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acclamations, 121, 236-7, 247
acroamata, 64, 66, 118, 186
Actium, 40, 142, 153-60, 167, 170-1, 189-90
Battle of, 142, 155-6
Octavian’s campsite memorial at, 154, 158
sanctuary of Apollo at, 154
actors, 9, 36, 44, 46, 54, 61, 63, 78, 80, 94,
99-100, 102-3, 105, 118-19, 134, 186,
189, 212, 216, 225, 234
Aelius Aristides, 177
Aemilius Paullus, Lucius, 48, 51-5, 57, 61-2,
65, 77, 81
funeral of, 61
games at Amphipolis, 55, 65, 81
triumph of, 51, 53, 57
Afranius, Lucius, 107
Anaxenor (citharode), 163-5, 168
Antiochus IV (Epiphanes), 64-6, 71
Antonius, Marcus (Mark Antony), 41, 142-4,
153-4, 160-73, 189, 246
Apollo, 7, 40, 51, 142-63, 171, 173-6, 178-84,
200-6, 213, 224, 227, 238, 244, See also
Temple of Apollo
Actius (Actian), 155-8
Augustus worshipped as, 152-3, 162, 206
on coins, 142-3, 155-60, 204-6
contest with Marsyas, 161-3
Medicus (Healer), 178
Musagetes (Leader of the Muses), 180, 182
Nero worshipped as, 204-6
Tortor (Tormentor), 163
vs. Dionysus, 160-1, 163, 171
Arcadians, 21, 67-71, 73, 81, 174
Aristides Quintilianus, 83-4, 94-5
Aristotle, 25, 135, 244
Aristoxenus, 25, 89, 96, 135
army. See militarism
ars ludicra, 77-9
Athenaeus, 42, 45-7, 69, 191
Atticus, Titus Pomponius, 26, 97
audiences, musicality of, 5, 7, 9, 102-4, 119,
135, 191, 214-15
Augustiani, 200-1, 235-7

Augustine, 6, 15, 84, 85, 247
Augustus/Octavian, 40-1, 142-4, 147-58,
160-4, 169-71, 173, 198-206, 226, 230,
244, 246
as Apollo, 151-3, 206
defeat of Sextus Pompey, 144, 154
as ‘harmoniser’, 176-7
House of, 149-51
patronage of musicians, 186-7
reforms of collegia, 187-9
rivalry with Mark Antony, 41, 160-73, 246
triple triumph of, 200
auletes. See tibicen
aulos. See tibia

Bacchus. See Dionysus

bagpipes, 17, 195, 198, 216-17, 222
Bathyllus (pantomime), 185-6
Brutus, 153

bucina, 18

Caelius, Marcus, 72-3
Caligula, 217, 225
canere, vs. cantare, 14-15
canticum, 9, 14, 46, 198, 210, 213, 229
cantor, 77-9, 119, 121
cantus, 12, 14, 105-6, 120, 139, 202, 228
carmen, 12, 14-15, 21, 60, 73, 120, 145-6,
211-13, 219, 227-8, 230, 237, 247
Carmen Saeculare, 181-2
Cato the Elder, 5, 40, 48, 72-3, 76, 81-2, 108,
242, 244, 246
affinity with Polybius, 76-7
against M. Caelius, 72-3
on carmina convivalia, 73, 244
chariot-racing, 5, 18, 63, 240
Nero’s passion for, 199, 223
choraules, 36, 195
chorus, 43, 56-9, 117-18, 164-5, 177, 186, 234,
237
Cicero
accused of copying dancers, 107
accuses opponents of dancing, 107
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Cicero (cont.)
against Antony’s judiciary law, 165-6
alludes to organ, 219-21
on appropriate occasions for singing, 2, 28,
38
attack on music in De Re Publica, 94-6
on audience behaviour, 88, 90-1, 96-7, 103,
138
client of physician Asclepiades, 31
on early Roman drama, 89-90
on Gaius Gracchus, 110-14
on Greek music, 13, 21-2
on ludi publici, 86-7
on musical ethos, 25, 31-2
as musicus, 84-5
on occentatio, 120
opposition to ludus talarius, 79-80
and Philodemus, 86, 123, 125-6, 128
and Plato, 88-9, 91-2, 94, 96, 139, 220, 244
praises Fulvius Nobilior’s devotion to
Muses, 54
on private music—making, 28, 35, 127-8,
140
reaction to Pompey’s games, 100-4
on responsibilities of politicians, 93-4, 140,
246
rivalry with Clodius, 116-20, 122
on role of music in oratory, 104-6, 110
on Twelve Tables as carmen, 15
on use of lyres at ceremonial banquets, 181
and Varro, 134-5
cinaedi, 73-6, 240
circus, 27, 42-3, 50, 56, 62, 87, 186, 198, 207,
219-20, 223-4, 233, 239
Flaminius, 51-2, 54, 81, 179-83
Maximus, 50-1, 239
cithara. See lyre
citharode, 26, 36, 63, 70-1, 101, 103, 163-5,
168, 172, 176, 180, 183, 192-4, 199,
201, 211, 213, 225, 227, 235, See also
Apollo
Cleopatra, 142, 160, 167, 170-1, 189
compared to musician, 169-70, 172
music at the court of, 167-8, 187
Clodius, Publius, 86, 98, 107, 115-22, 140,
246-7
and the Bona Dea scandal, 115-17
at Milo’s trial, 117-18
attacked in Pro Sestio, 118-19, 122
collegia, 6, 30, 54, 187-9, 241
convicium, 119-20
convivium, 26, 127-8, 141, 230-2, 240, See also
symposium

