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ORIENTATION IN EUROPEAN ROMANTICISM

Exploring the experiments in individual and national self-conscious-
ness conducted during the Romantic period, this essential compara-
tive study of European literature, philosophy and politics makes 
original and often surprising connections and contrasts to reveal how 
personal and social identities were reorientated and disorientated 
from the French Revolution onwards. Reviving a contested moment 
in the history of aesthetic theory, this study shows how the grow-
ing awareness of irresolution in Kant’s third Kritik allowed Romantic 
writers to put the aesthetic to radical uses not envisaged by its par-
ent philosophy. It also recounts how they would go on to force phi-
losophy to revise received notions of authority, empowering women 
and subordinated ethnic groups to reorientate existing hierarchies. 
�e sheer range and variety of writers covered are testament both to 
the breadth of writing that Kant’s philosophy so rashly legitimated 
and to the wider importance of philosophy to the understanding of 
Romantic literature.

Paul Hamilton is Professor of English at Queen Mary University 
of London. He has been Visiting Fellow at Ludwig Maximilian 
University of Munich and Visiting Professor at La Sapienza University 
of Rome. His book Metaromanticism: Aesthetics, Literature, �eory 
(2003) won the Jean-Pierre Barricelli book prize. His most recent 
books are, as editor, �e Oxford Handbook of European Romanticism 
(2016) and, as author, Realpoetik: European Romanticism and Literary 
Politics (2013).
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�is series aims to foster the best new work in one of the most challenging �elds 
within English literary studies. From the early 1780s to the early 1830s, a formi-
dable array of talented men and women took to literary composition, not just in 
poetry, which some of them famously transformed, but in many modes of writ-
ing. �e expansion of publishing created new opportunities for writers, and the 
political stakes of what they wrote were raised again by what Wordsworth called 
those ‘great national events’ that were ‘almost daily taking place’: the French 
Revolution, the Napoleonic and American wars, urbanization, industrialization, 
religious revival, an expanded empire abroad, and the reform movement at home. 
�is was an enormous ambition, even when it pretended otherwise. �e relations 
between science, philosophy, religion, and literature were reworked in texts such 
as Frankenstein and Biographia Literaria; gender relations in A Vindication of the 
Rights of Woman and Don Juan; journalism by Cobbett and Hazlitt; and poetic 
form, content, and style by the Lake School and the Cockney School. Outside 
Shakespeare studies, probably no body of writing has produced such a wealth of 
commentary or done so much to shape the responses of modern criticism. �is 
indeed is the period that saw the emergence of those notions of literature and of 
literary history, especially national literary history, on which modern scholarship 

in English has been founded.
�e categories produced by Romanticism have also been challenged by recent 
historicist arguments. �e task of the series is to engage both with a challenging 
corpus of Romantic writings and with the changing �eld of criticism they have 
helped to shape. As with other literary series published by Cambridge University 
Press, this one will represent the work of both younger and more established 

scholars on either side of the Atlantic and elsewhere.

See the end of the book for a complete list of published titles.
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As has happened before, I am indebted to Jim Chandler for percipient 
encouragement at a critical moment. Franco D’Intino and Rüdiger Görner, 
cosmopolitans both, have continued to be warm and gracious hosts to me 
in their native languages and cultures. I have learned from discussions with 
many people and audiences, not all academic, over the last ten years or so 
in which this book was being written. I have especially happy recollections 
of spontaneous but formative exchanges with Serena Baiesi, Peter de Bolla, 
Michael Caesar, Daniel Chakrabarti, Michaela Chamberlain, Pam Clemit, 
Chris Cordner, Lilla Crisafulli, David Ferris, Roy Foster, Nicholas Halmi, 
Astrid Köhler, Marjorie Levinson, Jacob McGuinn, Rosa Mucignat, David 
Nowell-Smith, Martina Piperno, Chris Prendergast, Tilottama Rajan, 
Alex Regier, Merrilees Roberts, Michael Rossington, Diego Saglia, James 
Vigus, Patrick Vincent and Ross Wilson. �is, of course, is an incomplete 
list. Linguistic advice from Ingeborg Bottrall, Rosa Mucignat and Nathalie 
Wourms helped me, believe it or not, be less inaccurate than I might have 
been. I dedicate the following con amore to Reeta and my family who drive 
my sun and all the other stars.
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