
The Invention of Art History in Ancient Greece

The ancient Greeks developed their own very specific ethos of art appreciation, advocating a

rational involvement with art. This book explores why the ancient Greeks started to write art

history and how the writing of art history transformed the social functions of art in the Greek

world. It looks at the invention of the genre of portraiture, and the social uses to which portraits

were put in the city state. Later chapters explore how artists sought to enhance their status by

writing theoretical treatises and producing works of art intended for purely aesthetic contem-

plation, which ultimately gave rise to the writing of art history and to the development of art

collecting. The study, which is illustrated throughout and draws on contemporary perspec-

tives in the sociology of art, will prompt the student of classical art to rethink fundamental

assumptions about Greek art and its cultural and social implications.
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2.7 Cult group by Alkamenes from the Hephaisteion in Athens:

Athena and Hephaistos, c. 420–410 BC. Harrison’s reconstruction.

After E. B. Harrison (1977) 140, illus. 2. 38

2.8a Artemis Laphria from Kalydon, by Menaichmos and Soidas,

mid fifth century BC. BMC Patrae 38. Date of coin second

century AD. Photo: Copyright The British Museum. 44

2.8b Dionysos of Methymna, coin from Antissa, third century BC.

BMC Antissa 1. Photo: Copyright The British Museum. 44

2.8c Zeus of Aigion, by Hageladas, c. 500 BC, on a coin of the mid

second century AD. BMC Aegium 1. Photo: Copyright The

British Museum. 44

2.8d Hermes Kriophoros (Ram-bearer) from Tanagra, by Kalamis,

on coin of the Roman Imperial Period. BM 1975.5–198–1.

Photo: Copyright The British Museum. 44

ix

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521846145 - The Invention of Art History in Ancient Greece: Religion, Society and Artistic
Rationalisation
Jeremy Tanner
Frontmatter
More information

http://www.cambridge.org/0521846145
http://www.cambridge.org
http://www.cambridge.org


2.9 Bronze statuette, possibly after the Ismenian Apollo from

Thebes, by Kanachos, original c. 500 BC. Photo: Copyright

The British Museum. 59

2.10 Moschophoros (Calf-bearer), dedicated by [Rh]onbos, from

the Athenian Akropolis, c. 560 BC. Photo: Alison Frantz

Archive, American School of Classical Studies, Athens:

AT 131. 61

2.11 Kleobis and Biton, kouroi, c. 580 BC; Delphi Museum. Photo:

DAI, Athens. Neg. 81.639/40. 64

2.12 Bronze mirror-handle, Aphrodite flanked by Erotes, possibly

from Aigina, c. 500 BC. Boston Museum of Fine Arts. Henry

Lillie Pierce Fund. Photo: Museum of Fine Arts, Boston. All

rights reserved. 73

2.13 Artemis from Gabii. Roman copy, after Greek statue c. 340 BC.

Photo: Alinari: 22583. 76

2.14 Small Piraeus Artemis, c. 340–320 BC. Piraeus Museum 4648.

Photo: 2nd Ephoreia of Prehistoric and Classical Antiquities,

Athens. 77
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