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Map 3 The Holy Roman Empire in 1547; from Joachim Whaley, Germany and
the Holy Roman Empire, Volume 1. Maximilian I to the Peace of Westphalia,
1493-1648 (Oxford, 2011), xxi; reproduced with permission of Oxford
University Press
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Map 4 Habsburg Low Countries, 1566; from Geert Janssen, The Dutch Revolt

and Catholic Exile in Reformation Europe (Cambridge, 2014), xiii; reproduced
with permission
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