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Decolonizing Heritage

Senegal features prominently on the UNESCO World Heritage List. As
many of its cultural heritage sites are remnants of the French empire,
how does an independent nation care for the heritage of colonialism?
How does it reinterpret slave barracks, colonial museums, and monu-
ments to empire to imagine its own national future? This book examines
Senegal’s decolonization of its cultural heritage. Revealing how Léopold
Sédar Senghor’s philosophy of Négritude inflects the interpretation of its
colonial heritage, Ferdinand de Jong demonstrates how Senegal’s
reinterpretation of heritage sites enables it to overcome the legacies of
the slave trade, colonialism, and empire. Remembering and reclaiming
a Pan-African future, De Jong shows how World Heritage sites are
conceived as the archive of an Afrotopia to come, and, in a move
towards decolonization, how they repair colonial time.

Ferdinand de Jong is Associate Professor at the University of East
Anglia. He is the author of Masquerades of Modernity: power and secrecy
in Casamance, Senegal (2007), and, with Michael Rowlands, editor of
Reclaiming Heritage: alternative tmaginaries of memory in West Africa
(2007). He has published widely on the colonial archive and the need
for its decolonization.

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781009087865
www.cambridge.org

Cambridge University Press & Assessment
978-1-009-08786-5 — Decolonizing Heritage
Ferdinand De Jong

Frontmatter

More Information

THE INTERNATIONAL AFRICAN LIBRARY

General Editors

LESLIE BANK, Human Sciences Research Council, South Africa
HARRI ENGLUND, University of Cambridge

DEBORAH JAMES, London School of Economics and Political Science
ADELINE MASQUELIER, Tulane University, Louisiana
BENJAMIN SOARES, University of Florida, Gainesville

The International African Library is a major monograph series from the
International African Institute. Theoretically informed ethnographies,
and studies of social relations ‘on the ground’ which are sensitive to
local cultural forms, have long been central to the Institute’s publica-
tions programme. The IAL maintains this strength and extends it into
new areas of contemporary concern, both practical and intellectual. It
includes works focused on the linkages between local, national, and
global levels of society; writings on political economy and power; stud-
ies at the interface of the socio-cultural and the environmental; analyses
of the roles of religion, cosmology, and ritual in social organization; and
historical studies, especially those of a social, cultural, or interdisciplin-
ary character.

For a list of titles published in the series, please see the end of the book.
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Lord God, forgive White Europe! ILéopold Sédar Senghor, ‘Priére de paix’

Truly, there are sins for which no one has the power to make amends

and which can never be fully expiated.
Aimé Césaire, Discourse on Colonialism

There is no inheritance without a call to responsibility.
Jacques Derrida, Specters of Marx
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