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What was the “Classical Revolution” in Greek art? What were its contexts,
aims, achievements, and impact?

This book introduces students to these questions and offers some answers to
them. Andrew Stewart examines Greek architecture, painting, and sculpture
of the fifth and fourth centuries b.c. in relation to the great political, social,
cultural, and intellectual issues of the period. Intended for use in courses in
classical civilization, as well as Greek art and archaeology, his book draws
on Greek lyric poetry, tragedy, comedy, historiography, oratory, philosophy,
medicine, and science to illuminate the art of the period.

� Features 173 color and black-and-white illustrations, more then half of
them new and many published here for the first time

� Has a strong focus on political, social, cultural, and intellectual context
of art works

� Includes a timeline, biographical sketches, and other reference data

Andrew Stewart is Nicholas C. Petris Professor of Greek Studies at the Uni-
versity of California, Berkeley. A scholar of ancient Mediterranean art and
archaeology, he has received fellowships from the American Council of Learned
Societies and the Guggenheim and Getty Foundations, and is a member of the
American School of Classical Studies in Athens and the Deutsches Archaeolo-
gisches Institut. He is the author of Art, Desire and the Body in Ancient Greece
and most recently of Attalos, Athens and the Akropolis: The Pergamene “Little
Barbarians” and Their Roman and Renaissance Legacy.
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curvatures and column inclinations 127
62 Hestia, Dione or Themis, and Aphrodite, from the east

pediment of the Parthenon 127
63 Iris, from the west pediment of the Parthenon 128
64 The River Ilissos (?), from the west pediment of the

Parthenon 129
65 Metope south 31 from the Parthenon: Centaur fighting a

Lapith 129

xi

www.cambridge.org/9780521853217
www.cambridge.org


Cambridge University Press
978-0-521-85321-7 — Classical Greece and the Birth of Western Art
Andrew Stewart
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Illustrations and Maps

66 Metope south 27 from the Parthenon: Centaur fighting a
Lapith (Theseus?) 130

67 Athenian cavalrymen preparing to mount, from the north
frieze of the Parthenon 130

68 Youths carrying hydriai, from the north frieze of the
Parthenon 131

69 Reconstruction of Pheidias’s Athena Parthenos 132
70 Athenian chasing an Amazon, Roman copy after the shield

of Athena Parthenos 133
71 Plaster casts of three Roman copies of Polykleitos’s

Doryphoros 145
72 Two alternative reconstructions of Polykleitos’s Doryphoros 147
73 Athenian silver tetradrachm: Athena and an owl 150
74 Athenian decree of 403 honoring Samos: Hera and Athena 151
75 The east front of the Athenian Treasury at Delphi 154
76 The deeds of Theseus, details of an Athenian red-figure cup

attributed to the Codrus Painter 155
77 Athenian decree of 336 against tyranny: Dēmokratia crowns
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Preface

J. J. Pollitt’s Art and Experience in Classical Greece is a hard act to follow. When
Cambridge University Press asked me to write a replacement for this best-
selling text, because its author was unwilling to revise it, I felt first elation, and
then despair. When I reread Art and Experience shortly thereafter, the latter
feeling only deepened. How could I match it, let alone supplant it?

So I decided to do something different. Instead of Pollitt’s broad-brush
approach, informed by what little is known or can be conjectured about
the individual “experience” of art during the period and about its art theory
(Pollitt’s own dissertation topic, published in 1974 as The Ancient View of
Greek Art), I have chosen a less impressionistic and more socially grounded
one. Hence my title: Classical Greece (history, society, culture, in macrocosm
and microcosm, as appropriate) and the Birth of Western Art. This is why, for
example, each chapter touches on several works of classical Greek literature,
and why terms such as oikos or household, absent from Pollitt’s text, feature
prominently in mine. Some readers may also notice that my view of the art of
the Peloponnesian War and the fourth century differs markedly from his in
some key respects. But to compensate, evocative quotations and borrowings
from Art and Experience appear at several points in the text, in pietate.

Many people have generously contributed their time and expertise to
the project. My research assistant, Erin Babnik, has saved me countless hours
of bibliographical work and letter writing. Mont Allen, Erin Babnik, Becky
Martin, Stephanie Pearson, Peter Schultz, Kristen Seaman, and Jennifer Stager
have read the entire text in its various stages of preparation; have suggested
many improvements; and have saved me from many errors and infelicities.
For all those that remain, mea culpa. Therese Babineau, Beryl Barr-Sharrar,
Timothy Beutler, Osmund Bopearachchi, Antonio Corso, Jan Eklund, Hans
Goette, Mark Griffith, Chris Hallett, Tonio Hölscher, Wolfram Hoepfner,
Frank Holt, David Jacobson, Leslie Kurke, Don Mastronarde, Craig and Marie
Mauzy, Jari Pakkanen, Olga Palagia, Alain Pasquier, Jim Porter, Peter Schultz,
Kim Shelton, and Carson Sieving have generously contributed bibliography,

xvii
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Preface

ideas, suggestions, corrections, and/or pictures. For three decades I have had
the enormous pleasure of reading most of the Greek texts I address in the
congenial company of the Berkeley Greek Club: I thank its present and past
members, Fred Amory, Jock Anderson, Louise Chu, Marcia DeVoe, Mark
Griffith, Gary Holland, Sharon James, Leslie Kurke, Kathy McCarthy, Rod-
ney Merrill, Jack Nickel, Amy Russell, Chris Simon, Anne Stewart, Michael
Tillotson, and Tom Walsh, for their friendship and invaluable contributions
to my understanding of these works.

Beatrice Rehl, my long-suffering editor at Cambridge University Press,
has answered innumerable queries and solved numerous problems with her
usual geniality and dispatch. Dan Johnston and Julie Wolf digitized many
of the pictures, and Lynn Cunningham kindly spent long hours cleaning
them up, sizing them, and editing them. Erin Babnik produced almost all
of the superb drawings in the book, and Candace Smith one of the maps
and the splendid new reconstruction of the Tegea Temple. U.C. Berkeley’s
Committee on Research provided generous grants for research assistance and
for pictures and permissions, as, in the latter case, did Cambridge University
Press. And finally, these grateful acknowledgments would not be complete
without mention of the warm companionship and support of Darlis, Dinah,
Maxie, Poly, and Shadow.

Andrew Stewart
Berkeley
June 2007
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