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THE CAMBRIDGE COMPANION TO AMERICAN
POETRY AND POLITICS SINCE 

The Cambridge Companion to American Poetry and Politics since 
shows how American poets have addressed political phenomena since
. This book helps students, teachers, and general readers make
sense of the scope and complexity of the relationships between poetry
and politics. Offering detailed case studies, this book discusses the
relationships between poetry and social views found in works by well-
established authors such as Wallace Stevens, Langston Hughes, and
Gwendolyn Brooks, as well as lesser known, but influential figures
such as Muriel Rukeyser. This book also emphasizes the crucial role
contemporary African American poets such as Claudia Rankine and
leading spoken word poets play in documenting political themes in
our current moment. Individual chapters focus on specific political
issues – race, institutions, propaganda, incarceration, immigration,
environment, war, public monuments, history, technology – in a
memorable and teachable way for poetry students and teachers.

  is Professor of English at Purdue University. He is
author of The Writings of William Carlos Williams: Publicity for the
Self (University of Missouri Press, ), Remarkable Modernisms:
Contemporary American Authors on Modern Art (University of
Massachusetts, ), The Poetry of Louise Glück: A Thematic
Introduction (University of Missouri Press, ; ), After
Weegee: Essays on Contemporary Jewish American Photographers
(Syracuse University Press, ), Lyric Encounters (Bloomsbury
Academic, ), Not Born Digital: Poetics, Print Literacy, New
Media (Bloomsbury Academic, ), and Kenneth Goldsmith’s
Recent Work on Paper (Fairleigh Dickinson University Press, ).
He has also edited or coedited four other books as well as published
four volumes of poetry, including Hit Play (Marsh Hawk Press,
) and Blue Poles (Marsh Hawk Press, ).

A complete list of books in the series is at the back of the book.
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Ezra Pound and William Carlos Williams.
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Inquiry in the Honors College at Purdue University. He is completing a
book manuscript, “Vernacular Poetics in an Era of Vernacular Studies,”
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Duncan have appeared in American Literature (Duke University Press,
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anthologized in Some Other Blues: New Perspectives on Amiri Baraka
(The Ohio State University Press), The Companion to Modernist Poetry
(Wiley, ), From Our Hearts to Yours: New Narrative as
Contemporary Practice (ON Contemporary Practice, ), and Efforts
and Affections: Women Poets on Mentorship (University of Iowa Press,
). Schultz’s poems are published in Bombay Gin, Cleaver Magazine,
Fence, Hambone, Marsh Hawk Review, Miracle Monocle, Mirage #/
Period(ical), New American Writing, and other journals. She has per-
formed poetry with musicians in Memphis and on the CD, The Colored
Waiting Room, by Dr. Guy’s MusiQology.

Christopher Spaide is a Junior Fellow in the Society of Fellows at Harvard
University. His book project, “Lyric Togetherness,” examines the plural
pronouns and collective voices of American poetry from  to today.
His essays, reviews, and poems have appeared in College Literature,
Contemporary Literature, Harvard Review, Poetry, and The Yale Review.

Mark Steven is the author of Red Modernism: American Poetry and the
Spirit of Communism (Johns Hopkins, ) and Splatter Capital
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B. Du Bois (University of Michigan Press, ). He is editor of
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