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actors aesthetic forms, 71
affordances for, 154 affections, doctrine of, 102
interaction between, 50 affordance, 46
and music, 40, 91 accessing and deploying, 58
in Musical Events, 49, 63, 83 for actors, 154
network of, 29, 38, 92 in analysis of music, 154
in time—space environments, 129 and ethnographic investigation, 58
adagio, 101 Afghanistan, prohibition of music in, 1
Adorno, Theodor W., 3 Afro-American music, 37
on auditory experience, 148 agency
on Beethoven, 15 connection with culture, 38-9
on causative properties of music, 152 and music, 39
on cognition and music, 153 and structuration, 46, 121
consciousness and music, 73 agents, 38
as critique of positivism, 16 interaction with music, 41
on emotion and music, 85 as producers and reproducers of
famous aphorism of, 5 organisations, 122
as father of sociology of music, 3 Agnes (inter-sexed person), 6—7
idea of negative dialectics, 45 alto, 12
influences of, 155-6 ambient music, 137
intimate acquaintance with music, 3 American Sociological Association,
on jazz music, 56 123
linguistic-compositional practices, 11 analysts, perception of, 43
on links of music to standardised anchoring practices, 121, 127
reactions, 118 Anglo-Saxon countries, 85
methodology of, 36 anthropology, 153
on music, 10, 72-3 anti-musical listeners, 86
on objectification, 5, 8 apartheid, 38
on ontological ideology, 6 Aristotle, 84
on post-enlightenment division of art arousal, 108
and science, 9 arrangement, 11
on psycho-cultural bases of action, art
108 cognitive role of, 31
on Schoenberg, 152, 158 debasement of, 9
sociological criticism of, 22 as a form of knowledge, 9
on Stravinsky’s Sacre, 18 relation with culture, 16
as a structuralist, 13 sociology of, 91
and theory of music reception, 28 associations, 94
views on art and science, 5, 8 Asylums, 20
aerobic music, 137 aural environments, 146
aesthetic agents, 95 authoritarianism, 16, 53
aesthetic experiences, 59 auto-emotion, 95
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Bach, Johann Sebastian, 1
feminist reading of, 43-4
future perception of music, 43
as harbinger of musical modernism, 21
interpreting the music of, 43
sexism in music of, 43
on using music to organise congregation,
139
Wacher auf, 41
Bach: “The Conflict Between the Sacred
and the Secular’ (essay), 139
‘Bach Defended Against His Devotees’
(essay), 21
ballads, 140
bass, 13
baton, as an instrument of dominance, 51
Becker, Howard, 39
Beethoven, Ludwig van, 15
Adorno’s valuation of, 27
compositional praxis of, 30
first decade of operation in Vienna, 27
as a hero, 26
raising the potential of music with, 27
social forces in works of, 15
style period, 30
and true function of art, 16
and true path of music, 22
behavioural modification, 131
Berg, Alban, 10
relationship with Adorno, 33, 70
works of, 32, 71
bigamy, 125
bits and pieces of music, 104
Black, John, 149
Blau, Judith, 29
Book of Hanging Gardens, 71
Boulez, Pierre, 19
bourgeois humanism, 14
brass instruments, 100
Brave New World, 17
British Automobile Association, 2
Buck-Morss, Susan, 11, 69
Building a Library, 105
Bull, Michael, 97, 128, 146, 147
Burgess, Anthony, 73
Burnham, Scott, 26

