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Maria Irene Fornés is both one of the most influential and one of the least
well-known US theatremakers of the late twentieth century, with former stu-
dents including leading US playwrights, directors, and scholars. This is the
first major scholarly collection to elucidate Fornés’s rich life, work, and leg-
acy. Providing concise and wide-ranging contributions from notable scholars,
practitioners, and advocates drawn from the academic and artistic communi-
ties most informed and inspired by her work, this engaging volume provides
diverse points of entry for specialists and students alike.
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& Sexuality Studies in the Lewis Center for the Arts at Princeton University.
He is, by turns, a writer, teacher, and scholar whose work, both academic and
artistic, examines the history of gender, sexuality, and race within and through
US popular performance. He is author of 7he Latinalo Theatre Commons 2013
National Convening: A Narrative Report (2015) and Latin Numbers: Playing
Latino in Twentieth-Century U.S. Popular Performance (2015), which was
awarded the George Jean Nathan Prize for Dramatic Criticism. He is also the
Inaugural Resident Scholar for The Sol Project, an initiative dedicated to pro-
ducing the work of Latiné playwrights in New York City and beyond.

ANNE GARCIA-ROMERO is Professor of Film, Television and Theatre
at the University of Notre Dame. She is the author of 7he Fornés Frame:
Contemporary Latina Playwrights and the Legacy of Maria Irene Fornés (2016).
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Mary Peabody in Cuba, Earthquake Chica, and Santa Concepcion. She is a
founding member of the Latinx Theatre Commons, where she contributes to
the Fornés Institute.
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For la maestra Irene, who continues to teach us all.

And for Morgan Jenness, whose commitment to artistry, advocacy, and
community guides our ongoing efforts to champion the Fornés legacy.
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1.1 Cold Air by Virgilio Pifera, translated and directed by

Fornés, at INTAR, New York City, 198s. Left to right:

Angel (Al Casas), Ana (Miriam Cruz), Oscar
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Institute of the Arts, Valencia, California. (Photo: © Tony
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6.1 Hispanic Playwrights in Residence Lab at INTAR 1988. Left
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Front row: Robert McNamara, Elaine Romero, Kathy

Hemingway Jones, Kenneth Prestininzi, Lee Jenkins,

Fornés, Maria Alexandria Beech. Back row: Silvia Peldez,

Tanya Saracho, unidentified writer. (Photo: © Maria

Alexandria Beech) 68
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(Photo by Friedman-Abeles © Billy Rose Theatre Division,
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and TCG/Pew, and she was named the 2013 Helen Merrill Distinguished
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Chicago shaped her career. She co-chairs the DGF Playwriting Fellows,
mentored the Latinx Playwrights’ Circle, and is an alumna of New
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SCOTT T. CUMMINGS teachesand directs playsin the Theatre Department
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of The Theatre of Naomi Wallace: Embodied Dialogues (2013). His most
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of London. She has published extensively on Spanish-language theatre
and film. Her publications on Irene Fornés include the co-edited volume
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Performance Studies at University of Maryland. She is a theatre histor-
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JULIANA FREY-MENDEZ is a Cuban American director dedicated to res-
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Theatre for Social Change (Cornell University), she completed her MFA
in Theatre Directing (University of California, San Diego) and went on
to experiment with hybrid performance as the Artist in Residence (Duke
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Best Musical), La Jolla Playhouse’s WOW Festival, San Diego Repertory
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University of Notre Dame. She is a playwright, translator, and scholar. She’s
the author of The Fornés Frame: Contemporary Latina Playwrights and the
Legacy of Maria Irene Fornés (2016). Her plays include Paloma, Lorca in New
York, Juanita’s Statue, Mary Domingo, Mary Peabody in Cuba, Earthquake
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BRIAN EUGENIO HERRERA is, by turns, a writer, teacher, and scholar —
presently based in New Jersey, but forever rooted in New Mexico — whose
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MORGAN JENNESS was a dramaturg, educator, performer, and activist.
She worked in the literary office and as Associate Producer at The Public
Theater and as Associate Artistic Director at NYT'W and LATC. Morgan
served in dramaturgical capacities at theaters and developmental situations
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the University of Miami and Founding Director of the Cuban Theater
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Hemispheric Waves of Avant-Garde Theatre, retraces the embodied trans-
mission of experimental theatre practices across borders in the Americas
from 1965—2000. Compared with the first or second waves of avant-garde
theatre moving along transatlantic currents of influence, Hemispheric
Waves begins and ends with the Havana theatre scene — one of many
nodes of theatre practice in an interconnected hemisphere — as point of
departure and return.