cornicen, 18, 36, 56, 60, 219
cornu, 9, 18, 56, 58, 221
crotalum, 18, 80
Cybele, worship of, 29, 33-4, 239
cymbala. See cymbals
cymbals, 9, 18, 29, 31, 37, 79-80, 127-9, 161,
170, 222, 243
dance See also pantomime
in Anicius’ games, 42-4, 46, 56, 61
aspect of mousike, 11, 133, 240
association with Apollo, 143
during Anna Perenna festival, 121
during banquets, 64-5, 107, 124, 232
Etruscan, 21
at Greek festivals, 63, 68-9
moral opposition to, 38-9, 72-6, 79-80,
170, 210, 225, 228-9, 242-3, 245
part of citharodic performance, 70
part of Roman aristocratic education, 226,
235, 237
pursuit of Roman emperors, 225
in religious rituals, 29
in Roman theatre, 5, 9, 37, 76, 79, 91, 101,
121, 137, 233
as topic of Roman invective, 26, 106-8,
127-8, 165
in the triumph, 57-60

Demetrius Poliorcetes, 45, 172
didascaliae, 9
Dionysius of Halicarnassus, 21-2, 29, 59,
105-6, 115, 174
Dionysus, 107, 143, 173
vs. Apollo, 160-3, 171
Artists of, 68, 70, 164-5, 168-9
drums. See tympana
and Mark Antony, 160-1, 164-7
drunkenness, 30, 32, 130, 166, 208, 228, 232

education, 21-7, 67, 71, 73-5, 126, 174-5,
225-8, 242

Ennius, 133-4, 173

Epicureanism, 85-6, 123-4, 126, 128-30, 136,
220, 244

ethos, 125, 135-6, 140, 244

Etruscans, 3, 18-21, 60

festivals. See ludi

Festus, 119

fistula, 17, 97, 110-15
Flamininus, Titus Quinctius, 64
Fleischhauer, Giinther, 4
forum, 105, 113, 132, 136, 241
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Augustum, 190

singing in, 2, 28

statue of Marsyas in, 162
Fronto, 79-81, 243
funerals, 15, 18, 60-1, 177, 242

games. See ludi
gender, 6, 20

and masculinity, 32, 80-1, 106

and musical language, 33-4, 239-40
gladiators, 5, 18, 36, 60-1, 65, 81, 219, 233, 240
Gracchus, Gaius, 86, 110-15, 122, 140, 246
Gracchus, Tiberius, 74
Gruen, Erich S., 44-5, 48, 62

