Cambridge University Press & Assessment

978-1-009-29488-1 — The Cambridge Guide to Mixed Methods Research for Theatre and

Performance Studies

Edited by Tracy C. Davis , Paul Rae
Index

More Information

Index

Abeliovich, Ruthie, 215, 317
Abramovi¢, Marina, 9, 309
Adorno, Theodor, 179
aesthetics
aesthetic conduct of performance research,
310-18
performance research and practice
overlap, 319
processional aesthetics, 99—100
Albright, Ann Cooper, 220
Alvarez, Natalie, 39, 91, 314
Anderson, Dee Anne, 163
Anderson, Patrick, 9, 39, 91, 314
anthropology. see also ethnography; fieldwork;
radical empiricism
anthropologists as theatre-makers, 184
participant observation, 177, 179
performative turn, 194
subaltern, focus on, 195, 196
and theatre and performance studies, 180, 196
anti-narrativity, 30
archival research
archival visits, 66
ethnography, line blurred
between, 217
how to approach, 15
as interpretive, 213
research considerations, 100—2
time commitment, 225
archives. see also sources
archival material into data,
127-9, 135
as authoritative sites, 99
confronting assumptions
in, 226-8
curation by researcher, 62,
128—9, 13§
defined, 100
and digital platforms, 1o1—2
using effectively, 65-6
fragmentation, 288
locating, 291

nationalist frame of, 221
as selective and partial, 62, 65, 101, 119
as site of creativity, 226, 227
as spaces of encounter, 2201
verifying credibility, 291
art, 54, 160, 196
Art Worlds (Becker), 77-8
Artaud, Antonin, 223, 224, 309
Asiedu, Awo Mana, 123, 313
audiences. see also participants
audience desires, 165
embodied practices of, 28—9
extended audiencing and
fandom, 155-60
methods for research on, 166—9
research as helping, 280—1
selection of, 279
as subject of choreography, 152
“Theatre Talks’ method, 167-8
audiovisual materials, 5,
see also sound

Bachelard, Gaston, 64, 68
Balme, Christopher, 6, 221
Barber, Karin, 203

Barrett, Felix, 149, 153
Baumol, William J., 8o-1
Bautista, Julius, 123, 309
Becker, Howard S., 74, 76-8
beformance, 215, 259, 262, 267-8
Beginnings (Said), 59

Bell, George Joseph, 12, 13
Bennett, Susan, 8, 166
Bernstein, Robin, 32—3
Bharucha, Rustom, 308
Black motherhood, 42

The Body in Pain (Scarry), 181
Borelli, Melissa Blanco, 220
Bourdieu, Pierre, 195, 201
Bowen, William G., 8o-1
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Braudel, Fernand, 250

Brecht, Bertolt, 205

bricolage, 147, 14952, 161

The Bride of Frankenstein, 63, 69
Butler, Judith, 100

Cabranes-Grant, Leo, 215, 317
caring (concept of care), 256, 286
Carlson, Marvin, 8
Catanese, Brandi Wilkins, 37, 318
The Cenci (Artaud), 223, 309
Charles Laughton and I (Lanchester), 64, 67
Charton, Anke, 214, 316
Clifford, James, 201
code-switching, 93
collaboration
cross-border challenges, 93
digital humanities research, 141
general tips for, 104
power dynamics, 90—1, 171
with research participants,
901, 95, 171
within research team, 89—90
terminological differences, 96
colonialism
colonial gaze, 238—9, 244—5
colonial trauma, 248
identity labelling, 234
settler colonialism and white supremacy, 114
communities. see also participants
collaboration with, and power dynamics,
901, 171
ethical research within, s3—4, 113-14, 1712
legitimation of, through research, 172
complexity
of archives, 288
complex research is designed, 2
and dance research, 294—s
of fieldwork, 177, 179, 206
of identity, 44
and methods, 292
multilingual research, 1734, 294-6, 298, 317
multi-scalar, 317-18
research activity adds, 302
and writing, 298—9
concert party tradition (Ghana), 165, 166, 174
Conquergood, Dwight, 107, 180, 181, 191, 194,
195, 199, 291
cost disease (economics), 8o—1
Cox, Emma, 93, 99-100
Csikszentmihalyi, Mihaly, 186
Curtin, Adrian, 213, 309

