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A History of Music in the Czech Lands

In a collection of essays from prominent music scholars both in the
Czech Republic and abroad, this book provides a nuanced overview of
major topics connected to the history of musical culture in the Czech
lands (Bohemia, Moravia, and Silesia) from the Middle Ages to the
present. Whereas most previous English-language musicological
scholarship on the Czech lands focused solely on music that was
understood as ethnically Czech, this book also considers musical
cultures of non-Czech groups that lived, and sometimes still live, in
the geographical area, most importantly people of German, Jewish,
and Romani backgrounds. Spanning over a thousand years, this book
combines innovative approaches to present fresh perspectives on a
complicated musical tradition. This is the first overview of music in
the Czech lands to offer such an inclusive view of the region’s musical
developments.
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hana vlhová -wörner [7]

2 Medieval Music and Czech National Identity
viktor velek* [25]

3 Liturgical Music of the Bohemian Reformation
martin horyna+ [39]

4 Music at Rudolf II’s Court in Prague
erika supria honisch [54]

5 Music in the Catholic Reformation of Seventeenth-Century
Bohemia
geoffrey chew [72]

6 Music in Bohemian Royal Coronations and Opera in Prague in the
Seventeenth and Eighteenth Centuries
marc niubo* [87]

7 Aristocratic Patronage of Music in the Bohemian Crownlands: A
Series of Vignettes
jana perutková* [100]
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27 Jazz as Sound for the Stage: The Liberated Theater and its Progeny
david vondrác
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5.1 Biber, Harmonia artificioso-ariosa (1696), first viola d’amore part,
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Reproduced by permission. [85]
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to Anna Milder. Státní okresní archiv Teplice. Reproduced
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continuous draft, p. [1]. Bohuslav Martinů Center in Polička.
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31.1 Tam-tam strike at 6’11”, in Ivana Loudová, Spleen: Hommage à Charles
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International and Miloš Haase. [443]
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Musical Examples

1.1 Alleluia O Maria, mater Christi, attributed to the Archbishop Jan of

Jenštejn. [page 12]

1.2 Verse-Lai O Maria, mater Christi, attributed to the composer known

as Záviš. [16]

1.3 Czech vernacular songHospodine, pomiluj ny (“Lord, HaveMercy upon

Us”). English: Lord, have mercy upon us, Jesus Christ, have mercy upon

us! Savior of the whole world, save us! And hear, Lord, our voices: Give

us all, Lord, abundance and peace on earth! Kyrie eleison, Kyrie eleison,

Kyrie eleison! [20]

1.4 Czech vernacular song Svatý Václave (“Saint Wenceslas”). English: 1.

Saint Wenceslas, Duke of the Bohemian land, our Prince, pray for us to

God, to the Holy Spirit! Kyrie eleison! 2. The heavenly Kingdom is

beautiful, blessed is he who gets there, help us and banish all evil. 3. We

ask for your help, have mercy on us, comfort the sad, banish all evil,

saint Wenceslas! Kyrie eleison. [20]

1.5 Czech vernacular song Jezu Kriste, ščedrý kněže (“Jesus Christ, O

Bounteous Priest”), first stanza. English: Jesus Christ, o bounteous

priest, who with the Father and the Spirit is one God, all your bounty is

ours. Kyrie eleison. (Fifteenth-century version: from your grace.) [21]

1.6 Czech vernacular song Buoh všemohúcí (“God Almighty”), first stanza.

English: God almighty is risen from the dead awaited. Let us praise God

with joy, as the Scripture calls, Kyrie eleison! [22]

2.1 Hussite song Ktož jsú boží bojovníci (“You Who Are the Warriors of

God”), first stanza. English: Verse – You who are the warriors of God

and of his law, beg God for help and trust in him, that you will win with

him the final victory. Verse – Christ warrants of your losses, he

promises a hundred times more, if one lays down his life for him, he will

have an eternal one, blessed is everyone who falls [in battle] for truth.

Refrain – This lord commands [us] not to fear those who kill the body

and commands to give up even one’s life for the love of one’s

neighbor. [26]

3.1 Jan Amos Komenský’s Czech translation of the German Lutheran song

Auf meinen lieben Gott as V Bohu já skládám svém, published in the xi
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1659 Amsterdam Kancyonál. English: In my only God I place my hope,

he can relieve me of misery, he will handle danger. His hand is mighty,

protecting from all evil. [52]

4.1 Franz Sales, Maria Magdalena stans ad monumentum (secunda pars),

mm. 17–27 and 33–42. [67]

4.2 Franz Sales, Andiam’a dormire. [70]

5.1 Contrafactum of a Gastoldi balletto, from Sixt z Lerchenfelsu,

Laus, honor, virtus, gloria (1626); additional Latin devotional

texts omitted. [80]

5.2 Spee, Trutz Nachtigal / Kadlinský, Zdoroslavíček, song 4: Die Gesponß

Jesu spielt im Waldt mit einer Echo oder Widerschall / Nevěsta Ježíšova

má svou kratochvíli v háji s echo aneb s hlaholem (“The Bride of Christ

Makes Sport with an Echo in the Woods”), stanza 11; the “echoed”

words are in bold type. [82]

5.3 Michna, Loutna česká, final song, ritornello and stanza 1 (“O tragic

slumber! It has caused us to waste time that was so precious, to miss a

feast that was so pleasant! Open the doors! There is danger in this

game!”). [83]

5.4 Biber, Harmonia artificioso-ariosa (1696), extract from Figure 5.1 in

normal notation. [86]

10.1 Mařenka’s outburst of jealousy in Prodaná nevěsta, act 1, scene 2, mm.

522–30. [150]

10.2 Leoš Janáček, Jenůfa, act 1, scene 1. [152]

10.3 Antonín Dvořák, Rusalka, act 3, mm. 1303–7. [158]

15.1 Antonín Dvořák, Seventh Symphony, third movement,

mm. 1–17. [213]

15.2 Bedřich Smetana, Triumph-Sinfonie, fourth movement, coda, opening,

mm. 695–98. [218]

15.3 “Death motive” from Josef Suk’s Asrael Symphony. [225]

21.1 František Škroup, Fidlovačka, “Sbor žíďátek” (“Chorus of Little Jews”),

mm. 35–40. [296]

29.1 Zdeněk Liška, Rajská sonáta (“The Paradise Sonata”) for alto flute

(“altová flétna”), two grand pianos (“Klavír I., Klavír II.”), Hammond

organ (“Hammond”), and percussion – marimba (“Marimba”),

vibraphone (“Vibrafon”), chimes (“Zvonkohra”), bongos (“Bonga”),

rattles (“Chřestidla”), and timpani (“Timpani”), from Marketa

Lazarová (reproduced by permission). [416]

30.1 Eugen Suchoň, Žalm zeme podkarpatskej, mm. 1–10. [433]

30.2 Eugen Suchoň, Žalm zeme podkarpatskej, mm. 19–24. [433]

xii List of Musical Examples
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