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history of the contemporary, 244
madness of modern life, 266
narrative hypercurrency, 247, 251
and Newgate novels, 242
principle of currency, 242
proximity and distance, 243, 244, 25356
relationship to history, 243, 244, 254—56
serialized form of, 247
Seymour, Robert, 75
Shelley, Mary. See also Lodore (Shelley)
ambivalence about fashion, 71-73
and Colburn, 69
crowds and phantasmagoria, 19, 63, 65
disenchantment of Victorian domestic ideal,
126
fashion time, the city, and modernity, 74
Frankenstein, 126
society as dynamic force, 72-73
Shelley, P.B., 176
Sheppard (Buckstone), 173
Sheppard, Jack
compared to Caleb Williams, 15355
contemporaneity of, 173
Defoe’s 1724 biography of, 1, 28, 15355
fame of, 12, 155, 17273
historical overview, 153
Hogarth’s Industry and Idleness, 28—29
shopping, s4. See also commerce and
commercial culture
Showalter, Elaine, 263
silver-fork novelists, 59-62, 98—99, 117
silver-fork novels. See also picaresque; Romance
and Reality (Landon); Pelham; or, the
Adventures of a Gentleman (Bulwer-
Lytton); Cecil: or, The Adventures of a
Coxcomb (Gore); conversation; Lodore
(Shelley)
Bildungsroman alternative, 3, 91, 94, 115
and contemporaneity, ss, 97
contemporaneous history, 59-62
The Contrast, 56, 62, 102-103, 108
criticism of, 2, 11-12, 51, §8, 122, 251
crowds and the metropolis, 54, 64
cultural currency of, 94
the dandy, 113, 115, 131
defense of the genre, 55-56
Disraeli, 94
engagement with picaresque, 93, 97-98, 115

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781009296588
www.cambridge.org

Cambridge University Press & Assessment

978-1-009-29658-8 — Fashionable Fictions and the Currency of the
Nineteenth-Century British Novel

Lauren Gillingham

Index

More Information

Index 309

and fashion, s1-52, 57, 70
genre innovations, 52, 59, 60
Godolphin, 104
Granby, 53, 108
influence of Scott’s Waverley novels, 60, 62,
100, 110, 118
Pin Money, 52
plotlessness of, 91
and publishing industry, 66
readership and sales, 58
Reform culture, 58
relationship to the aristocracy, 103
relationship to history, 58, 60, 98—99, 118
relationship to newspapers, 94
role of keen observation, 56, 83, 99, 109-10
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