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Johnson, Stephen, 6

Joyce, James, 156
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Symphony No. 3, 20
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Kant, Immanuel, 77
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Kern, Frida, 19
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affective associations of, 66
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E major, 60
E minor, 100
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Pfitzner’s use of, 65-70
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20
Kirkpatrick, John, 139
Klein, Suzy, 219
Kofler, Jozef, Symphony No. 2, 20
Kolb-Neuhaus, Roberto, 135, 167
Kongress Tanzt, Der (film), 126-30, 155
Korngold, Erich Wolfgang, 12
Korstvedt, Benjamin M., 29, 46
Koussevitzky, Serge, 143-4, 230
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143-4, 145
Copland’s Symphony for Organ and
Orchestra, conducts premiere of, 143
Harris, commissions symphony from, 85-6,
89
Price’s Symphony No. 1 in E minor, declines,
84

Index

Kowalke, Kim H., 208, 215, 216

Kracauer, Siegfried, 12, 173, 181

Kraft, Victor, 114, 115, 115, 118, 139, 141-2,
155

Krenek, Ernst, 12, 19

Kurt Weill Foundation for Music (KWF), 216

Kurthy, Zoltan, 209

labour
alienation from, 105
and ownership, 104
rationalisation of, 110
Lambert, Constant, 21
lament, 202, 204
land
ownership, 94-5, 104-5, 109-10
state control of, 108
landscape, 91, 107
American, 86, 87, 109
American Western, 87, 89, 91, 93, 94, 98, 112
anonymisation of, 109
melody inspired by, 104
Mexican, 114, 115, 141
nation building and, 87, 88
whiteness and, 103, 105, 212
Layton, Robert, 34
Le Vahr, Maurice, 146
leader principle (Fiihrerprinzip), 29, 76
League of Composers, 151
Leichtentritt, Hugo, 181, 186, 199, 202, 205
Leipzig Gewandhaus, 46, 55
Lenya, Lotte, 5, 215
Lescaze, Mary, 142
Lescaze, William, 142
Levitz, Tamara, 215
Levy, Beth E., 87-8, 89, 95, 97
on Harris ‘myth’, 91
on Harris’s melody, 99
on Harris’s tonality, 99
on jazz, 212
liberal public sphere, 74
liberalism, 86, 88
critique of, 169, 204
space and, 89, 106-10, 112
symphonic, 89, 107
liminality, of genre, 80
line, 156-63
listeners
agency of, 207
alienation of, 190
autonomy of, 74
composers, connection with, 74
expanding, 22
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mass, 74, 75

overwhelming of, 76-9

popularity with, 41

reflexive connection with, 28
Littlefield, Catherine, 140
Locke, Alain LeRoy, 227-8
loudness, 29, 158, 186

machines, 173, 181, 182, 185, 202
Maconchy, Elizabeth, 21
Maddocks, Fiona, 219
Mahler, Gustav, 6, 17, 22, 42
Symphony No. 2 in C minor
(‘Resurrection’), 70
Symphony No. 5, 53, 182
Maillard, Jean, 172
Malipiero, Gian Francesco, Symphony No. 1, 20
Mandel, Leon, 113
Mann, Thomas, 12, 49
march idiom, 6, 181, 182
masculinity, 86-7, 91, 93, 209
of absolute music, 42
American, 102
and American West, 91-2
symphonic, 95
threats to, 109
mass culture, 173
bodies and, 181, 186
European, 211
subjectivity and, 27
mass production, 22
May, Elaine Tyler, 87
McClary, Susan, 33
McMahon, Jennifer L., 91
McManus, George S., 91
mechanisation, 173, 181, 182, 185, 202
melody, 40, 41, 104
in Harris’s Symphony 1933, 98, 99
in Honegger’s Mouvement symphonique n°
3, 186, 195
Melos (journal), 47, 59-60
memory, 17
Mendes, Sam, 17
Mersmann, Hans, 59
metre, changes in, 135, 144
Mexico, 137-8
border territories of, 165
composers from, 148-9
Copland in, 114-15, 137, 138, 139-43
Nazi Germany, relations with, 146

