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|The Cultural Politics of Art in Iran

Modernist Iranian art represents a highly diverse ûeld of cultural produc-

tion deeply involved in discussing questions of modernity and moderniza-

tion as practiced in Iran. This book investigates how artistic production

and art criticism reûected upon the discourse about gharbzadegi (westox-

iûcation), the most substantial critique of Iran’s adaptation of Western

modernity, and ultimately proved to be a laboratory for the negotiation of

an anti-colonial concept of an Iranian artistic modernity, which artists and

critics envisioned as a signiûcant other to Western colonial modernity. In

this book, Katrin Nahidi revisits Iranian modernist art, aiming to explore a

political and contextualized interpretation of modernism. Based on exten-

sive ûeldwork, interviews, and archival research, Nahidi provides a history

of modernist art production since the 1950s and reveals the complex

political agency underlying art-historiographical processes. Offering a

key contribution to postcolonial art history, Nahidi shows how Iranian

artistic modernity was used to ûesh out anti-colonial concepts and ideas

around Iranian national identity.

katrin nahidi is a postdoctoral researcher at the University of Graz. She

has taught at the University of Graz, the University of Osnabrück, and the

Ludwig Maximilian University of Munich. Her articles on Iranian mod-

ernism have been published in academic journals, including kritische ber-

ichte, Stedelijk Studies, and Artl@s Bulletin.
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The Global Middle East series seeks to broaden and deconstruct the

geographical boundaries of the “Middle East” as a concept to include

North Africa, Central and South Asia, and diaspora communities in

Western Europe and North America. The series features fresh scholar-

ship that employs theoretically rigorous and innovative methodo-

logical frameworks resonating across relevant disciplines in the

humanities and the social sciences. In particular, the general editors

welcome approaches that focus on mobility, the erosion of nation-state

structures, travelling ideas and theories, transcendental techno-politics,

the decentralization of grand narratives, and the dislocation of ideolo-
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translations of works by authors in these regions whose ideas are
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In loving memory of my father Essi, and Amoo Behrooz,

whose respective absence and presence have been the motor

for this research
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(>orūs-e Jangı̄) 208
Cubist Aesthetics in Iran 208
The Fighting Rooster Association 229

Conclusion 256

Select Bibliography 265

Index 283

x Contents

www.cambridge.org/9781009361378
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-36137-8 — The Cultural Politics of Art in Iran
Katrin Nahidi
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Figures

1.1 Mohammad Ehsai, Gerehaye Khayam, 1968 page 33

1.2 Bahman Mohassess, Fiû Sings of Joy, 1964 37

1.3 Nahid Hagigat, Escape, 1975 41

1.4 Ardeshir Mohassess, Untitled, 1978 43

1.5 Frank-Walter Steinmeier standing in front of the

painting Mural on Indian Red Ground (1950) by

Jackson Pollock at Tehran Museum of

Contemporary Art 47

1.6 Afshin Parvaresh, Khabar Furi (Breaking News), June

15, 2017 85

1.7 Afshin Parvaresh, Emrooz Ekhtetamiyeh, Fardah

Sham-e Akheir (Today is the closing day, tomorrow

the last supper), June 15, 2017 85

2.1 Exterior view of the TMoCA 115

2.2 Noriyuki Haraguchi installing Matter and Mind

(1971) at the TMoCA, 1977 117

2.3 Interior view of the TMoCA with Haraguchi’s

oil pool 118

2.4 The monument Shahyad Aryamehr 122

2.5 Interior view of the TMoCA with view of

the rotunda 124

2.6 Andy Warhol and Iran’s Empress Farah Diba, in front

of a screen print portrait by Warhol during a reception

at the Waldorf Astoria Hotel 130

3.1 Parviz Tanavoli, Heech and Chair II, 1973 187

3.2 Parviz Tanavoli, Heech and Table I, 1973 187

3.3 Saqqakhaneh Exhibition Catalog, 1977 191

3.4 Saqqakhaneh Exhibition Catalog, 2013 203

4.1 Jalil Ziapour, Zaynab Khatoun, 1953, repainted

in 1962 210

xi

www.cambridge.org/9781009361378
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-36137-8 — The Cultural Politics of Art in Iran
Katrin Nahidi
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

4.2 Jalil Ziapour, cover of Fighting Rooster magazine
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