Cage, John, 19, 157
Callon, Michele, 113
Canetti, Elias, 51
capitalism, 16

caste system, 38
Charlemagne, 1

choice, 132

classical composers, 118
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climax, 103, 115
closed space, 138
closure, 12
cognition, 5, 73, 153
cognition, music as, 59—-82
case studies
“Ted’, 68-73
two daughters — ‘Elaine’ and ‘Lucy’,
60-8
consequences, 73—4
memory as aesthetic calibration, 81-2
music and memory as sensibility, 78-9
music as collective consciousness, 79-81
music studies and their lapses, 74—8
cognitive forms, 71
cognitive functions of music, 11-12
cognitive violence, 5, 8
collective knowledge, 79
Collins, Randall, 89
commodity capitalism, 16
community, 48
composers, 13
See also names of specific composers
classical, 118
as heroic agents, 15
in invoking emotions through music, 83
in Musical Events, 49
and problems posed by music, 13
relationship with listeners, 98
role in music history, 22
as subjects in relation to conventional
musical practices, 13
as subjects within their world, 14
composition, 25
dual nature of, 14
as a form of political action, 11
as a form of praxis, 11
formulation of, 10
procedural features of, 152
significance of, 28
similarities with consciousness, 71
conditioning, 118
‘Conductor and Orchestra: Aspects of
Social Psychology’, 51
conductors, 51
association with different social figures,
51
justification of, 52
relationship with orchestra, 52
conduct styles, 131, 134
Coney Island of Mind, 78
conformism, 118
consciousness, 4
actual modes of, 59
and aesthetic experiences, 59
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consciousness (cont.)
dehumanisation of, 6
history of, 59
and intelligence, 77
and interaction with musically
configured environments, 60
music as medium of, 62, 65, 78
objectifying form of, 6
repositioning of, 82
similarities with musical composition,
71
structures of, 8
consumer behaviour, 131
and music, 133, 140
and music therapy, 1434
and organisational aim, 144
in structured environment, 132
control, music as, 118-50
applications of, 145-50
cultural repertoire paradigm, 127-8
as dynamic feature of space, 1367
emotions in, 131-5
modifications of cultural repertoires,
123-7
musical-social plane for action, 142-5
social ‘order’ and the idea of ‘culture in
action’, 119-23
sonic spaces and action as performance,
128-9
as source of information, 129-31
therapeutic control, 141-2
time/music and temporal-spatial
experience, 137-40
convention, 103
conversational styles, 113
Cooley, Charles Horton, 89
co-operation, 131-2
couplet-ego, 56
couplets, 56
courtship, 120
criticism, 50
as a method of socio-musical
analysis, 27
transformation into empirical enquiry,
56
Crowds and Power, 51
culinary conventions, 126
cultural elements, 46
cultural-linguistics, 120-1
cultural materials, in knowledge
formation, 68
cultural production, 73
cultural products, 10
formal properties of, 29
social shaping of, 29

cultural repertoires, 120
and actors in institutional arrangements,
124, 127, 130
as cognitive sociological model, 127
in culture—action relationship, 126
focus within cultural sociology on, 119
macro, 122
obstacles to full potentials of, 123
proximate tool-kits, 122
cultural sociology, 123
cultural space, 128
cultural-spatial environments, 129
cultural systems and fields, 46
culture
aesthetics in, 124
causal properties of, 121
connection with agency, 38-9
critical sociology of, 149-50
as end of actions, 125-6
and individuals, 123
mechanisms of, 58
as medium of action, 120, 122-3
culture consumers, 85

dance, 47, 56

Davies, Stephen, 106

delineated meaning, 54, 55
demilitarisation of language, 157
Dialectic of Enlightenment, 6, 8, 31
dirges, 103

discrimination, 38

disc jockeys, 140
Disneyfication, 20

Distinction, 121

divorce, 125

driving, effects of music on, 2
drugs, 92

Dylan, Bob, 80

economic production, 69
Edinburgh School, 29
Edstrom, Olle, 40
ego analysis, 52
electronic music, 115
emotional listeners, 85-6
emotional states, alteration of, 92
emotional work, 96
emotion and music, 834, 117
adaptation, music and ‘fit’, 111-14
emotion and social structure in (and as)
action, 88-90
from individual to collective experiences
of emotion, 108-9
in Musical Events, 99
music and emotional response, 99-104
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music and emotion work — producing
feeling in daily life, 91-9
music as key to emotion construction, 91
music in context — listening and its
frames, 104-5
other concerns in, 105-6
purchase behaviour, 115-17
serendipitous features of
micro-observation: ‘Annette’ and
“Tia’, 109-11
in socio-musical studies, 92, 115
subjectivity and administration, 117
traditional writing on, 84
use of autobiography, 111
varieties of emotion, 1068
emotions, 83—4
and degrees of primitiveness, 106—8
individual experiences of, 108
sociological studies of, 89
encephalitis lethargica, 82
ending music, 139
engagement, act of, 50, 58, 64
entertainment listeners, 86
error, sociology of, 33
ethnomusicology, 153
expectancy, 104
experiences, 61
experimental music, 48
experts (musical conduct), 85
extra-musical realms, 58

