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ANDR É SALMON ON FRENCH MODERN ART

André Salmon was one of the premier art critics of his day and the author
of two important eyewitness accounts of early twentieth-century art in
France, La jeune peinture française and La jeune sculpture française. These
works capture the revolutionary spirit of the period and include references
to and jokes from a small coterie of artists and poets that included Picasso,
Guillaume Apollinaire, Max Jacob, Georges Braque, and Salmon himself.
This is the ﬁrst English-language translation of Salmon’s ﬁrst two books,
which serve as the primary sources on the Fauves, the Cubists, and their
avant-garde contemporaries. Beth Gersh-Nešić’s translation includes annotations that expand upon the period, most notably the literary references
that came so naturally to Salmon. His rapport with his peers becomes transparent, providing insight into the studio banter that gave rise to some of
the artwork of that era, particularly Picasso’s collages. The introduction
calls attention to Salmon’s main criteria as a critic and offers an understanding of his personal aesthetics, through which we gain a better sense
of his ideas and prejudices.
Beth S. Gersh-Nešić is Director of the New York Arts Exchange. She is the
author of The Early Criticism of André Salmon: A Study of His Thoughts
on Cubism (1991).
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To André Salmon and the artists mentioned in these pages –
to your idealism and belief that art may be our salvation
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Translation is a giant puzzle. And, like most puzzles, it is fun to work on
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Plains, New York, were indeed my cotranslators and splendid company in this enterprise. They are both French and were French teachers
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of the work (Madame Gaillaguet in 1994 and Madame Carruth in
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Marion for generously giving of your time and expertise. You have all
provided me with a much appreciated French-language education.
ix

© Cambridge University Press

www.cambridge.org

Cambridge University Press
0521856582 - Andre Salmon on Frence Modern Art
Edited by Beth S. Gersh-Nesic
Frontmatter
More information

x

ACKNOWLEDGMENTS

After completing the translation, I turned to Professor Jacqueline
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generously provided me with copious resources – her own numerous
articles, papers, and dissertation – which would have been unavailable to me otherwise. Her bibliography of Salmon’s works, completed
with her husband, Jacques Gojard, and her essay on Salmon’s nominalism, published in André Salmon, number 9 Quadarni del Novecento
Francese (1987), inﬂuenced both my ﬁrst book on Salmon and this
translation. During the writing of the introduction and the notes for
this translation, Professor Gojard’s more recent essays and her correspondence (answering numerous questions I posed in every letter)
corrected errors and supported my analysis, which helped me see the
project through. I am inﬁnitely grateful for her clariﬁcations, gifts of her
work, and encouragement. It is an honor to share this world of Salmon
research and interpretation with her, as well as with other exceptional
scholars who have been sources for our work. Along with Professor Gojard’s generosity, I am greatly indebted to Professor Gojard’s
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Correspondence with Ms. Gojard-Degranges has been delightful and
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solve unexpected airmail problems. Thank you, Professor Gojard and
Sévèrine Gojard-Desgranges, for your congenial and prompt responses.
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art historian and artist Dr. Richard Kendall, Degas specialist, who
responded to my e-mail queries regarding Salmon’s Degas quotation
in La jeune peinture française. I would also like to thank Professor
Amy F. Ogata of Bard Graduate Center for Studies in the Decorative
Arts, Design and Culture, who responded to my e-mail query regarding
Victorian gazing balls, which Salmon cited as the epitome of infuriating
popular bourgeois taste. For more information on gazing balls, consult
your favorite search engine.
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This brings me to some of the most indispensable resources for this
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of the time on Google and Dogpile. Among the libraries that were most
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And thank you, Dusan and Natasha Nešić, my husband and daughter, for giving me the time and privacy to work (especially that fatherdaughter trip to Serbia), and thank you for respecting my need to get
the work done. Plus, thank you, SJ Ranch, that wonderful sleep-away
camp for horse lovers, which enticed Natasha for weeks at a time during the past three summers – those sojourns gave me much-needed days
of uninterrupted work, which resulted in the completion of this book.

© Cambridge University Press

www.cambridge.org