MICHELLE MEMRAN is a documentary filmmaker, writer, and artist work-
ing in dementia awareness and creative aging advocacy. Her award-winning
documentary collaboration with Fornés, The Rest I Make Up, premiered at
the Museum of Modern Art in 2008 and has screened worldwide.

ANDREA J. ONSTAD is a writer, independent scholar, and Fornés alumna.
Her work has been read, workshopped, produced, and/or published in the
United States, Spain, Germany, and New Zealand. She is currently work-
ing on a history project and several children’s poems. She lives off-grid in
Northern California.

JENNIFER PARKER-STARBUCK is the author of Cyborg Theatre (2011),
co-author of Performance and Media: Taxonomies for a Changing Field
(2015), and co-editor of Performing Animality: Animals in Performance
Practices (2015), and other book chapters and journal articles. She was
the Editor of Theatre Journal from 2015-19, and is a Contributing
Editor to PAJ and the International Journal of Performing Arts and
Digital Media. She is Professor of Performance at Royal Holloway,
University of London.

KATIE PEARL is an Obie Award-winning theater director and educator.
She is Co-Artistic Director of the interdisciplinary company Pear]Damour,
whose notable projects include the eight-hour performance installation
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How to Build a Forest; the NEA “Our Town” performance and com-
munity engagement experiment Milton; and the climate-centric Ocean
Filibuster, commissioned by the American Repertory Theater and the
Harvard University Center for the Environment. She is a teacher of dir-
ecting, site-specific performance, and collaborative practices at Wesleyan

University.

ROY PEREZ is Assistant Professor of Ethnic Studies and Critical Gender
Studies at the University of California, San Diego. His scholarly writ-
ing appears in Saturation: Race, Art, and the Circulation of Value (2020),
Trap Door: Trans Cultural Production and the Politics of Visibility (2017),
Narrative, Race, and Ethnicity in the United States (2017), and elsewhere.
His work has received awards from the CUNY Center for LGBTQ
Studies, the UCLA Chicano Studies Research Center, and the National
Endowment for the Humanities.

KENNETH PRESTININZI is the founder of Salvage Arts Productions and
an alum of New Dramatists. His plays and theater work have been seen
in Boston, Brighton, Edinburgh, Kalamazoo, Kansas City, Los Angeles,
Mexico City, Morocco, New York City, Philadelphia, Prague, Providence,
San Francisco, and Washington, DC. As a director/dramaturg, he has col-
laborated with Mia Chung, Martyna Mayok, Mashuq Mushtaq Deen, and
many others. He teaches at the National Theater Institute and Connecticut
College and was the Associate Chair of Playwriting at the Yale School
of Drama for five years. He is grateful to have studied with Maria Irene
Fornés.

CATHERINE MARfA “cAT” RODRIGUEZ serves collaboration, commu-
nity, and lqqks wherever the art takes her and whatever stage it’s in. Cat’s
craft entails bringing discernment to decision-making and Joy to the pro-
cess. Black/Latinx feminisms as well as collectivist organizing methods
fundamentally inform her arts practice and pathways through the world.
She’s a “people person” with a politic and a love for the Ridiculous. A free-
lance artist, she considers herself a nomad but always names New Orleans
and Nicaragua home.

ELAINE ROMERO is an award-winning US playwright and her plays have
been presented across the US and abroad. Widely published, Romero’s
recent critically acclaimed productions include Like Heaven (The Bridge
Initiative) and Secret Things (1st Stage, named one of the best 2021
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Outstanding Professional Theatre Productions, DC Metro Arzs). Initiated
by the Arizona Theatre Company, RomeroFest featured over seven-
teen national/international projects, partnering with companies such as
Artists Repertory Theatre, Seven Devils New Play Foundry, and Foro
Shakespeare (Mexico City). Romero is Associate Professor in the School of
Theatre, Film, & Television at the University of Arizona and Playwright-
in-Residence at Arizona Theatre Company.

JON D. ROSSINI is Professor in the Department of Theatre and Dance
at UC Davis. He is the author of Contemporary Latinalo Theater: Writing
Ethnicity (2008) and more than twenty essays and chapters on Latiné drama
and theater. His monograph Pragmatic Liberation and the Politics of Puerto
Rican Diasporic Drama was published by the University of Michigan Press
in 2024. He is currently working on a monograph on performance and
expanded academic writing.