dance. see also embodied practices
ballet, 244, 274

canario, 236—42, 245—6

choreography as mode of
theorizing, 296

colonial gaze challenged by, 2445

dialogue with other disciplines, 285

as embodied knowledge, 248, 251

hip-hop and Krump, 244—6

and learning, 276-8

performative writing based on
choreographic exploration, 285

researcher participation, 305—8

data. see also digital humanities

(DH); sources

analysis (programmatic), 129—31

archival material into, 127—9, 135

categorization problems, 137-8

cleaning, 138

contextualization, 31

databases and spreadsheets, 129-30, 139

improvisational engagement with, 161
management, 126—7, 129, 135—9
rigour and uncertainty, trade-off
between, 138—9
visualizations, 130, 131
Davis, Tracy C., 62, 193, 292, 317
decolonization, 45, 229, 272-3
Dening, Greg, 284—7
Denzin, Norman K., 119, 156
Different Light Theatre
Canterbury Tales, 264
inclusion problematized, 257
The Lonely and the
Lovely, 264
research activity, 264—7
Ship of Fools, 2601
digital humanities (DH).
see also data
collaboration in, 141
ethical implications of data
management, 1401
modelling data, 139—41
research project structure, 12731,
135, 137
Doyle, Maxine, 149, 152
Duncan, Isadora, 68

Echoing Europe (yamomo), 222
Ellenbroek, Ben, 258—60, 262, 266
embodied practices. see also dance
of audience members, 28—9
centrality to scholarship, 284
cultural connection as embodied
archive, 229-30
embodied knowledge
appropriated, 240
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feminism, 10, 42—4, 46, 52

Fensham, Rachel, 9, 1o

fieldwork. see also anthropology; ethnography
and bodily discomfort, 1802, 185
complexity and contradictions of, 177,

179, 206

conceptions of, 177
co-presence of the studied, 199
determining sites for, 162
ethics of, 191, 2023
fields conducive to, 203
as long-term commitment, 200-1
as method, 199—206

embodied memories, 43, 217
implications of embodied research, 245—6
kinesthesia in immersive performance, 155, 157
and learning, 276-8
as an orientation and way of being, 277
pain and embodied intimacy, 181-6
process of sense-making, 226
and radical empiricism, 180, 182, 185-6
reconstruction of, 241
of the researcher and scholar, 242
and video recording, 48—9
ethical research
agency of informants in interviews, 103
within communities, 53—4, 11314, 171-2 as rite of passage, 177, 180,
in digital humanities and data management, 191, 192
140-1 typology of, 186
ethics of fieldwork, 191, 2023 as work, 206

humility, 107-8, 1212

institutional review boards (IRBs), 103,
11316, 312

methodologies in learning-disabled
theatre, 268

methodology a question of labour, 111

methods, relationship with, 116-17

personal ethics vs institutional partnerships,
11517, 120, 314

Fischer-Lichte, Erika, 8
Fisek, Emine, 38, 318
Foster, Susan, 285
Foucault, Michel, 107, 286
Freshwater, Helen, 157, 166

Gale, Maggie B., 15, 38, 316
Gell, Alfred, 195-6
George-Graves, Nadine, 299

power dynamics and vulnerable
populations, 91
reciprocity, 312
and researcher visibility, 308-9
ethnography. see also anthropology; fieldwork;
radical empiricism
bricolage and improvision, 149—52
fandom and ethnographic engagement,
155—60
pain and ethnographic observation, 177
participant observation, 150, 177, 185
participation in research, 162
performance studies contributions to, 180
subjective understandings linked to structural
positions, 28
as term, 192, 198
European migrant (refugee) crisis
archival research, 1002
performance analysis, 99—100
performing arts’ response to, 87-8, 92
research design for, overview, 88—9
Evans-Pritchard, E. E., 178, 190

Ginzburg, Carlo, 66, 67, 247, 250
Goffman, Erving, 28, 292

Gold, R. L., 186

Goldoni, Carlo, 242

Graham, Martha, 295
Greenblatt, Stephen, 26
Grotowski, Jerzy, 47, 268
Guanches, 242, 24751

Halberstam, Jack, 265

Hargrave, Matt, 257

Harney, Stefano, 256, 265, 269

Hartman, Saidiya, 31, 220, 226, 317

Hastrup, Kirsten, 179

Heddon, Deirdre, 151

Heidegger, Martin, 286

Heim, Caroline, 28

Hickey-Moody, Anna, 267, 268

history. see also sources; time
accessing history, 238—42
historians and performance, 284
historical consciousness, 59
historicity, 248—s0
theatre history, 221

Huizinga, Johan, 194

humanities, 47

Hurston, Zora Neale, 292

Husserl, Edmund, 179

Hyland, Nicola Marie, 37, 314

Fabian, Johannes, 182, 187

fandom
ethnographic engagement, 155-60
extended audiencing, 156
triangulation of data, 157

