Cambridge University Press & Assessment

978-1-009-30013-1 — Monody in Euripides: Character and the Liberation of Form in Late Greek Tragedy

Claire Catenaccio
Index
More Information

Index

Abrams, M. H., 184
actor’s lyric, 16, 35

in Aeschylus, 21, 23, 187

in Euripides, 36, 39, 86, 117, 128, 138,

155, 188

in Sophocles, 21, 23, 33, 36, 187
actors

professionalization of, 12, 13, 113
Aeschylus

actor’s lyric in, 21, 23, 187

as actor, 12

death of, 11

in Frogs, 8, 15

monodies of, 2, 21-26

music of, 13
Agamemnon (Aeschylus), 24, 164

chorus in, 23

dating of, 8

herald in, 183

parodos in, 9
Agathon (poet), 11
agon, 2, 3, 8

definition of, 42

in Ion, 41-42, 61, 62, 66, 80

in Phoenician Women, 113, 137, 141
Ajax (Sophocles), 30-33, 35-36, 107, 127
Alcestis (Euripides), 17
Alcmaeon in Corinth (Euripides), 37
Alexiou, Margaret, 89
amoibaion, 16, 113, 148, 159
anagnorisis, 77
anapestic meter, 25, 26

Aristophanes’ use of, 8

in Hecuba, 33

in Helen, 25

in Ion, 46-49, 50, 53, 57, 58, 63

in Iphigenia among the Taurians, 91

in Persians, 27

in Phoenician Women, 123, 138, 139
Andromache (Euripides), 17, 108
Andromeda (Euripides), 25, 37, 89
Antigone (Sophocles), 118, 124, 183

214 Antiope (Euripides), 25

Apollo, 21, 41, 81, 163, 186
as god of light, 69
as god of music, 43, 66, 69, 73
as god of prophecy, 73
as healing god, 68
birth of, 74
Helios and, 47, 48, 68
Homeric Hymn to, 74
lyre of, 55
names of, 56, 76
nature of, 41, 42, 63, 80
paean to, 37, 45, 51, 63
aporia, 84, 107, 109, 145
arias, 10
Aristophanes, 7, 15, 19, 25, 142
Aristotle, 6
on monody, 16
on music, 19
on pathos, 20
aulos players, 12, 13, 14, 55

Bacchae (Euripides), 17, 37
messenger in, 163
music in, 19
Bacchic dance, 140
Barlow, Shirley, 51, 160
Barrett, James, 7, 161, 162
Bassarides (Aeschylus), 24
Bauform, 6, 8, 37, 107, 158, 187
Birds (Aristophanes), 19
Booth, Wayne C., 184

character development, 3-4, 188
Choephoroi (Aeschylus), 23, 24
chorus size, 10

Cinesias (musician), 13
Cratinus (poet), 15

Csapo, Eric, 16-17

Cyclops (Euripides), 36

de Jong, Irene, 7, 161
deliberation speech, 82, 106, 107
Demetrius (literary critic), 55

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781009300131
www.cambridge.org

Cambridge University Press & Assessment
978-1-009-30013-1 — Monody in Euripides: Character and the Liberation of Form in Late Greek Tragedy

Claire Catenaccio
Index
More Information

desperation speech, 107
deus ex machina, 6
in Ion, 43
in Iphigenia among the Taurians, 110
Plato on, 7
deuteragonist, 12
Dionysia, 11
dithyramb, 10, 13
dochmiac meter, 25
in Ajax, 32
in Ion, 64, 71
in Iphigenia among the Taurians, 104, 105
in Phoenician Women, 123, 128, 130,
139,172
in Seven against Thebes, 122, 123
dramatic form, 2, 6-10
dramatis personae, 3, 42

ekkyklema, 30, 164
Electra (Euripides), 17, 89
Electra (Sophocles), 183
emotion, 18-21
Aristotle’s definition of, 20
cognition in, 20
enoplian meter, 105, 123
epirrhema, 16, 113, 117, 125, 156
Erinys, 142
Eumenides (Aeschylus), 7
Euripides
actor’s lyric in, 36, 39, 86, 117, 128, 138,
155, 188
at Macedon court, 11
dating plays of, 36
in Frogs, 8, 15
messenger speech in, 161, 163, 180
monody in, 33-40
prizes awarded to, 187
Timotheus of Miletus and, 181

