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Cato 8, 141
Pleasures of Imagination 110-11, 112
see also The Spectator
Akenside, Mark 47
Altick, Richard D. 202
anecdote(s), as source of information 6—7
Antony and Cleopatra 33
‘appropriation’ 4—6
Archer, William 188
Aristotle 38, 59, 107, 115, 118, 182, 204, 207
Arnauld, Antoine, Abbé 44
Arne, Thomas 49
art criticism 64—6, 181—2
see also painting; Reynolds, Joshua
audience responses (theories of) 59—63,
150—1
criticised for vulgarity 108—9
emotional 34-5, 42
reflective 34—5
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The Advancement of Learning 1234, 198
Essays 205

Bailey, Benjamin 211-12
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Bate, W. Jackson 7
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Beaumont, Francis (and Fletcher, John) 156,

160, 186

Beaumont, Sir George 186

Behn, Aphra 2—3

Bell, G. J. 76-7, 82

Benjamin, Walter 4—s

Betterton, Thomas 174

Index

Blake, William 64, 126, 205
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‘Bluestockings’ 37, 186-8
Blunt, Reginald 195
Boaden, James 67, 72, 105, 141
Boileau(-Despréaux), Nicolas 19, 24
Booth, Junius Brutus 190
Boswell, James(, the Elder) 29, 357, 41, 43,
49, 5L, 53, 180, 197
Boteler, Thomas 10
Bouhours, Dominique 110
Bowles, William Lisle 151
Boydell, John 87-8, 97
Bratton, J. S. 192
Brawne, Fanny 176—9
Bristol, Michael D. 4
Brown, Charles 164, 168, 169, 170-1, 177, 180
Burges, James Bland
Riches 163
see also Massinger, Philip
Burke, Edmund 6, 84, 92, 101, 107—9, 113, 120,
124, 146, 185, 186, 205
Four Letters on the Proposals for Peace with the
Regicide Directory of France 120-1
‘Hints for an Essay on the Drama’ 203
Philosophical Enquiry into the Origin of Our
Ideas on the Sublime and the Beautiful
110, 11416, 123
Reflections on the Revolution in France 116-20
factual inaccuracies 117
Burke, Richard 117
Burwick, Frederick 202, 209
Byron, George Gordon, Lord 161

