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Monody in Euripides

The solo singer takes center stage in Euripides’ late tragedies. Solo
song — what the ancient Greeks called monody - is a true dramatic
innovation, combining and transcending the traditional poetic forms
of Greek tragedy. At the same time, Euripides uses solo song to explore
the realm of the interior and the personal in an expanded expressive
range. Contributing to the current scholarly debate on music, emo-
tion, and characterization in Greek drama, this book presents a new
vision for the role of monody in the musical design of Ion, Iphigenia
among the Taurians, Phoenician Women, and Orestes. Drawing on her
practical experience in the theater, Catenaccio establishes the central
importance of monody in Euripides’ art.

CLAIRE CATENACCIO is a scholar of ancient Greek literature and its
modern reception. As a dramaturge and director, she has worked
extensively with contemporary productions of ancient plays. She is
a member of the faculty of Classics at Georgetown University.
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Dionysian passion inspired me. Finally, this book is dedicated to my parents,
who taught me to love songs and stories.
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Note on Editions and Translations

I have used the following editions for the Greek works discussed in this
book. The lyric portions of tragedy present some textual difficulties. For
monodies in Euripides, I generally follow the text and line numbers of de
Poli (2011), substituting iota subscript for adscript, and rely on Diggle
(1981) and Mastronarde (1994) for other portions of the plays.
Translations are my own unless otherwise indicated and aim for clarity.
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