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This book, the first major study of Alan Bush, provides new perspectives on
twentieth-century music and communism. British communist, composer of
politicised works, and friend of Soviet musicians, Bush proved to be a lightning rod
in the national musical culture. His radical vision for British music prompted
serious reflections on aesthetics and the rights of artists to private political
opinions, and influenced the development of state-sponsored music-making in
East Germany. Rejecting previous characterisations of Bush as political and
musical Other, Joanna Bullivant traces his aesthetic project from its origins in the
1920s to its collapse in the 1970s, incorporating discussion of modernism,
political song, music theory, opera, and Bush’s response to the Soviet music crisis
of 1948. Drawing on a wealth of archival sources, including recently released
documents from MI5, this book constructs new perspectives on the ‘cultural Cold
War’ through the lens of the individual artist.

JOANNA BULLIVANT has held academic posts at the University of Oxford,
University of Nottingham, and King’s College London. She has published widely
on British composers, modernism, and music and politics. This is her first book.
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Reproduced by permission. 71
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Abbreviations

CEMA  Committee for Encouragement of Music and the Arts
CPGB Communist Party of Great Britain
DASB Deutsche Arbeiter-Sdngerbund (German Workers’ Singers’

League)
DDR Deutsche Demokratische Republik
ENSA Entertainments National Service Association
GDR German Democratic Republic
ISCM International Society for Contemporary Music

LLCU London Labour Choral Union

RAM Royal Academy of Music

SED Sozialistische Einheitspartei Deutschlands (Socialist Unity
Party of Germany)

Stakuko  Staatliche Kommission fiir Kunstangelegenheiten (State
Commission for Artistic Affairs)

VDKM  Verband Deutscher Komponisten und Musikwissenschaftler
(Union of German Composers and Musicologists)

WMA Workers” Music Association

Abbreviations of Archival Sources

ABH

AdK-O

BArch
BBC/WAC
BL/AB

SAAdK
SAPMO-BArch

TNA/PRO
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