Campbell, Thomas 74, 82
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Carter, Elizabeth 39—40
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‘character criticism’ 171-3, 194 Donohue, Joseph 69, 71, 74, 160
characterisation, in art/drama 127 Downer, Alan S. 14
see also Keats; Shakespeare; titles of works Dryden, John, Of Dramatick Poesie 53
Chaucer, Geoffrey 127 Du Bos, Jean-Baptiste 110
Cibber, Colley 35, 134, 174 D’Urfey, Thomas 2—3
Cibber, Katherine, née Shore 35
Clarke, Charles Cowden 161—2 Eliot, T. S. 70
Clarke, Norma 39—40 Elliston, Robert William 161
Coleridge, Hartley 125 emotion, actors” expression/experience of 173—5
Coleridge, Samuel Taylor 167, 175, 210 see also personal tragedy
commentary on Hamlet 129, 138, 149, 156-7, 172 England, Martha Winburn so
comments on Kean’s acting 136, 142 Euripides 38
literary reviews 153 Hippolytos 109, 119
literary theatrical theory 64, 150-1, 209 Iphigenia in Tauris 112
Biographia Literaria 149, 150 Orestes 112
Christabel 149, 209
‘Critique of Bertram’ 150 Farquhar, George
‘Desultory Remarks on the Stage’ 150-1 The Beaux’ Stratagem 20
Osorio (Remorse) see separate main heading The Recruiting Officer 7
The Rime of the Ancient Mariner 149 Fielding, Henry 24, 127
see also Wordsworth, William The History of Tom Jones, a Foundling 603,
Collier, Jeremy 137, 138 65-6, 73, 81-2, 119, 188, 198
Colman, George (the Elder) 1x Finlay, John 142-3, 144
(with David Garrick), The Clandestine Fletcher, John see Beaumont, Francis
Marriage 50 Foote, Samuel 15, 24, 47-8, 57-8, 194, 198
Man and Wife; or, The Shakespeare Jubilee 56 The Roman and English Comedy Consider'd
Colson, John, Rev. 28—9 and Compar'd 194
Constable, John 186 Forrest, Edwin 83, 190
Cooke, George Frederick 133 Fox, Charles James 1o1
Coriolanus 136, 141 French classical drama 42, 44-6, 151
Corneille, Pierre 38—9 French Revolution 114, 116-21, 146—7
Cinna 38, 39 relationship with theatre 11721
Correggio, Antonio 165 Fuseli, Henry 86, 87, 88, 94, 101
Cottle, Joseph 148 The Death of Cardinal Beaufort 94
Cotton, William 88 Macbeth Consulting the Vision of an Armed
Cumberland, Richard 14 Head 101, 202
The Nightmare 93—4
d’Alembert, Jean le Rond 44 Robin Goodfellow-Puck 88
Damiens, Robert Francis 114
Dante (Alighieri), Inféerno 84—s, 86 Garrick, David 1—4, 5, 7, 24, 110
Davenant, William acting style 13-15, 20, 63, 65, 86, 135, 174,
adaptation of Hamlet 138, 146 188, 194
adaptation of Macbeth 68,72, 93, 99,109, 200, 203 boyhood/youth 7, 28—9
Davies, Thomas 35 comments on own work 14—15
Dramatic Miscellanies 199 contemporary commentaries 20, 43, 45—6,
‘de Coverly, Sir Roger’ see The Spectator 65—6, 84 (see also under Johnson)
Dennis, John, The Grounds of Criticism in as Hamlet 15, 60-3, 81—2, 86, 142, 144, 207
Poetry 111 performance text 138—9, 207-8
Dibdin, Charles 49 as King Lear 6, 15-19, 20, 34—5, 86, 174
Diderot, Denis 174 audience responses 18-19, 28
Pardoxe sur le comédien 174, 188 contemporary commentaries 8-10, 13, 15
Dilke, Charles Wentworth 164, 1667 modifications to text 11-12, 15-16, 192—3
Dobson, Michael 196 sources 16-18
Dodsley, Robert (ed.), Collection of Poems by suggestions for illustrations 16, 194
Several Hands 1—2 treatment of mad scenes 16-18, 28
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Garrick, David (cont.)
as Macbeth 48, 67, 68, 83, 99, 199, 203
performance text 72, 79, 93, 109
media relations 47-8, s0-1, 52, 186, 196
memorial statue 186
(mock) self-criticism 48
staging of Stratford Jubilee 46—7
criticisms of 47
“The Dream’ 54
An Essay on Acting 48
‘Jubilee Ode’ 47, 48—9, 185
publication 51—
The Jubilee (stage entertainment) 568, 105
The Sick Monkey: A Fable 48
see also Johnson, Samuel; Montagu, Elizabeth
Garrick, Eva Maria Violetta (David’s wife) 48,
144, 207
Garrick, George (David’s brother) 7
Garrick, Peter, Capt. (David’s father) 28—9
genius, opposing views of 123—5, 126
Gentleman, Francis 47
George 111 165
Gibbon, Edward 84, 101
Goldsmith, Oliver 84
Gombrich, Ernst 206
gothic stories/elements 153, 160
Gravelot, H. Frangois 94
Gray, Charles Harold 20
Gray, Thomas 47
Gray, Tim 117
Grimm, Friedrich Melchior 171
‘gusto,” concept of 163—4

Hamlet 3, 6, 15, 65, 81, 113, 127, 132, 173—4, 198
characterisation 135, 1567, 172
eighteenth/nineteenth-century commentaries

68, 12931
relationship with later dramas 152, 154, 157, 170
variant texts 137—41, 207
see also Garrick, David; Kean, Edmund;
Kemble, John Philip