Habinek, Thomas N., 4, 14-15, 73, 92, 106
Hadrian, 8, 226

harmony
attribute of Apollo, 143, 160, 162-3, 173,
178, 183, 205
metaphor for political concord, 95-6, 115,
176-7

part of ars musica, 11, 240
in Pythagorean thought, 95, 134, 138, 175-6
theory of, 13-14, 90, 124, 134, 244

harp, 17-18, 22, 74-5, 116-18, 122, 163-4, 169,

172, 191, 211

Hellenisation, 19-20, 82, 245-6

Horace, 20, 35, 146, 181, 187

Horsfall, Nicholas, 5, 15, 121, 138

hydraulis. See organ

Isis, worship of, 18, 29, 33

Jerome, 15
Julius Caesar, 106, 115, 122, 187, 199
Juvenal, 33, 35-7, 192, 239

kitharoidia, 144, 180, 183, 189-90, 194, 197,
202, 212, 225

Lesser Quinquatrus, 30
lituus, 18
Livius Andronicus, 88-9
Livy, 21-3, 49, 52-5, 75, 180
Lucretius, 85, 121-6
ludi, 48, 52, 61, 87-9, 92, 240
astici, 182, 184
circenses, 87
Etruscan origins of, 21
focus of popular politics, 97
Latini, 182
organisation of, 92

Index

performers at, 94
scaenici, 50, 87, 101, 182, 188, 232
seating at, 50
thymelici, 182, 184
Ludi Apollinares, 51, 97, 119, 122, 180, 183
Ludi Iuvenalium (‘Tuvenile Games’), 194
Ludi Maximi, 225, 233
Ludi Megalenses, 61
Ludi Romani, 59-60
Ludi Saeculares, 41, 178, 181-4, 189
ludius, 118, 187
ludus talarius, 77-81, 243
lyra. See lyre
lyre. See also Apollo, kitharoidia
attribute of Hercules, 54, 180
attribute of Mercury, 138, 175
brought to Italy by Arcadians, 21, 174
in Cleopatra’s entourage, 167
criticism of, 69, 79, 88, 90
in dream of Septimius Severus, 177
in Etruscan art, 20
etymology of, 181
female players of, 23-4, 38, 75
instrument of Orpheus, 102
and [udi, 59, 87, 95, 121, 234
male players of, 35-7, 84, 140, 165, 168,
180, 183, 189, 208-9, 225-8
psychological effects of, 124
in rhetorical theory, 104-5, 117
in ritus Graecus, 181
technical knowledge of, 24, 177
and the triumph, 57-8
types of, 17
in Varro’s Onos Lyras, 86, 129-39

Macrobius, 38-9, 72-4, 185, 187
Martial, 36-7, 102-3, 222
melodies, extant, 6, 8
melody
and acclamations, 121
as ars, 103
bending, 14
in Christian worship, 247
despicable, 95
difference between Greek and Latin, 8
and ethos, 32
Latin terms for, 13
and oratory, 105
ornamentation, 90
pleasurable effect of, 124
as political tool, 122
and rhythm, 31, 90, 103, 140
and sensory perception, 31
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melody (cont.)
shameful, 33
Mercury, 138, 175
Mesomedes (citharode), 8, 225
metre
in early Roman drama, 89
and ethos, 14
part of ars musica, 240
in Roman comedy, 9
militarism
in Anicius’ games, 52, 56, 59-60, 81, 246
in Antiochus’ procession, 65
and brass music, 18, 33, 48
mime, 58, 63-6, 78, 100-1, 111-12, 137-8, 233,
235
Moore, Timothy, 5, 8-9, 88-90, 176
mousike, 8, 11, 22, 54, 71, 73, 82, 89, 95, 132-3,
135-6, 174, 240
Muses, 54, 107, 133-4, 153, 179-80
musicians
busking, 1, 28, 208, 212
celebrity, 37, 44, 165, 168, 186, 191, 211
status of, 34-9, 94, 188-9

Nero, 24, 39, 41, 180, 191-228, 230, 233, 235-8
afterlife, 207-8
as bagpiper (utricularius), 195, 216-17, 222
emulation of Augustus, 198-203, 205-6
interest in organ, 215-17, 221-2
modern reception, 192
musical career, 192-5
passion for chariot-racing, 223
rivalry with Britannicus, 230