Federal Theatre Project (FTP), 1329, 141
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identity. see also Indigenous identity;
positionalities
and colonial labelling, 234
embodied exploration of, 314
European identity and migrant crisis, 88
group identity in collaborative projects, 9o
jewish identity, 42, st
‘researcher’ as, 309
voice and representation, 267
immersive performance
fandom and ethnography, 1567
kinesthesia, 155, 157
multiple roles occupied by researcher, 1501
Sleep No More (SNM), 146, 147, 150—2
improvisation. see bricolage
Indigenous identity, 44, 49, 286, see also
Guanches; Miori
Indigenous knowledges, 272
Ingold, Tim, 68, 1902, 198, 201, 202
interdisciplinarity. see also mixed methods
approach
benefits of specific training over general, 120
in collaborative projects, 89—90
decontextualization risks, 72
relational thinking, 73
training in, 72
intersubjectivity, 179-80, 184
interviews. see also participants
agency of informants, 103
benefits of, 169—70
informed consent, 103
place and time, 170
power dynamics, 171
semi-structured interviews, research
considerations, 102—3

James, William, 179

jewish identity, 42, st

Johanson, Katya, 167

Johnson, Odai, 11-12, 14

Jones, Joni L., 184

Journal of Embodied Research (JER), s5
Junker, Buford H., 186

Kershaw, Baz, 32
Keynes, John Maynard, 8o, 82-3
Kia Ronaki (Ka‘ai-Mahuta), 45
kinship, 278, 281
Kirshenblatt-Gimblett, Barbara, 119
Knights, David, 162
knowledge
artisanal knowledge, 29-33
embodied knowledge, 240, 248, 251
fieldwork situating, 191
and the humanities, 47

Index

Indigenous knowledges, 272
Matauranga Maori (Maori knowledge), 43
methodologies for lost knowledge, 240,
244-9, 251
Knowles, Ric, 8, 94
Kok Heng Leun, 315

Lakoff, George, 27

Lanchester, Elsa, 63—9

Laughton, Charles, 67

Laurel, Brenda, 143

Law, John, 301-3, 318

learning disability, relationship with
temporality. see theatre

Les Indes Galantes (Rameau), 238, 244—6

Light, Alison, 62, 65, 67

logic, 77-9

Malinowski, Bronistaw, 178, 190
Manning, Susan, 285, 299
Maori, 43, 44, 56
Marx, Peter W., 293
McCaffrey, Tony, 214-15, 308, 314
Mclvor, Charlotte, 92
McKenzie, Jon, 117
McKinnie, Michael, 38, 317
Meerzon, Yana, 93
Mendieta, Ana, 9
Merleau-Ponty, Maurice, 179
method assemblage, 301-3, see also methods
methodologies. see also mixed methods
approach; methods; performance research;
theory
actor-network theory, 3
analysis template, 8
analysis template (table), 7
analytical traditions, 26
analytical traditions (table), 16
composition as, 153
criteria prioritized, 4
defined, 2
discourse analysis, 46
embodied research, 47
ethnotechnic methodology, 42
and feminist frameworks, 10
grounded theory, 163
as labour question, 118
in learning-disabled theatre,
262, 268
for lost knowledge, 240, 2449, 251
methodological dexterity, 52
methodological questions for
fieldwork, 202—3
vs methods, 288
mixing of, 9
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nationalism, 94
observing, recording, writing relationship, 178
and postcolonial frameworks, 10
and theoretical frameworks, 46
transnationalism, 94
triangulation approach, 15560
methods. see also embodied practices;
methodologies; mixed methods approach;
performance research, theory
analysis template (table), 7
analytical traditions, 26
analytical traditions (table), 16
for analyzing theatre sound, 219
anthropology’s relationship to TaPS, 196
applying the wrong method, 292
close reading, 292
and complexity, 292
critical fabulation, 220
data methods, 125-6, 315
defined, 2
embodied research, 47
ethics, relationship with, 116-17
fieldwork as, 199—206
grounded theory coding methods, 112
as help and hindrance, 288-92, 294
interdisciplinarity and mixing methods, 45, 90
method assemblage, 302—3
vs methodologies, 288
multi-scalar and multi-sited approaches, 281
note-taking approaches, 275
as ontological and epistemological
frameworks, 51—2
performance as research method, 226
performative writing based on choreographic
exploration, 28
practical considerations in, 228
for research on audiences, 166—9
selection of, 3—4, 228, 292
vs theory, 289, 292
What vs When are methods?, s6—7
writing as, 232
Miller, Daniel, 199—201
Miller, Derek, 123, 315
mixed methods approach. see also
interdisciplinarity; methods;
methodologies; research; theory
benefits of, 52, 162
as creative survival technique, 276
embodied exploration of identity, 314
examples of bringing in other disciplines,
128-30, 155
film studies and body-camera footage, 118-19
flexibility within fieldwork, 202
and interdisciplinarity, 4, 45
manifesting differences in knowledge, 104