Pan-Americanism and, 116-17
symphonies from, 20
United States, relations with, 12, 139-41, 165-6
Mexico City, 3, 142
Teatro del Palacio de Bellas Artes, 13, 119,
136, 139
Meyer, Felix, 38
Meyer, Michael, 48, 76
migration
to United States, 102-3
within United States, 101
militarisation, 182, 186
militarism, 182, 184, 202
misogyny, 227
mobility
capitalism and, 105
exile, 12, 215, 216
as freedom, 97, 105, 107
international, 11
migration, 101, 102-3
subjectivity and, 106
Modern Music (journal), 92, 110, 119, 145,
151-2, 157, 210-11
modernism, 98, 118, 138, 234
anti-modernism, 73, 79
and classicism, 136, 148, 149, 152
cosmopolitan, 156
idealist, 167
primitivist, 136-7
rationalist, 96, 112
serial, 136
modernity, 177
anxieties about, 26
assimilation of, 95
capitalist, 109
communication in, 11
critique of, 179-90, 192, 203
industrial, 203
interiority and, 179, 191
relief from, 195
subjectivity threatened by, 171, 179-90, 192
tropes of, 170
urban, 209
monumentality, 4, 10, 11
control of, 163
Nazi aesthetics of, 49, 73, 76-7
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in Pfitzner’s Symphony in C# minor Op. 36a,
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removal of, 120
in scholarship, 30
of string quartets, 48
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in Copland’s Short Symphony, 121, 122, 158
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3,178, 186, 196
interactions of, 6
organic, 96
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motto themes, 60, 62, 63, 64, 65
movements, 6, 18
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nation-state, 3, 31
formation of, 74, 87
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American, 86-7, 88, 91-2, 96-100, 113, 230
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Index

German, 56, 80
Mexican, 150
Swiss, 171, 175
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American, 149
challenges to, 211
Germanic idealist, 1
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Native American people, 101
Navakas, Michele Currie, 108, 112
Nazi regime, 6, 10
aesthetics, 73, 76-7
Anschluss, Austria, 31
art criticism (Kunstbetrachtung), control of,
59,78
Bruno Walter, dismissal of, 45-6, 54-6
collectivisation, 47-9, 74-6, 78
cultural politics of, 32, 45, 47, 49, 71-2, 75,
174, 203-4
national imaginary, 76
symphony form in, 76-7, 79
Editor’s Law (Schriftleitergesetz) 1933, 56
Enabling Act (Ermdchtigungsgesetz) 1933, 45
entartete Kunst (degenerate art), 217
Lebensraum concept, 75, 76
Pfitzner and, 51-2
press control (Gleichschaltung), 55-6, 59
racial policy, 54, 174
self-censorship under, 202
symphonic genre, impact on, 216-18
takes power in Germany, 12, 45, 46, 199
Nazism
orchestra as parallel for, 29
and space, 46
and subjectivity, 46, 47-9
Neher, Caspar, 1
Nebher, Erika, 1
neoclassicism, 130, 138, 148, 149, 153
Netherlands
Amsterdam, 7, 9, 38-44, 39, 208
Rotterdam, 7
The Hague, 7
Neue Literatur (journal), 78
Neues Musikblatt (journal), 59
New Music Society (Henry Cowell), 148
New Republic (journal), 150
New York, 3, 139
Carnegie Hall, 7, 43, 86, 206-13, 210
Rockefeller Center, 13
New York Times (newspaper), 24, 93, 209
Nielsen, Carl, 18
Nietzsche, Friedrich, 74, 151, 155
1917 (film), 17

263

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781009172783
www.cambridge.org

Cambridge University Press & Assessment
978-1-009-17278-3 — Interwar Symphonies and the Imagination

Emily MacGregor
Index
More Information

264

Index

1933, 12-26
Great Depression, 10, 14, 25, 85, 87, 109
symphonies composed in, 9-12, 17-26, 20,
36-7
Notley, Margaret, 27, 29, 48

O’Connor, Maura, 38
objectification, 115, 166
objectivity, 136, 190, 191
Observer, The (newspaper), 219
Oja, Carol J., 148, 212
Oklahoma, 93, 94
opera studies, 34
oppositions, formal, 60
Orbdn, Julian, 136
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Berlin Philharmonic Orchestra
Honegger, Mouvement symphonique n° 3,
169, 170, 173-4, 180, 203
Pfitzner, Symphony in C# minor Op. 36a,
45,51-7,79
Still, Afro-American Symphony, 24
Boston Symphony Orchestra, 119
Chicago Symphony Orchestra, 23, 83, 230
Chineke! Orchestra, 218-19
Eastman Orchestra, 84
Fort Smith Symphony Orchestra, 220
Janécéek Philharmonic Orchestra, 220
Orchestre national (France), 214
Orquesta Sinfénica de México, 119
Philadelphia Orchestra, 23, 208
political symbolism of, 28-9, 76
racial segregation in, 23
Rochester Philharmonic Orchestra, 23
women’s, 19
organicism, 40-1, 91, 92-3, 201
and classicism, 149
in Harris’s Symphony 1933, 96, 103-4
symphonic, 95-6
Orquesta Sinfonica de México, 119
ostinato, 98, 124, 135
ownership, 88, 94-5, 101, 104-5, 109-10