Hanmer, Thomas 94

Harris, Arthur John 11

Hassall, Anthony J. 198

Hawkesworth, John 19, 24

Haydon, B.R. 163

Hayman, Francis 16, 194

Hazlitt, John 125

Hazlitt, William 6
art criticism 126—7, 165
literary criticism 125, 138, 162-3, 165, 1756, 211
as painter 125
theatre reviews/commentaries 133—s5, 136—7,

1412, 143—4, 145—6, 206, 208
Boswell Redivivus 1803

Characters of Shakespear’s Plays 127-31, 134,
145, 206
comments on Reynolds 126
A View of the English Stage 206
Henry IV (Parts 1/2) 38, 40
Henry VI Part 2 83—4, 88—97
Hill, Aaron 14
Hill, John 28, 194
Hindson, Paul 117
Hogan, Charles Beecher 207-8
Homer 44
Hone, William 165
Hughes, John 138
Hume, David 117
Hunt, Edward 2—3
Hunt, Leigh 144, 162, 165, 166, 212
Hutchinson, Sara 159

ideas, exchange of, processes/pitfalls 185—8
imagination, theories of 110-13

imitation see genius

inspiration see genius

Jacobite Rebellion (1745) 198
Jago, Richard, Rev. 47
Jameson, Anna Brownell 77
Jeffrey, Francis 169
Jenkins, Patricia 151
Jennens, Charles 16
Johnson, Samuel 12, 7, 19, 20, 24, 29-37, 39—41,
455 595 74> 87, 10910, 127, 128, 15T, 1745,
1812, 185—6, 210
commentary on Hamlet 138, 140, 156
commentary on Macbeth 68, 69—70, 73, 77-8,
110, 200
comments on Garrick’s acting 35—7, 84, 86,
174, 175
comments on Voltaire 40
criticisms 128—9
edition of Shakespeare 10, 24, 28, 29-32, 75
Garrick not mentioned in 29, 31-2, 33—4,
356, 43
Preface 32-5, 39, 534, 175
relationship with Garrick 29, 35-7, 53
and the Stratford Jubilee 53—4, 197
Dictionary 128
Prologue (for Garrick’s opening, 1747) 1-3, 7, 53
Jonson, Ben 2, 53, 156
Jubilee see Stratford Jubilee
Julius Caesar 38, 39, 43—4, 195

Kames, Lord (Henry Home), Elements of Criticism
334 41-3, 110
criticisms of 41
Kean, Aaron (Edmund’s ?father) 131—2
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Kean, Charles (Edmund’s son) 188—90
Kean, Edmund 34, 6, 48, 161, 179-80, 207, 211
acting style 1323, 136, 169—70, 174~
boyhood/early career 131—2
comeback appearances 163—4
compared with Kemble 135—7
contemporary commentaries 208 (see also
Hazlitt; Keats)
farewell appearance (as Othello) 188—90
as Hamlet 1345, 137, 141-6
criticisms 145
performance text 146, 207
physical appearance 136, 162
as Shylock 132-3, 188
social life 166, 188
Kean, Edmund, Sr. (Edmund’s *father) 131—2
Kean, Moses (Edmund’s uncle) 131—2, 142, 175
Keate, George 47
Keats, John 161, 186-8
biographical details 168, 176-9, 184, 213
boyhood/personality 161—2
comments on Kean 162, 167-8, 181, 182, 212
literary theory 164-8, 1767, 211-12
‘La Belle Dame Sans Merci’ 180
“The Cap and Bells; or, the Jealousies” 180
Endymion 181
The Eve of St Agnes 183
King Stephen (unfinished) 184
Lamia 180
Otho the Great see separate main heading
Keats, Tom 162, 176
Kemble, Charles 137
Kemble, John Philip 3—4, 6, 133, 148, 161
acting style 132, 1356, 141
compared with Kean 135—7
as Hamlet 137, 141, 142, 144, 145
performance text 139—41, 146, 207, 208
and Macbeth (play/role) 59, 67—9
audience responses 82
contemporary commentaries 86—7
performance style 72
performance text 723, 93, 200
staging 79-80, 812, 83, 131
visual effects 7980
Macbeth Reconsidered 68—9, 70—3, 75
physical appearance 135
stage career 67
Kenrick, William 47
King, Thomas so-1, 56
King John 423
King Lear 5—6, 36, 42, 129, 132
cighteenth/nineteenth-century commentaries
8-10, 1928, 2932, 41, 68, 165
modified by Garrick 11-12, 15-16, 1923
modified by Tate 10-11