methods don’t have to mix well, 236
mixing methods and non-methods, 300, 302
mixing methods vs mixed-methods
research, 98—9

multiplicity of perspectives, 148
and multi-scalar complexity, 317-18
performance studies’ affinity for, 121
triangulation, 119, 155-60

Moana, 43, 44

Moretti, Franco, 11

Moten, Fred, 256, 265, 269

Mulvey, Laura, 118

music. see sound

namamaku (ritual nailees), 176, 184, 186
New Tides Platform (NTP), 1o1—2
Newey, Kate, 232

Nicholson, Helen, 32

Nottage, Lynn, 42, 46

observational biases, avoiding, 74

participants. see also audiences; collaboration;
communities; interviews
agency in interviews, 103
collaboration with, 9o-1, 95
co-presence in fieldwork, 199
observation of, 150, 177, 179, 181, 185, 192
Pavis, Patrice, 6, 8
Payne, Louise, 2612, 266
performance. see also audiences; dance;
embodied practices; fieldwork; immersive
performance; performance research; theatre
as aesthetic practice, 304
anthropological dilemma of, 193—7
audience relationship to, 28-9, 166
authenticity in, 184
and cultural expression, 165, 213, 313
as general metaphor, 194—5
as hermeneutic method, 119
and historians, 284
institutionalization of, 204
live performance and visibility, 319
as part of the archive, 248
performative turn, 194
political economy of, 95
queer survival, 116
research participation, 165, 191
site-specific performance, 83—4
terminologies of, 303
tied to embodied present, 248
and time, 248, 255
touring and relocated performances, 94
used within a research process, 222
witnessing and recounting mediated, 6
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performance research. see also anthropology;
embodied practices; theatre
aesthetic presentation, conduct, and form,
310-19
analysis considerations, 99—100
analysis template (explained), 6—9
analysis template (table), 7
analytical traditions, 26
analytical traditions (table), 16
approach to methodological practices, 300
ephemerality and incompleteness, 11—12
fieldwork as co-performance, 191
interpretation considerations, overview, 213—16
overview, 5—10
performance as research method, 226
performative presentations, 226, 229, 309—10
rehearsals, 2056
and replicability, 28
researcher participation, 305—8
scenario-based inquiry, 108—9
Phelan, Peggy, 305, 309, 319
planning research. see also tricks (processes
of thought)
case study selection, 95—7
close reading, s, 111, 292
collaboration, 89—92, 95, 104
connecting pieces together, 68—70
ethical research and community, 53—4
function and scale of project, 6970, 92, 114,
1713
gathering information, 648
general tips from multi-sited, collaborative
research, 104
hunches, role of, 60, 63, 69
incremental and recombinant thinking, 60, 65
listening, 45, 109-11, 289
literature reviews, 89
measuring own reactions against others’, 45, 314
organization of information, 65
prioritizing by relevance, 60
questioning and questions for, 1-2, 45, 46,
62, 1011
reading, 45, 109, 110
semi-structured interviews, 102—3
site determination, 91—, 162
theory guiding research design, 26
positionalities. see also identity
of archives, 247
bearing upon research, 49—s2
perspective enabled by, 244
of research and implications for research,
173, 242
postcolonialism, 10, 43, 222
power

affecting, defining, and delimiting, 31
and classification systems, 141
in collaborative projects, 9o—1
defined, 109
IRBs’ paternalism and, 114
power imbalances, 109
process and consensus, 278
Purkayastha, Prarthana, 213, 309, 317