Fraenkel, Eduard, 6
Frogs (Aristophanes), 7, 15, 142
funeral rites, 22, 92
in Phoenician Women, 141
mourning robes of, 134

gender, 5, 115, 124
laments and, 22, 33, 34, 149
lyric and, 18
monody and, 25, 39
suicide and, 136
genre, 7
hybrid, 6, 10, 81
ghosts, 8, 15, 33, 147

Index

Hall, Edith, 17, 25, 33
on Iphigenia, 83, 105
Hecuba (Euripides), 17, 18, 33-36, 108
Hegelochus (actor), 12
Helen (Euripides), 17, 25, 89
dating of, 37, 90
messenger in, 163
nightingale in, 144
Helios, 47, 48, 68
Heracles (Euripides), 17
Hesiod, 19
Hippolytus (Euripides), 17, 18, 108
Homer, 73, 162
Homeric Hymn to Apollo, 74
honor (aidews), 65
Horai (Cratinus), 15
hymns, 11, 45, 56, 67, 93, 98
Hypsipyle (Euripides), 26

Iliad (Homer), 89, 127, 176, 177
teichoskopia in, 118, 119
Ion (Euripides), 17, 36, 41-44, 80-81, 187,
188
agon in, 41-42, 61, 62, 66, 80
dating of, 37
dochmiac meter in, 64, 71
messenger in, 163
monody in, 108, 169
parodos in, 58
Iphigenia among the Taurians (Euripides), 17,
36, 82-85, 111, 187
dating of, 37, 38, 82
dochmiac meter in, 104, 105
messenger, 163
parodos in, 85, 88, 91, 98, 110
rhesis in, 82, 86
stichomythic exchange in, 99, 101
Iphigenia in Aulis (Euripides), 14, 17, 37, 84

Jens, W., 6

kithara players, 13, 24

kitharoidic song, 181-182, 185

Knox, Bernard, 25

kommos, 22
in Ajax, 30, 32
in Iphigenia among the Taurians, 88
in Persians, 29

laments, 2, 11, 21-26, 91
funeral rites and, 22
gender and, 22, 33, 34, 149
in Iliad, 89

215

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781009300131
www.cambridge.org

Cambridge University Press & Assessment

978-1-009-30013-1 — Monody in Euripides: Character and the Liberation of Form in Late Greek Tragedy
Claire Catenaccio

Index

More Information

216 Index
laments (Cont.) music, 4
in Iphigenia among the Taurians, 92 emotional power of, 18-21
in Persians, 26-30 notation of, 14
kommos as, 22 psychology of, 19
language of, 91
monody and, 22, 25 New Music, 13-14, 55
structure of, 22 Aristophanes on, 15
threnos as, 22 composers of, 13
lullabies, 11, 26 critics of, 13
Lycurgus trilogy, 24 definition of, 5
lyric Greek name for, 13
choral, 10 imagery associated with, 132
dramatic role of, 4 Timotheus of Miletus and, 181
emotionality of, 38 nightingale, 144
gender and, 18 nomos (astrophic narrative song), 181, 184
lyric dialogue, 16 Nooter, Sarah, 24
magic spells, 11 ode, 2,7, 11
Mastronarde, Donald, 7, 9, 146 Odyssey (Homer), 18, 177
Medea (Euripides), 7, 17, 107, 163, 166 Oedipus Tyrannus (Sophocles), 129
Melanippes (musician), 13 Olsen, Sarah, 18, 45, 63
melisma, 15 on dance, 132
messenger speech, 3, 6, 8 on Io’s monody, 23
Bauform of, 158, 162, 165, 168 Oresteia (Aeschylus), 86
in Euripides, 114, 153, 161, 163, Orestes (Euripides), 12, 17, 36, 108, 157-160,
180 185-186, 188
monody as, 157-160, 185-186, 188 Agamemnon and, 172
scene-setting in, 175 amoibaion in, 159
monody, 37, 189 dating of, 37, 39
aesthetic qualities of, 5 musical notation in, 14
Aristotle on, 16 parodos in, 159, 160
as “super-normal stimulus,” 20 rhesis in, 39
as self-expression, 18 Wohl on, 176
Barlow on, 160
coining of, 15 paean, 51, 93
definition of, 16 parodos, 6
dramatic form of, 6-10 in Agamemnon, 9
emergence of, 10-18 in Ion, 58
etymology of, 10 in Iphigenia among the Taurians, 85, 88-91,
gender and, 25, 39 98, 110
in Aeschylus, 2, 21-26 in Orestes, 159, 160
in Aristophanes, 8, 15 in Phoenician Women, 114, 128-130
in Euripides, 33-40 in Seven against Thebes, 118, 121-123
in Sophocles, 2, 24 pathos, 20
innovation of, 2 Persians (Aeschylus), 24, 26-30, 33, 35-36
laments and, 22, 25 Persians (Timotheus of Miletus), 181-182
music of, 187 Philoxenus (musician), 13
Plato on, 10 Phoenician Women, 155
polyphonic, 184, 185 Phoenician Women (Euripides), 17, 36,
polyptoton in, 142 112-115, 187, 189
role of, 5 agon in, 113, 137, 141
status markers in, 17 amoibaion in, 113