241

in performance see under Garrick
source texts 192

Kinnaird, John 206

Klingel, Joan E. 36

Knowles, Sheridan 83

Lacy, James 1

Lamb, Charles 125, 186

Le Brun, Charles 86, 201

Lekain (Henri-Louis Cain), ‘the French Garrick’
44-5

Lewes, G.H. 188

Locke, John 26, 115

Essay on Human Understanding 123

Longinus, On the Sublime 64, 11113, 1415

Loughborough, Lord 120

Louis XV of France 114

Louis XVI of France 114, 116-17, 119—20

Lowell, Amy 169

Lownes, L. 199

Lucan (Marcus Annaeus Lucanus), Pharsalia 197

Lucretius (T. Lucretius Carus) 19

Macbeth 6, 35, 38, 39, 42—3, 116, 132, 135, 147,
152, 170
characterisation 68—77
eighteenth-century commentaries 68, 108,
110, 112-13, 199, 200
hallucinatory elements 80, 200
textual modifications 68, 200
treatment of witches 77-80
see also Kemble, John Philip; Siddons,
Sarah
Macklin, Charles 13, 47
Macready, William Charles 190
Mahomet Mussulmo 2—3
Malone, Edmond 115-16, 213
Marie-Antoinette, Queen 114, 116-17,
119—20, 205
Marlowe, Christopher, Tamburlaine 8
Marxist analysis 4—
Mason, William 47, 92
Massinger, Philip 156, 160
City Madam (Riches) 163
The Duke of Milan 178
A New Way to Pay Old Debts 136—7
Maturin, C. R., Bertram 150
Mays, J. C. C. 157
McFarland, Thomas 169
The Merchant of Venice 132-3, 188
metanoia (repentance) 156—7
Meyerhold, Vsevolod Emilevich 188
Michelangelo (Buonarotti) 645, 67, 86, 105,
107, 122, 124—5, 186, 201, 203
Middleton, Thomas, The Witch 68
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Mills, John A. 141
Milton, John 111
Paradise Lost 74, 107
‘On Shakespeare’ 49
Molé, Jean-Baptiste 45
Montagu, Edward st
Montagu, Elizabeth 41-6, 185, 195
Essay on the Writings and Genius of Shakespear
37—41, 512, 54, 78-9, 10910, 175, 185
Keats’s criticisms of 1868
relationship with Garrick s1—2
relationship with Johnson 40
visit to France 43-6
Morgan, Macnamara 186
Much Ado Abour Nothing 58, 170, 171
Murphy, Arthur (Charles Ranger) 47, 52,
185—6
articles on Lear 8—10, 16—18, 24-8, 30
reponses 26—7, 30—1

nature, imitation of 127, 12831

‘Negative Capability,” concept of 164-8, 179

Newton, [saac 123

Northcote, James 846, 87, 88, 923, 99—101,
180—3

The Death of the Earl of Argyll 183

Norton, Thomas, and Thomas Sackville,

Gorboduc 44

Odell, George C.D. s
Offely, Mr 7
Old Price riots (1809) 67
O’Neill, Eliza 133
Osorio (Remorse) (Coleridge) 6, 146, 148—9,
151-61, 186, 210, 211
audience responses 211
Coleridge’s comments on 1556, 159—60
commercial success 159
demands on actors 160
problems of performance 154—s5
published version 210
revisions 157—9
sources/influences 1512
Othello 41, 43—4, 132, 135, 163—4, 188—90
Otho the Great (Keats) 6, 162, 168—73, 176,
177-80
autobiographical basis 1779
characterisation 172—3
critical commentary 169
dramatic failings 171, 179, 180
Keats’s comments on 179, 181-3, 213
method of composition 169—70
production plans 17980
(rejected) ideas for enlivenment 170-1