New Music, 14, 88

Nicopolis, 154, 160, 205

Nietzsche, Friedrich, 160-1

Norbanus, Lucius, 23

notation, 8, 185

Numa Pompilius, 177, 188

numerus, 12, 31, 103, 105, 111-12, 139

Octavia, 187

Octavian. See Augustus/Octavian
oratory, 22, 79, 104-6, 110, 113, 140
orchestra, 43, 102, 233

organ, 9, 17, 126, 195, 198, 215-24
Orpheus, 102, 176

panpipe. See fistula

pantomime, 78, 184-6, 234, 237
percussion instruments, 18, 75
philhellenism, 24, 54, 82, 128
Philo of Alexandria, 176-7, 225

Philodemus, 85-6, 91, 122, 124-6, 128, 137
Philostratus of Athens, 191, 199, 207-12
phorbeia, 171
pipe. See tibia
Piso Caesoninus, Lucius Calpurnius (consul 58
BCE), 85, 126-9
Piso, Gaius Calpurnius (conspirator), 227
Plato, 25, 71, 76, 83, 86-123, 125-6, 135, 137,
139, 161, 221, 244
Plautus, 8-9, 45-6, 55, 73, 75, 120
Pliny the Elder, 25, 146-7, 179
Pliny the Younger, 23
Plutarch, 31, 51, 57-8, 76, 112, 117-18, 153,
160, 163-9, 171-3, 247
poetry, 1, 6, 85, 123, 126, 155
and mousike, 11, 54, 133, 240
composed by Nero, 211
Polybius
affinity with Scipio, 76-7
on Anicius’ games, 40, 42-8, 50, 52, 56,
60-3, 65-7, 71, 81-2, 246
on Antiochus IV, 64-5
on Arcadian music, 67-70, 73
aversion to sympotic music, 63-4, 75, 80
Pompilius (tragedian), 133-4
Portico of Philippus, 179-80
Propertius, 143, 145-7, 151, 159, 171, 174
prostitute, 36, 163, 210, 239, 242, 245
psaltria. See harp
Ptolemy I (Soter), 172
Ptolemy II (Philadelphus), 172
Ptolemy IV (Philopator), 170-1
Ptolemy XII (Auletes), 170-1
Pylades (pantomime), 185-6
Pythagoras, 25, 32, 76
Pythagoreanism, 25, 84, 95, 123, 136, 138-9,
175, 244

Quinquatrus Minusculae. See Lesser
Quinquatrus
Quintilian, 1-2, 24, 33, 79-80, 111-15

Rawson, Elizabeth, 84, 86, 139
religion, 1, 5-6, 15, 18, 28-9, 33-4, 38, 180-1,
188-9
rhythm
and acclamations, 121, 247
in early Roman drama, 89-90
effects of, 31
and ethos, 14, 32
Latin terms for, 13
and melody, 122, 140
and oratory, 105, 112, 122
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part of ars musica, 11, 103, 240

in Roman theatre, 94, 184, 243
ritus Graecus, 180-2, 184
Romulus, 21-2, 173-4

sambuca. See harp
scabellum, 18, 101, 222, 241
Scipio Aemilianus, 40, 48, 73-7, 82, 95, 240,
242, 246
Scopas of Paros, 146-7, 157
Seneca the Elder, 229
Seneca the Younger, 25, 27-8, 33, 129, 203, 214,
221, 228-30
Septimius Severus, 159, 177
Severus Alexander, 225
Sibylline Books, 147
sistrum, 9, 18, 171
slavery, 9, 24, 26, 30, 35, 37, 39, 73-5, 109, 111,
114, 120, 128, 187, 189, 208, 219, 241.
See also symphoniaci
song, See also canticum, cantus, carmen
during Anna Perenna festival, 121
and archaic Rome, 5
during banquets, 33, 73, 237
birdsong, 123
Christian, 247
and dance, 57, 133, 240
Greek vs. Latin, 8, 88, 244
and kitharoidia, 145-6, 149, 227
Latin terms for, 14-15
and memory, 5, 121-2, 211, 228, 247
and oratory, 79, 106, 110
performed by Nero, 196, 208, 212-14
as political tool, 121-2, 140, 247
in Roman theatre, 5
sacred to Apollo, 202, 205
during Saturnalia, 230, 237
as slander, 119-20
in taverns, 1, 209
during travel, 1
during the triumph, 29, 60, 241
during work, 1, 33, 135
Stoicism, 123, 125-6, 129-30, 136-7, 139, 244
Sulla, Lucius Cornelius, 23, 45, 107, 128, 169
symphonia, 12, 24, 31, 109, 129, 140, 172, 228,
242
symphoniaci, 24, 35, 109, 128, 187-9, 241
symposium, 18, 64, 66, 109, 167, 244