Painter, Karen, 11, 31, 33, 35, 47, 49, 77

Painter, Nell Irvin, 101

Pan American Association of Composers, 140,
148

Pan-Americanism, 12, 116-17, 139-41, 152-5,
166-8

Pander, Oscar von, 63, 75

Paris, 1, 3, 12, 214

Parker, Henry Taylor, 92

Pelletier, Yvonne Elizabeth, 107

periodicisation, 24, 31-2
Perkins, Francis D., 92
Pfitzner, Hans Erich, 11, 37
antisemitism of, 57
‘Auf die Morgenrote’, 70
Bekker, criticism of, 73
Bruno Walter, relationship with, 56-7
C# minor, use of, 53, 66
‘Der Kithne’, 67
‘Klage’, 53
Nazi regime, relations with, 51-2
‘Stimme der Sehnsucht’, 67
String Quartet Op. 36, 45, 52-3, 65, 81,
82
on subjectivity of music, 77
Symphony in C# minor Op. 364, 3, 9, 20,
45-82
Berlin premiere, 45-6, 51-7, 79
conducted by composer, 54, 56
critical reception, 46, 47, 54-70, 71-2,
77-81, 201, 217
development, 57, 61, 62, 65
finale, 58, 63-70
harmony, 62, 70
Honegger, comparisons with, 182, 190,
192, 195
instrumentation, 60, 61, 62, 65, 70
intentions for, 81
keys, use of, 65-70
monumentality in, 59-70
movement, first, 59-63
movement, second, 62-3
movement, third, 63
movements, 53, 58
Munich premiere, 51, 53, 79
Nazi cultural context of, 54-7
references in, 53
themes, 59-60, 64
‘Zorn’, 53
Philadelphia Orchestra, 23, 208
pioneers, of American West, 94, 103
pitch, 137
Poland, 20
Polignac, Princesse Edmond de, Winnaretta
Singer, 1, 2, 7, 214
Pollack, Howard, 135
Polykleitos, Doryphoros (Spear Bearer), 124,
127
popularity, 8, 42, 207
and gender, 41
with listeners, 41
precarity of, 222
of symphony scholarship, 30
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power, 36
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totalitarianism, 10, 30, 47, 204
Praxiteles, Aphrodite of Knidos, 163
presentism, 154
press censorship, 55-6, 59
Price, Florence, 11, 37, 83-5
community support for, 228-9
Piano Sonata in E minor, 229
publication of, 223
rehabilitation, 231, 232, 233-4
revival of interest in, 219-22
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Price, Thomas J., 229
primitivism, 136-7, 167
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Pringsheim, Hans, 177-8, 192, 196, 199, 201
private space/sphere, 47, 48-9
public, forced into, 58, 61, 63, 78-9, 80-1
programmatic music
status of, 208
progress, 97, 101
Prokofiev, Sergei, 19
propaganda, 7, 200
property, 88, 94-5, 101, 104-5, 109-10
public sphere, 89
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aesthetic, 5, 7, 42, 177, 201, 202
nationalist, 171, 203
racial, 41, 75, 79, 217
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race, 79, 209-11
agency and, 232
cultural assimilation and, 57
double consciousness (W. E. B. Du Bois),
225
and identity, 101, 230
scholarship and, 34
racial justice, 222
racial uplift, 225, 232
racism, 223, 225-8
in music programming, 230
in Nazi Germany, 78
scientific, 102-3
and space, 226
in United States, 23-4, 102-3
radio broadcasts, 23, 86, 110, 146, 208
rationalism
and American West, 107-8
modernism and, 96, 112
opposition to, 191
subjectivity, effects on, 178, 180, 181
realisation, failures of, 178
recapitulation, 186, 190
reciprocity, 118, 165, 166
recordings, 86, 220
rediscovery, 219-22, 224
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in Honegger’s Mouvement symphonique n°
3,195, 196
in Pfitzner’s Symphony in C# minor, 53
in Price’s Symphony No. 1 in E minor, 227
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refinement, 153
Reger, Max, 20
rehabilitation, 216, 217, 231-2
Rehding, Alexander, 29, 49, 50, 59, 77, 107
Reinmar, Hans, 53
repertoire, 84, 216-18
repetition, 6, 53, 98
encores, 53
thematic, 64, 65, 186
respectability, 224, 225, 232
Revista de Revistas (journal), 146
Revueltas, Silvestre, 135, 142, 167
rhythm, 41
in Copland’s Short Symphony, 123
dance, 181
in Harris’s Symphony 1933, 98
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Sanders, Ronald, 4 critical, 192
Scherchen, Hermann, 55 expansionist, 29-30
Schering, Arnold, 77, 107 genre and, 71, 195
Scherzo, 62 geographical, 31-2
Schliepe, Ernst Heinrich, 175-6 ideologies of, 107-8
Schmidt, Franz, Symphony No. 4 in C major, industrial, 26
20 interior subject, 26
Schoenberg, Arnold, 12 intimate, 74, 192, 195