Oxberry, William 137

Index

Paine, Thomas, The Rights of Man 116

painting, analogy with theatre 65-6, 84—7, 1501,
152, 1803

Park, Roy 206

Pennington, Mrs 74

Penny, Nicholas 85—6

performance styles, theories/preferences in 41

see also names of actors

personal tragedy, role in development of
performance 16-18, 74, 132, 1745, 177-9,
188—90

Philips, Ambrose, The Distrest Mother (after
Racine) 5961

Phillips, Thomas 103—s5

Pierino da Vinci 86, 201

Piozzi, Hester Lynch (Thrale) 36, 37, 74

Plato 65, 205

Polygnotus 182

Pope, Alexander 81, 127-8

Poussin, Nicolas 65

Pratt, Samuel Jackson 186

Price, Richard, Rev. 118, 119

Pritchard, Hannabh 35, 67, 74, 83

Quin, James 14, 135, 194

Racine, Jean, Andromaque 59
Rae, Alexander 161
Ranger, Charles see Murphy, Arthur
Raphael (Raffacllo Sanzio) 64, 65, 93, 1245, 165,
181, 186
The Miracle of Bolsena 182
Rembrandt van Rijn 181
Remorse see Osorio
remorse, as theme of tragedy 146, 1579, 210
Repton, Henry (‘the Bee’) 202
Reynolds, J. H. 179
Reynolds, Joshua 6, 32, 37, 84, 87, 109-10, 125,
128, 129, 141, 181-2, 203, 205, 206
cenotaph 186
contemporary criticisms 122—5, 126—7
Count Ugolino and His Children 84—7, 88,
180, 182
The Death of Cardinal Beaufort
83—4, 87—97
critical responses 92—4, 99—T101, 202
Discourses 63—7, 93, 107, 122—5, 1267, 185
Macbeth and the Witches 87, 97-101
critical responses 99
Puck 87-8
critical responses 88
Sarah Siddons as the Tragic Muse 67, 101—7
critical responses 103, 105
modifications 106—7
Self Portrait as a Figure of Horror 107
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Richard IIT 1, 68, 133—4, 135, 150, 152, 163, 164, ‘Remarks on the Character of Lady Macbeth’
170, 182 68-9, 73—4
characterisation, compared with Macbeth 69, stage appearance as ‘Tragic Muse’ 105—6 (see
70, 71-2 also Reynolds)

Richardson, Jonathan, 7we Discourses 86, 201

Richardson, William, A Philosophical Analysis
and Illustration of Some of Shakespeare’s
Remarkable Characters 128, 138

Roach, Joseph 14

Rogers, Samuel 103

Romeo and Juliet 57, 135

Rousseau, Jean-Jacques 117-18

Rowe, Nicholas 9, 20, 75, 94, 110, 111, 197

The Fair Penitent 14
Rubens, Peter Paul 129

Sackville, Thomas see Norton, Thomas
Schiller, Friedrich von
The Ghost-Seer 151-2, 157
The Robbers 148, 151—2, 157
Schlegel, August Wilhelm 128
Schneider, Elizabeth 206
Scott, Walter 79-80, 86—7, 131
Shackleton, Richard 108, 113
Shaftesbury, 3rd Earl of 71
Shakespeare, Hamnet 176, 21213
Shakespeare, William
(alleged) decline following 2
characterisation 127-31, 133—s, 156—7, 171-2,
175—6
collection of paintings taken from
87-101, 202
commemoration see Stratford Jubilee
eighteenth-century commentaries 1-2, 30,
32-5, 436, 525, 211
influence on later writers 152, 160, 170, 171
innovations in performance see under
names of performers
language 163
modern commentaries 4—6
national importance 4
personal life 176
political basis of productions/adaptations s
satire on critics 50—1
see also titles of works
Shakespeare Ladies’ Club, The 197
Sherbo, Arthur 30, 33—4
Sheridan, Richard Brinsley 101, 108, 148, 155
Sheridan, Thomas 47, 108, 203
Siddons, Sarah 3—4, 6, 58, 101, 107, 127, 133, 135—6,
148, 161, 174
as Lady Macbeth 59, 67-9, 82-3, 131, 201
audience responses 75
debut in role 73—4
sources for performance 74

