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posers and their works. Second, by constraining discussionwithin the limits
of a 100-year timespan, the music culture of the sixteenth century is freed
from its conventional (and tenuous) absorption within the abstraction of
‘the Renaissance’, and is understood in terms of recent developments in the
broader narrative of this turbulent period of European history. Both as an
original take on a well-known period in early music and as a key work of
reference for scholars, this volume makes an important contribution to the
history of music.
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Map 3 The Holy Roman Empire in 1547; from JoachimWhaley, Germany and
the Holy Roman Empire, Volume I: Maximilian I to the Peace of Westphalia,

1493–1648 (Oxford, 2011), xxi; reproduced with permission of Oxford
University Press
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Map 4 Habsburg Low Countries, 1566; from Geert Janssen, The Dutch Revolt
and Catholic Exile in Reformation Europe (Cambridge, 2014), xiii; reproduced
with permission
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