I sometimes use the term ‘animals’ instead of the

somewhat formulaic ‘non-human creatures’, or ‘non-human animals’,

I do so for variation and not to imply a fundamental distinction between

us and them.

PREFACE
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