stage career 67—8
Sillars, Stuart 202
Smith, Horace 166
Smith, William ‘Gentleman’ (actor) 67
Smith, William (Greek scholar) 11—13
Sophocles 20, 38
Oedipus Coloneus 42
Polyxena 113
Southey, Robert 151, 161
The Spectator, review of Garrick’s Hamlet 5961,
63, 119
Spencer, Hazleton s
Stanislavski, Konstantin 188
Steevens, George 47, 52, 75, 87, 138, 140, 213
Stevenson, John Allen 198
Sticotti, Antoine-Fabio 188
Stillinger, Jack 171
Stone, George Winchester (Jr) 11, 194
Stratford Jubilee (1769) 43, 46-7,
4851, 196
administrative/financial difficulties
55—6, 186
aftermath 51-8
audience responses 4950, sI
criticisms 47
(satirical) counterblasts 501, 52, 57-8
local people’s responses 55
merchandising 197
order of performance 196—7
Stuart, Daniel 155
Stubbes, George 137-8
sublime, the, theories of 111-16, 124—5

tabula rasa theory 124
Tate, Nahum, adaptation of King Lear
5—6, 13, 192

dedicatory letter 6
divergences from Shakespeare 10-11, 30
further modified by Garrick 11-12
preferred to Shakespeare 29—30
vocabulary 15

Taylor, Gary 4

Taylor, John 179

The Tempest 43—4

Thistlewood, Arthur 175

Thrale, Mrs See Piozzi, Hester Lynch (Thrale)

three unities see unities

Tidswell, Miss 132

Tighe, G. 18

Titian (Tiziano Vecelli) 181

tragedy, definitions 172, 207
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unities (of time/place/action), observance of Weimann, Robert 4
324, 38, 41, 171 Wells, Stanley 206
West, Benjamin, Death on the Pale Horse
verisimilitude 41-3, 65—6 165, 212
Johnsonian theory of 32— Whately, Thomas, Remarks on Some of the
Vesey, Elizabeth 44 Characters of Shakespeare 69—72, 73, 128
Vickers, Brian s, 194 White, George 85, 86
Victor, Benjamin s1, 55 Wilks, Robert 138
Villani, Giovanni 86 Williams, Raymond 4
Voltaire (Frangois-Marie Arouet) 3841, 44, 45, ‘willing suspension of disbelief” 150
50, 53, 54—, 110, 195, 196 The Winter’s Tale 129
Mahomet 44— Woodhouse, Richard 167
L Orphelin de la Chine 38 Woodmason, James 101
Wordsworth, Dorothy 148
Wallack, James 157 Wordsworth, William 125, 164, 167-8, 182, 186
Walmesley, Gilbert 7, 28—9 relationship with Coleridge 148—s0
Walpole, Horace 54 The Borderers 147—9, 152, 172, 208—9
Warton, Joseph 47, 185 The Excursion 163
articles on Lear 8, 19—24, 28, 193 Prelude 146—7
contemporary commentaries 24—8, 301 The Ruined Cottage 148
inconsistencies between essays 22—4 (with Coleridge), Lyrical Ballads 148—s1
“The Enthusiast; or, The Lover of Wyndham, Wadham 1o1
Nature’ 52
Watson, Caroline 97 Young, Charles 190
Watson, Robert, History of the reign of Philip the
second, King of Spain 151 Zeuxis 182
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