
GEORGIC MODERNIT Y AND BRITISH
ROMANTICISM

Poetry and the Mediation of History

This book traces connections between georgic verse and developments
in other spheres that were placing unprecedented emphasis on me-
diation from the late seventeenth to the early nineteenth centuries:
the mediation of perception by scientific instruments, of events by
newspapers, of knowledge by the feelings, of the past by narrative.
Kevis Goodman argues that because of the georgic’s concern for the
transmission of knowledge and the extension of the senses over time
and space, the verse of this period, far from burying history in na-
ture (a position more often associated with Romanticism), instead
presents new ways of perceiving history in terms of sensation. In this
way Goodman opens up the subject of georgic to larger areas of lit-
erary and cultural study including the history of the feelings and the
prehistory of modern media concerns in relation to print culture and
early scientific technology.

kevis goodman is Associate Professor of English Literature at the
University of California, Berkeley. She has published articles in Studies
in Romanticism, ELH and South Atlantic Quarterly.
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This series aims to foster the best new work in one of the most challenging fields
within English literary studies. From the early 1780s to the early 1830s a formidable
array of talented men and women took to literary composition, not just in poetry,
which some of them famously transformed, but in many modes of writing. The
expansion of publishing created new opportunities for writers, and the political
stakes of what they wrote were raised again by what Wordsworth called those “great
national events” that were “almost daily taking place”: the French Revolution, the
Napoleonic and American wars, urbanization, industrialization, religious revival,
an expanded empire abroad and the reform movement at home. This was an enor-
mous ambition, even when it pretended otherwise. The relations between science,
philosophy, religion and literature were reworked in texts such as Frankenstein and
Biographia Literaria; gender relations in A Vindication of the Rights of Woman and
Don Juan; journalism by Cobbett and Hazlitt; poetic form, content and style by
the Lake School and the Cockney School. Outside Shakespeare studies, probably
no body of writing has produced such a wealth of comment or done so much to
shape the responses of modern criticism. This indeed is the period that saw the
emergence of those notions of ‘literature’ and of literary history, especially national
literary history, on which modern scholarship in English has been founded.

The categories produced by Romanticism have also been challenged by recent
historicist arguments. The task of the series is to engage both with a challenging
corpus of Romantic writings and with the changing field of criticism they have
helped to shape. As with other literary series published by Cambridge, this one
will represent the work of both younger and more established scholars, on either
side of the Atlantic and elsewhere.

For a complete list of titles published see end of book.
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For my parents,
Marjorie and David Z. Goodman,

one of a kind – each.
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