taverns, 1, 27, 137, 198, 209-10
Temple of Apollo
at Actium, 154, 158
at the Circus Flaminius, 51, 178, 180, 183

Index

Palatinus, 142-5, 148-51, 155, 176, 201
temples, 1, 30, 50, 54, 83, 98, 133, 147, 180, 190,
201-2, See also Temple of Apollo
Terence, 8-9, 46, 61
theatre, 1, 5, 25, 27-33, 45, 63, 68, 71, 86-9, 91,
96-7, 112, 118-19, 121, 130, 134-6,
138-9, 141, 164, 166, 175, 181-2, 189,
198, 202, 207, 215, 219-20, 228, 241-2,
See also audiences
claques, 118, 210, 237
of Marcellus, 179-80
at Naples, 214
of Pompey, 40, 86, 98-104, 126, 139
at Spoletum, 241
theatres, private, 228, 230, 237
Tiberius, 31, 177, 184
tibia
accompanies banquets, 28, 69, 73,
128
accompanies dancing, 44
accompanies singing, 79, 87, 177
brought to Italy by Arcadians, 21, 174
in Cleopatra’s entourage, 167
depicted on cistae, 20
distinguished from organ, 218
and ecstatic worship, 29, 33-4
effect on audiences, 91, 135
in Etruscan art, 20
extant remains, 9, 184-5
finger holes, 133, 184
in Greek theatre, 164
healing properties, 31
inducement to madness, 32
instrument of Dionysus, 161
invention of, 123
Nero’s interest in, 195
and oratory, 105, 111-12, 114
Phrygian, 33
played by Elagabalus, 225
played by Septimius Severus, 226
role in sacrifice, 28-9, 181
in Roman comedy, 9
in Roman life, 15-17, 28
in Roman theatre, 87, 134, 185-6, 234
in the triumph, 58
types of, 9, 33, 69, 133
volume, 56
tibicen, 15, 18, 103, 110-12, 135, 139, 214, 219,
232
accompanies sacrifices, 29
Canus, 222
in early Roman drama, 21
Latinus, 77-9
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tibicen (cont.) Fulvius Nobilior, 54
at Ludi Saeculares, 182 Manlius Vulso, 22, 75
Princeps, 186 Octavian, 200
in Roman comedy, 46 trumpet, 2, 9, 18, 20, 23, 33, 56-7, 68, 155, 221,
on strike, 30 226, See also tuba, cornu
Syrian, 239 tuba, 18, 56, 58, 171, 221
in the triumph, 58 tubicen, 18, 56, 60, 214, 219

tibicina, 17, 32, 75 Twelve Tables, 15, 120

Tigellinus, Ofonius (praetorian prefect), 210 tympana, 9, 18, 129, 134, 239
Tigellius (singer), 187

Timarchides of Athens, 179 Valerius (actor), 38
Timotheus of Miletus (musician), 70-1, 88 Varro, 6, 25, 85, 123
toga, 106, 115, 117, 181-2, 199 De Musica, 85
tragedy, 20, 61, 78, 89, 176, 199, 212, 223, Onos Lyras, 86, 91, 129-40, 243
234 Vergil, 154, 171, 195, 216
tragoedus, 134, 194, 198, 212, 225, 227 Vitruvius, 13, 25, 137
triumph, 18, 29, 48, 55, 62, 65, 201, 241, 247
Aemilius Paullus, 51 weddings, 38
Anicius Gallus, 40, 42, 45, 49-50, 52-3, Wille, Giinther, 4
55-60, 81 Wiseman, Peter, 96-7, 101, 133, 136-9
C. Sosius, 179
Cn. Octavius, 51 Zorzetti, Nevio, 4, 92, 104
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