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Modernist Iranian art represents a highly diverse field of cultural produc-
tion deeply involved in discussing questions of modernity and moderniza-
tion as practiced in Iran. This book investigates how artistic production
and art criticism reflected upon the discourse about gharbzadegi (westox-
ification), the most substantial critique of Iran’s adaptation of Western
modernity, and ultimately proved to be a laboratory for the negotiation of
an anti-colonial concept of an Iranian artistic modernity, which artists and
critics envisioned as a significant other to Western colonial modernity. In
this book, Katrin Nahidi revisits Iranian modernist art, aiming to explore a
political and contextualized interpretation of modernism. Based on exten-
sive fieldwork, interviews, and archival research, Nahidi provides a history
of modernist art production since the 1950s and reveals the complex
political agency underlying art-historiographical processes. Offering a
key contribution to postcolonial art history, Nahidi shows how Iranian
artistic modernity was used to flesh out anti-colonial concepts and ideas
around Iranian national identity.

KATRIN NAHIDI is a postdoctoral researcher at the University of Graz. She
has taught at the University of Graz, the University of Osnabriick, and the
Ludwig Maximilian University of Munich. Her articles on Iranian mod-
ernism have been published in academic journals, including kritische ber-
ichte, Stedelijk Studies, and Artl@s Bulletin.
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The Global Middle East series seeks to broaden and deconstruct the
geographical boundaries of the “Middle East” as a concept to include
North Africa, Central and South Asia, and diaspora communities in
Western Europe and North America. The series features fresh scholar-
ship that employs theoretically rigorous and innovative methodo-
logical frameworks resonating across relevant disciplines in the
humanities and the social sciences. In particular, the general editors
welcome approaches that focus on mobility, the erosion of nation-state
structures, travelling ideas and theories, transcendental techno-politics,
the decentralization of grand narratives, and the dislocation of ideolo-
gies inspired by popular movements. The series will also consider
translations of works by authors in these regions whose ideas are
salient to global scholarly trends but have yet to be introduced to the
Anglophone academy.
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whose respective absence and presence have been the motor
for this research
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