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FASHIONABLE FICTIONS  
AND THE CURRENCY OF THE  

NINETEENTH-CENTURY BRITISH NOVEL

Revealing how a modern notion of fashion helped to transform the 
novel and its representation of social change and individual and 
 collective life in nineteenth-century Britain, Lauren Gillingham 
o�ers a revisionist history of the novel. With particular attention to 
the  �ction of the 1820s through 1840s, this study focuses on  novels 
that use fashion’s idiom of currency and obsolescence to link  narrative 
form to a heightened sense of the present and the visibility of public 
life. It contends that novelists steeped their �ction in  date-stamped 
matters of dress, manners, and media sensations to articulate a sense of 
 history as unfolding not in epochal change, but in transient issues and 
interests capturing the public’s imagination. Reading �ction by Mary 
Shelley, Charles Dickens, Letitia Landon, Edward Bulwer-Lytton, 
W. H. Ainsworth, Mary Elizabeth Braddon, and others, Fashionable 
Fictions tells the story of a nineteenth-century genre commitment to 
contemporaneity that restyles the novel itself.

L auren Gillingham  is Associate Professor in the Department 
of English at the University of Ottawa. Her work focuses on 
 nineteenth-century British �ction and melodrama and their contem-
porary afterlives. She was the recipient of the Monroe Kirk Spears 
Award for Best Essay in volume 49 of SEL Studies in English Literature 
150031900.
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Nineteenth-century literature and culture have proved a rich �eld for interdis-
ciplinary studies. Since 1994, books in this series have tracked the intersections 
and tensions between Victorian literature and the visual arts, politics, gender and 
sexuality, race, social organisation, economic life, technical innovations, scienti�c 
thought – in short, culture in its broadest sense. Many of our books are now clas-
sics in a �eld which since the series’ inception has seen powerful engagements 
with Marxism, feminism, visual studies, post-colonialism, critical race studies, 
new historicism, new formalism, transnationalism, queer studies, human rights 
and liberalism, disability studies and global studies. �eoretical challenges and 
historiographical shifts continue to unsettle scholarship on the nineteenth century 
in productive ways. New work on the body and the senses, the environment and 
climate, race and the decolonisation of literary studies, biopolitics and materiality, 
the animal and the human, the local and the global, politics and form, queerness 
and gender identities, and intersectional theory is re-animating the �eld. �is 
series aims to accommodate and promote the most interesting work being under-
taken on the frontiers of nineteenth-century literary studies, connecting the �eld 
with the urgent critical questions that are being asked today. We seek to publish 
work from a diverse range of authors, and stand for anti-racism, anti-colonialism 
and against discrimination in all forms.

A complete list of titles published will be found at the end of the book.
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