OLGA SANCHEZ SALTVEIT is Assistant Professor of Theatre, Middlebury
College, co-Artistic Director of Dogteam Theatre Project, and Artistic
Director Emerita of Milagro. An actor, director, devisor, her work has
been seen throughout the US, and Peru, Venezuela, and Honduras.
She is a member of the Fornés Institute. Her research centers Latiné
and BIPOC theatre and decolonization and has been published in the
Journal of American Drama and Theatre, Theatre Topics, Encuentro: Latinx
Performance for the New American Theatre, Shakespeare and Latinidad, and
The Bard and the Borderlands. She is co-editor, with Noe Montez, of 7he
Routledge Companion to Latinx Theatre and Performance.

STEPHEN SCOTT-BOTTOMS is Professor of Contemporary Theatre and
Performance at the University of Manchester, UK. His books include
Playing Underground: A Critical History of the 1960s Off-Off-Broadway
Movement (2004), Sex, Drag and Male Roles: Investigating Gender as
Performance (with Diane Torr, 2010), and Incarceration Games: A History
of Role-Play in Psychology, Prisons and Performance (University of Michigan
Press, 2024). Steve is a practicing theatermaker and storyteller, specializing
in explorations of environmental change and climate resilience.

ALISA SOLOMON is a professor at Columbia University’s Graduate School
of Journalism, where she directs the MA concentration in Arts & Culture.
A longtime theater critic and political journalist, she has written for 7he
Nation, New York Times, NewYorker.com, Jewish Currents, Hyperallergic,
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Howlround.com, American Theater, and TDR, among other publications, as
well as the Village Voice, where she was on staff for two decades. Her books
include Re-Dressing the Canon: Essays on Theater and Gender and Wonder

of Wonders: A Cultural History of Fiddler on the Roof. As a dramaturg, Alisa
frequently works with the playwright and actor Anna Deavere Smith.

NICOLE STODARD is a theatre artist and adjunct professor in the
Department of Communications, Media, and the Arts at Nova
Southeastern University. Her research covers feminist and LGBTQ issues
in theatre history and practice. Nicole’s monograph Aphra Behn and the
Glass Curtain (forthcoming from Routledge) theorizes women’s role in
the history of playwriting and directing. A Full Member of the Stage
Directors and Choreographers Society, Nicole has directed and designed
over forty main stage productions and earned awards for direction, sound,
and costume design. She is the founding Artistic Director of Thinking
Cap Theatre, a company dedicated to formal innovation and gender parity
in programming.

CARIDAD SVICH received the 2023 Flora Roberts Award from the
Dramatists Guild, 2018 Ellen Stewart Award for Career Achievement from
ATHE, a 2012 Obie for Lifetime Achievement, and has been a Harvard/
Radcliffe Institute, NEA, Pew, and Guggenheim Fellow. Among their
major plays are Any Place But Here, Alchemy of Desire/Dead-Man'’s Blues,
12 Ophelias, Iphigenia Crash Land Falls..., Red Bike, and The House of the
Spirits (based on Isabel Allende’s novel). She has authored and/or edited
several books on theatre, including Toward a Future Theatre (2021), and

Mitchell & Trask’s Hedwig and the Angry Inch (2019).

ADAM VERSENYI is Professor of Dramaturgy at UNC-Chapel Hill
and Senior Dramaturg for PlayMakers Repertory Company. A theatre
scholar, dramaturg, translator, critic, and director, he has written widely
on Latin American theatre, US Latiné theatre, dramaturgy, theatre pro-
duction, and theatrical translation. He has translated plays by Argentines
Agustin Cuzzani and Griselda Gambaro, Mexican Sabina Berman, and
Chilean Ramén Griffero. He is the founder and editor of 7The Mercurian:
A Theatrical Translation Review (the-mercurian.com).

PATRICIA YBARRA is the MacMillan Family Professor of the Humanities
in the Department of Theatre Arts and Performance Studies at Brown
University. She is the author of Performing Conquest: Five Centuries of
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Theatre, History and Identity in Tlaxcala, Mexico (2009), co-editor with Lara
Nielsen of Neoliberalism and Global Theatres: Performance Permutations
(2012, paperback 2015), and Latinx Theatre in Times of Neoliberalism
(2018). She is currently working on a monograph on Abdoh and the devel-
opment of queer theory. She is the former President of the Association for
Theatre in Higher Education.
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