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Monteverdi and the Marvellous

The marvellous, a key concept in literary debates at the turn of the

seventeenth century, involved sensory and perspectival transformation:

a rhetoric built on the unexpected, contradictory, and thought-

provoking. The composer Claudio Monteverdi (1567–1643) created

a new practice in which the expressive materials of music and poetry

were placed in concert. This innovative new study of Monteverdi’s

literary personality integrates musical and poetic analysis to create an

approach to text–music relations that addresses scholars of both

literature and music. It illuminates how experiments in language and

perception at the turn of the seventeenth century were inûuenced and

informed by the work of musicians of that era. Giles provides a new

perspective on the music and poetry of Monteverdi’s madrigals

through the poetics of the marvellous. In his madrigals, Monteverdi

created a reciprocity between poetry and music that encouraged

audiences to contemplate their interactions and, consequently, to

listen diûerently.

roseen giles is Assistant Professor of Music at Duke University.

She is a specialist in the music of Claudio Monteverdi and the author

of numerous essays on early modern musical culture and the histories

of music and literature.

www.cambridge.org/9781009355353
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-35535-3 — Monteverdi and the Marvellous
Roseen Giles
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

music in context

General Editor

Benedict Taylor, University of Edinburgh

Founding Editor

Julian Rushton, University of Leeds Emeritus

Editor Emeritus

J. P. E. Harper-Scott, Royal Holloway, University of London Emeritus

The aim of Music in Context is to illuminate speciüc musical works, repertoires, or

practices in historical, critical, socio-economic, or other contexts; or to illuminate

particular cultural and critical contexts in which music operates through the study of

speciüc musical works, repertoires, or practices. A speciüc musical focus is essential,

while avoiding the decontextualization of traditional aesthetics and music analysis. The

series title invites engagement with both its main terms; the aim is to challenge notions

of what contexts are appropriate or necessary in studies of music, and to extend the

conceptual framework of musicology into other disciplines or into new theoretical

directions.
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in the fullness of time . . .
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