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Music, Subjectivity, and Schumann

The concept of subjectivity is one of the most popular in recent

scholarly accounts of music; it is also one of the obscurest and most

ill-defined. Multifaceted and hard to pin down, subjectivity

nevertheless serves an important, if not indispensable purpose,

underpinning various assertions made about music and its effect on

us. We may not be exactly sure what subjectivity is, but much of the

reception of Western music over the last two centuries is premised

upon it. Music, Subjectivity, and Schumann offers a critical

examination of the notion of musical subjectivity and the first

extended account of its applicability to one of the composers with

whom it is most closely associated. Adopting a fluid and multivalent

approach to a topic situated at the intersection of musicology,

philosophy, literature, and cultural history, it seeks to provide a

critical refinement of this idea and to elucidate both its importance

and limits.

benedict taylor is Reader in Music at the University of

Edinburgh and editor of Music & Letters. His publications include

The Melody of Time: Music and Temporality in the Romantic Era

(2015) and, as editor, Rethinking Mendelssohn (2020) and The

Cambridge Companion to Music and Romanticism (2021).
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4.7a Schumann: Symphony No. 2, Op. 61, finale, new lyrical theme following

development section impasse [152]

4.7b Schumann: Symphony No. 2, Op. 61, finale, An die ferne Geliebte theme

at start of coda [152] vii

www.cambridge.org/9781009158077
www.cambridge.org


Cambridge University Press & Assessment
978-1-009-15807-7 — Music, Subjectivity, and Schumann
Benedict Taylor
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

5.1 Schumann: Piano Quartet in E flat, Op. 47, iii, opening [156]

5.2 Schumann: ‘Der Himmel hat eine Träne geweint’ (Rückert),

Liebesfrühling, Op. 37 No. 1 [168]

5.3 Schumann: ‘Schön ist das Fest des Lebens’ (Rückert), Liebesfrühling, Op.

37 No. 7, opening [171]

5.4 Schumann: ‘So wahr die Sonne scheinet’ (Rückert), Liebesfrühling, Op.

37 No. 12, first verse [172]

5.5 Schumann: ‘Seit ich ihn gesehen’ (Chamisso), Frauenliebe und Leben,

Op. 42 No. 1, first verse [175]

5.6 Schumann: ‘Lied der Suleika’ (von Willemer/Goethe), Myrthen, Op. 25

No. 9, third verse [181]

5.7 Schumann: ‘Intermezzo’ (Eichendorff), Liederkreis, Op. 39 No. 2 [184]

6.1a Schumann: Piano Trio No. 2 in F major, Op. 80, i, start of development,

bb. 106–18 [192]

6.1b Schumann: Piano Trio No. 2, Op. 80, i, start of coda, bb. 379–86 [193]

6.2 Schumann: Novellette, Op. 21 No. 8, Trio II with the Stimme aus der

Ferne, bb. 157–229 [199]

6.3a Schumann: ‘Ihre Stimme’ (von Platen), Lieder und Gesänge vol. IV, Op.

96 No. 3, opening [202]

6.3b Schumann: ‘Ihre Stimme’, Op. 96 No. 3, bb. 16–21 [203]
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