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Russian Modernism between East and West reconstructs the efforts of avant-
garde artists, primarily Natal’ia Goncharova and her Muscovite colleagues, to
reclaim Russia’s Eastern cultural heritage. In the years preceding World War I,
avant-garde manifestos, paintings, exhibitions, and debates addressed a crisis in
self-representation stemming from Russia’s dual cultural heritages, Asian and
European. Jane Sharp demonstrates Goncharova’s leading role in this project
as both a spokesperson and an artist. Providing a detailed history of avant-garde
exhibitions in early twentieth-century Moscow, this study examines how the avant-
garde grappled with the problem of national traditions in Russian art. It also serves
as an interpretative overview of Goncharova’s Russian period, and particularly the
sources for her work in popular arts.
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135. Natal’ia Goncharova, Pond (Prud’),
c. 1908–1909. 208

136. Paul Gauguin, Rave te hiti aamu (The Idol),
1898. 208

137. Natal’ia Goncharova, Stone Statuette
(Kamennaia baba), 1908. 209

138. Natal’ia Goncharova, Salt Pillars (Solianye
stolpy), 1909. 209

139. Viktor Vasnetsov, Study for the fresco “Stone
Age Revelry,” 1883. 210

140. Pablo Picasso, Farmer’s Wife, 1908. 211

141. Natal’ia Goncharova, Spring in the City (Vesna
v gorode), 1910. 211

142. Natal’ia Goncharova, Spring in the Country
(Vesna v derevne), 1910. 213

143. Natal’ia Goncharova, Picking Apples,
1908–1910. 213

144. Natal’ia Goncharova, The Grove (Roshcha),
1912. 214

145. Henri Rousseau, dit Le Douanier, The
Luxembourg Gardens. Monument to Chopin,
1909. 215

146. Natal’ia Goncharova, Factory (Fabrika), 1912.
228

147. Natal’ia Goncharova, Loom + Woman (Tkatskii
stanok + Zhenshchina), 1912. 228

148. Natal’ia Goncharova, Wallpaper (Red Parrots),
ca. 1913. 229

149. Natal’ia Goncharova, Ornament (for wallpaper
or fabric), undated. 230

150. Natal’ia Goncharova, Design for an Ornament
for a Woman’s Dress, ca. 1913. 231

151. Viktor Vasnetsov, Fresco of the Virgin and
Child, Interior, Kievo-Vladimirskii Cathedral,
1885–1896, Kiev (as reproduced in Iskusstvo i
khudozhestvennaia promyshlennost’ 1–2
[1898], 65–66). 240

152. Natal’ia Goncharova, Virgin and Child
(Bogomater’ s mladentsem), 1911. 241

153. Iconostasis, 1721. Patriarch’s Palace, Kremlin,
Moscow. 244

154. Natal’ia Goncharova, Décor for the Ballet
“Liturgie,” 1915. 245

155. Natal’ia Goncharova, Laundresses (Prachki),
1911. 246

156. Paraskeva and Anastasiia, second half of the
fifteenth century, Novgorod. 247

157. Umberto Boccioni, Materia, 1912. 247
158. Natal’ia Goncharova, The Healer Panteleimon

(Tselitel’ Panteleimon) (right part of a triptych),
ca. 1910. 248

159. The Holy Martyr Saint Barbara (Sviataia
Velikomuchenitsa Varvara), nineteenth century,
southern Russia. 249

160. Dmitrii Stelletskii, Dawn (Flowers variant)
(Zaria [tsvety variant]); study for a decorative
panel, 1910. 250

161. Kuz’ma Petrov-Vodkin, Virgin of Tender Mercy
(Bogomater’ umileniia), 1914–1915. 251
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162. Nikos Pirosmanishvili, Portrait of I. M.
Zdanevich (Portret I. M. Zdanevicha),
1913. 256

163. Nikos Pirosmanishvili, Sarkiz Pouring Wine
(Sarkiz nalivaet vino), undated. 257

164. Natal’ia Goncharova, Peasants Gathering
Grapes (Krest’iane sobiraiushchie vinograda),
1913. 258
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Nadezhda Dobychina’s Art Bureau, “0.10”:
The Last Futurist Exhibition, Petrograd.
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167. Anonymous, Savior Not Made by Human
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168. Kazimir Malevich, Four Squares (Chetyre
kvadrata), 1915. 263

169. Natal’ia Goncharova, Electrical Ornament
(Elektricheskii ornament), 1914. 264

170. Natal’ia Goncharova, Composition with Lily,
Decorative Panel, early 1910s. 265

171. Kazimir Malevich, Reaper (Zhnitsa), 1912. 267
172. Kazimir Malevich, Reaper (Zhnitsa),

1928–1932. 267
173. Natal’ia Goncharova, In the Woods (Dans le

bois), 1920s–1930s. 269
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I Natal’ia Goncharova, Spring – Old Peasant Man and Woman (Vesna – Staryi krest’ianin i krest’ianka) (also known
as Scene in an Orchard), 1907. Oil on canvas (100 × 120 cm), Museum of New Zealand, Te Papa Tongarewa
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II Natal’ia Goncharova, Still Life on a Tiger Skin (Natiurmort na tigrovoi
shkure), 1908. Oil on canvas (140 × 136.5 cm), Museum Ludwig,
Cologne
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III Tibetan Tiger Rug, early twentieth century.
Wool (145 × 94 cm), photograph courtesy Mimi
Lipton ed., The Tiger Rugs of Tibet (London:
Thames and Hudson, Inc., 1988), plate 15
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IV Natal’ia Goncharova, Religious Composition: Coronation of the Virgin
(Religioznaia Kompozitsiia: Venchanie Bogomateri), 1910. Oil on
canvas, in three parts (middle: 189 × 143 cm; top: 44.5 × 145 cm;
bottom: 33.5 × 145.5 cm), State Tret’iakov Gallery, Moscow, A. K.
Larinova-Tomilina Bequest
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