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mative practice across genres, media and disciplines illuminates the 
broad impact of the ‘performance turn’ in the arts and humanities. 
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poetry and manuscripts to theatre surtitles, audio description, archives, 
installations, dialects, movement and dance. Paying close attention to 
questions of race, gender, sexuality, embodiment and accessibility, the 
collection’s rich array of methodological approaches and experiments 
with scholarly writing demonstrate how translation as a performative 
practice can enrich our understanding of language and politics.
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