queer theory, 30

Rabinow, Paul, 190
radical empiricism. see also anthropology
about, 177, 179
co—performative witnessing, 180
pain and embodied intimacy, 181-6
Rae, Paul, 193
Ranciére, Jacques, 27
Reason, Matthew, 155, 160
reciprocity, 38, 215, 278, 307, 312
reproductive justice, 42-3, 318
research. see also archival research; archives;
audiences; collaboration; complexity;
digital humanities (DH); embodied
practices; fieldwork; methodologies;
methods; participants; performance
research; planning research; positionalities;
sources; theory
ableism within, 192
academic integrity, 280—1
aesthetic conduct of performance
research, 310-18
affective coding methods, 153
artistic research, 54
case studies, considerations in selection, 95-8
conceiving of research project as a
whole, 314-16
‘conducting research’ vs ‘doing your
job’, rro—11
conflicting definitions of, 47
creating as, 1602
as extension of the situation, 302
familiar conditioning framework, 59
funding, 104, 141, 152, 204
fuzzy logic of the process, 2323
integrated approaches to, 275-8
and learning-disabled people, 256—7
and logic, 77-9
mistakes, 297, 313, 316
multi-scalar projects, 2813
multi-sited projects, 88-9, 93, 96—7,
104, 2813
practical considerations in, 228
practice research, 54
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questioning and questions for, 314 Srinivasan, Priya, 220, 234
recognizing success and understanding, Strathern, Marilyn, 194
2967, 318
research niche, 59-64, 66, 69—70 Taussig, Michael, 191
researcher as co-performer, 121, 199 Taylor, Diana, 108, 286
researcher credibility, 312 teaching, 118, 275-8
scope and source selection, 225, 293, 315-16 Teaiwa, Katerina, 215, 316
spectator participation as research (SPaR), Thanem, Torkild, 162
1512 theatre. see also embodied practices; performance
temporalities of, 266 anthropologists as theatre-makers, 184
tricks (processes of thought), 76-80 defined, 197
value systems impacting, 278, 281 dramatic analysis, 219—20
and writing, 1602, 298—9 dramatic texts, 5—6, 219—20
Reynolds, Dee, 155, 160 as economic activity, 8o—4
Ritter, Julia M., 123, 309, 316 as site of structured social relations, 76
ritual nailing, 176, 182-6 social science moves, 73-6
Ronell, Avital, 268 theatre laboratory practices, 48
theory
Said, Edward, 59, 69 connection to research approaches, 26—9
Sauter, Willmar, 167 from hunches to, 73, 85
Scarry, Elaine, 181, 182 vs hypothesis, 15-26, 29
scenario-based inquiry, 108—9, 112 mana wahine theory, 43, 44, 56
Schneider, Rebecca, 286 vs method, 289, 292
Sedgman, Kirsty, 167 role of, 1429
Sennett, Richard, 75-6 time
Singer, Milton, 313 crip time, 256
Skinner, Quentin, 249 durée, 250
Sleep No More (SNM), 146, 147, 1502 historicity, 248—s0
Smith, Linda Tuhiwai, 44, 45 kairos (good timing), 256, 260
Snyder-Young, Dani, 28—9 multidimensional research
social sciences, 74—6, 80—1, 83, see also scale, 293
anthropology organization of, 56
Soneji, Davesh, 234 queering linear time, 248
sound synchronous approach in research, 248—9
memory embodied, 287 Tinius, Jonas, 123, 308, 313-14
methods for analyzing, 219 tradecraft, 3—s, 14, 33
mixed methods approach, 219 translation, 44, see also complexity
recordings as cultural objects, 287 tricks (processes of thought)
sonus, 229 defined, 38, 74, 77
sound history, 218 disciplinary gaps made generative, 85
ways of hearing, 223 and theatre research, 76-80, 84
and written texts, 1213, 218 Turner, Victor, 116, 194
sources. see also archival research; archives; data
counter-narratives to, 31 Ubersfeld, Anne, 5, 8
for dance, 237—41 The Undercommons (Harney and Moten),
gaps in, 11-12, 14, 32, 238—9, 247, 292 256, 265, 269
and historicity, 248—s0
politics of citation, 285 video articles, 55
reading of, 248 visibility, 308-10, 319
scarcity of, 246, 250
Spatz, Ben, 37, 314 Wake, Caroline, 93
spectator participation as research (SPaR), Wayward Lives, Beautiful Experiments
1512 (Hartman), 31
Spivak, Gayatri Chakravorty, 231, 234 Weber, Carl, 205
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White, Hayden, 6o and research, 298—9

Whyte, Ebo, 168, 170 as research analysis, 160—2

Williams, Raymond, 27 research planning, 45

Worsley, Victoria, 64, 66, 68, 69

writing yamomo, melLé, 214, 309
and complexity, 298—9 Yapp, Hentyle, 285-8, 297
as method, 232 Yoon, Soo Ryon, 215, 317
and methodologies, 178 Youth Advocates Through
and Pacific, 279-81 Theatre Arts (YATTA), 311-12
performative writing, 285
politics of citation, 285 Zerihan, Rachel, 151
pre-writing defined, 155 Zien, Katherine, 122
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