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781009300131
www.cambridge.org

Cambridge University Press & Assessment
978-1-009-30013-1 — Monody in Euripides: Character and the Liberation of Form in Late Greek Tragedy
Claire Catenaccio

Index

More Information

Antigone’s monody in, 138-145, 149
Bacchic dance in, 140
dating of, 37, 39, 112, 116
dochmiac meter in, 123, 128, 130, 139,
172
funeral rites in, 141
Jocasta’s monody in, 130-137
messenger speech in, 114, 153
parodos in, 114, 128, 130
Seven against Thebes and, 116-117, 120-127
Sophocles’ Antigone and, 118, 124
teichoskopia in, 113, 117-128, 145, 151,
156
Phrynis (musician), 13
Pindar, 122
Plato
on deus ex machina, 7
on monody, 10
on music, 19
on New Music, 14
Pliny the Elder, 144
polis, 3, 4, 135
polyphonic speech, 184, 185
polyptoton, 141, 153
prayers, 11
Prometheus Bound (Aeschylus?), 23, 44
Pronomos of Thebes (musician), 13
prosopa (“masks”), 3
psychagogic force, 2

recognition duet, 102, 104, 128
reunion duet, 100, 103, 105, 110
rhesis, 3, 8
agonistic, 38
Aristophanes on, 8
in Agamemnon, 8
in Iphigenia among the Taurians, 82, 86
in Orestes, 39
Rhesus (Euripides?), 36
Rutherford, Richard, 7, 21

satyr-play, 13, 36

Segal, Charles, 35, 91

Semele (Aeschylus), 24

Seven against Thebes (Aeschylus), 117
dating of, 116
dochmiac meter in, 122, 123
parodos in, 118, 123

Index

Phoenician Women and, 116-117, 120-127
teichoskopia in, 118
Sophocles
actor’s lyric in, 21, 23, 33, 36, 187
as kithara player, 24
messengers in, 183
monodies of, 2, 16, 24
Sphinx, 143, 144
Stesichorus, 172
stichomythic exchange, 3
in Aeschylus, 7
in Agamemnon, 9
in Ion, 43
in Iphigenia among the Taurians, 99, 101
strophic responsion, 11
subjectivity, 18-21
suicide, 108, 136, 150, 151
Suppliant Women (Aeschylus), 23
Suppliant Women (Euripides), 7, 17
Suter, Ann, 149

teichoskopia, 113
in Iliad, 118, 119
in Phoenician Women, 117-128, 145,
151, 156
in Seven against Thebes, 118
Telestes (musician), 13
Thamyris (Sophocles), 24
Thesmophoriazousai (Aristophanes), 25
threnody, 139
threnos, 22
Timotheus of Miletus, 13, 181-182
Trachiniae (Sophocles), 183
tragedy
development of, 11
hybrid structure of, 6, 81
innovations in, 12-14
New Music and, 13
tragic style, 7
Trojan Women (Euripides), 17, 89, 127
dating of, 37

Water Bearers (Aeschylus), 24
wedding songs, 11

Weiss, Naomi, 4, 70, 90, 92
Wohl, Victoria, 2, 77, 163, 176

Zeitlin, Froma, 86, 116, 158, 160

217

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781009300131
www.cambridge.org