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Schreker, Franz, 17 Lebensraum concept, 75, 76
Schubert, Franz, Symphony (No. 8) in B minor, liberalism and, 89, 106-10, 112
53 Nazism and, 46
Schumann, Robert, Fourth Symphony, 174 private, 47, 48-9
Schwers, Paul, 55, 58 public, 29, 47
scope, 211 vs private, 58, 61, 63, 80-1
Scriabin, Alexander, 17 subjectivity and, 48-9
second scale degree, 62 symphony, formed by, 74
Seiler, Cotten, 105 racial exclusion from, 226
self-determinism, 97-100, 180, 203 rational, 29
self-realisation, 179 and subjectivity, 48-50, 71
Senfter, Johanna, 19-21 and the sublime, 77
Symphony No. 6, 19, 20 transnationalism, 37-8
sentimentality, avoidance of, 8, 58, 120, 200 urban, 43, 209
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intimacy of, 74
orchestral transcriptions of, 45, 47, 52-3,
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Strobel, Heinrich, 58, 59, 171, 176, 190, 199
subjectivity, 2, 4, 9, 11, 25, 36, 204-5
American, 91, 93-5, 112
‘becoming’ and, 179
of Black people, 225-7
bourgeois, 22
vs collectivisation, 74-5, 77
definition of, 3
dissolution of, 78, 82, 169, 173, 178, 196
genre and, 71
learning about, 233
and mass publics, 27
mobility and, 106
modernity, threatened by, 171, 179-90, 192
of musical objects, 77
Nazism and, 46, 47-9, 203
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and public space, 48-9
rationalism’s effects on, 178, 180, 181
scholarship and, 34
self-determinism, 97-100, 180, 203
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Nazi aesthetics of, 49, 73, 77
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suspension, 6, 62, 64, 70, 158, 195
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Symonnette, Lys, 215
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abstract qualities of, 33
chamber music, boundary with, 80
definitions of, 25
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Germanic heritage of, 3, 11
historiography of, 24-5, 30-2
idealist, 73-4
infinite qualities of, 26-7
integration and, 224
international qualities of, 207
interwar redevelopment of, 17-26
in 1933, 9-12, 17-26, 20, 36-7
scholarship on, 30-5
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Szymanowski, Karol, Symphony
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Tangier, Morocco, 138
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Taruskin, Richard, 31
Taylor, Frederick Winslow, 105
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60-1, 70, 77
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in Copland’s Short Symphony, 121,
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in Honegger’s Mouvement symphonique n°
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59-60, 64
in Weill’s Symphony No. 2, 41
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New Nation Rising: A 21st Century disruption of, 70, 216
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tokenism, 232 urbanisation, 43, 209
tonality, 70 utopianism, 73, 109, 116, 171, 204
Chavez’s use of, 137
in Harris’s Symphony 1933, 95, 99 Varese, Edgard, 140, 148
in Honegger’s Mouvement symphonique n°  Vaughan Williams, Ralph, 21
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Tunbridge, Laura, 172 volume, 29, 158, 186

Vout, Caroline, 164
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London, 139, 218 Wagner, Richard, Gotterdimmerung, 70, 195
United States of America Walter, Bruno
Black Renaissances, 224 exile, 12, 56
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California, 93 reviews of, 56
Chicago, 3, 12, 83, 228, 229, 230-1 and Weill’s Symphony No. 2, 7
classicism, 149 Carnegie Hall performance, 43, 206-7
collectivisation vs individual in, 87 premiere, Amsterdam, 38-44, 39
Good Neighbor Policy, 12, 140-1 symphonic status, views of, 207-8
Homestead Act (1862), 108 Vienna performance, 214
Mexico, relations with, 139-41, 165-6 Walton, William, Symphony No. 1, 20
Midwest dust-bowl crisis, 12 Ware, Susan, 229
migration and, 101, 102-3 Watkins, Holly, 72
New York, 3, 13, 139 Webern, Anton, 18
Carnegie Hall, 7, 43, 86, 206-13, 210 Weill, Kurt, 37
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