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lands (Bohemia, Moravia, and Silesia) from the Middle Ages to the
present. Whereas most previous English-language musicological
scholarship on the Czech lands focused solely on music that was
understood as ethnically Czech, this book also considers musical
cultures of non-Czech groups that lived, and sometimes still live, in
the geographical area, most importantly people of German, Jewish,
and Romani backgrounds. Spanning over a thousand years, this book
combines innovative approaches to present fresh perspectives on a
complicated musical tradition. This is the first overview of music in
the Czech lands to offer such an inclusive view of the region’s musical
developments.
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21.1 Frantisek Skroup, Fidlovacka, “Sbor zid4tek” (“Chorus of Little Jews”),
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29.1 Zdenék Liska, Rajskd sondta (“The Paradise Sonata”) for alto flute
(“altova flétna”), two grand pianos (“Klavir L., Klavir II.”), Hammond
organ (“Hammond”), and percussion - marimba (“Marimba”),
vibraphone (“Vibrafon”), chimes (“Zvonkohra”), bongos (“Bonga”),
rattles (“Chrestidla”), and timpani (“Timpani”), from Marketa
Lazarovd (reproduced by permission). [416]

30.1 Eugen Suchon, Zalm zeme podkarpatskej, mm. 1-10. [433]

30.2  Eugen Suchon, Zalm zeme podkarpatskej, mm. 19-24. [433]
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