false memory syndrome, 78
familiarity with music, 134
fantasies, 58

father—daughter relationship, 62
female body, 68

femininity, 114

feminism, 29

Ferlinghetti, Lawrence, 78
formative years, 61

Gemeinschaft, 89
gender, 90

relations, 44

socialisation, 44

stereotypes, 54
gender-free soul, 41
genres, 24, 45
Germany, 23
Gesellschaft, 89
Gillespie, Susan H., 11, 31
Gitlin, Todd, 80
Glass, Phillip, 12
God Save the Queen, 1
Goehr, Lydia, 25-6
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Goffman, Erving, 7

Good Apprentice, The, 40

good listeners (musical conduct), 85
Green, Lucy, 54, 55, 56

habitus, 122
hagiography, 30
harmonisation, 13
heavy metal music, 2
Hegel, Georg Wilhelm Friedrich, 4
Hegelian philosophy, 69
Hendrix, Jimi, 1, 103
Hennion, Antoine, 39-40, 46, 86
Hetherington, Kevin, 80
historical studies, 29
Hochschild, Arlie, 96
Horkheimer, Max, 31
human body
and music, 138
as musical instrument, 100, 101
and music therapy, 143
human-—music interaction, 88
Huxley, Aldous Leonard, 17

iconicity, 101, 102

ideas, equating with reality, 4

identification, 74-5

imago, 51, 52

independent record producers, 24

information processing, 123, 129

intelligence, 77

interessment, 113

interpretive work, 54

inter-sexed person, 6

Introduction to the Sociology of Music,
17, 34

Jay, Martin, 72

jazz music, 56
ethnography of, 57
listeners, 86

Johnson, James, 26

Juslin, Patrik, 84

Kingsbury, Henry, 41

knowledge, 59
and awareness of phenomenon, 60
sociology of, 68

knowledge formation, 21
cultural materials in, 68
and experiences of ordinary people, 69
music as resource for, 65
in realm of philosophy, 60
reflection in, 63

Krenek, Ernst, 70
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laments, 103
Langer, Susan, 83
language, demilitarisation of, 157
Lanza, Joseph, 137
Latour, Bruno, 38, 54
Lefebvre, Henri, 128
Leppert, Richard, 26
on Adorno’s aphorism, 72
on cognition and music, 71
on Dialectic of Enlightenment, 31
on human body and music, 100
on psycho-cultural effects of
conductor—orchestra, 52
Le Sacre Du Printemps, 18
libretti, 1
life stages, 60
listeners, 44
bodily discipline, 84
emotional, 85-6
entertainment, 86
gender identification in, 44
hierarchy of, 50
jazz, 86
in Musical Events, 49
and musical representation of
reality, 74
and musical works, 98
relationship with composers, 98
resentment, 86
unconscious relation to, 10
listening, 50
and culture, 87
musical materials in, 105
set-up, 98
studies on, 91
visionary, 81-2
logic of disintegration, 71
Lott, Felicity, 105
love, 123, 125
lower class, 87
Lury, Celia, 78

Maisonneuve, Sophie, 97, 98

‘Making Music Together * (essay),
143

marchers, 47

market concentration, 23—4

marriage, 125

Martin, Emily, 68

Martin, Peter, 31

Marx, Karl, 4

mass culture, 29, 56

mass psychology, 52

materiality, 99

Mayo, Elton, 89

McClary, Susan, 37
McClintock, Barbara, 10
McDonaldization, 20
media consumers, 45
mediators, 46
memories, 60
See also remembering
and act of remembering, 81, 157
as aesthetic calibration, 81
and music, 61
non-inscribed practices in, 76—7
production of, 76
retrieval of, 82
in socio-musical studies, 81
metaphor in music, 152
Meyer, Leonard, 104, 157
Michael, George, 112
middle class, 37
Middleton, Richard, 21
on Adorno, 23
on ontologisation of history, 33
on pseudo-individualism of popular
music, 134-5
mistaken identities, 8
modernity, crisis of, 9, 15
modern music, 18
modulated speech, 114
mood, 106, 147
Mozart effect, 2, 154
Murdoch, Iris, 40
musemes, 104
music, 1
academic attitude to, 151
Adorno on, 85
and agency, 39
as anchoring device, 127
bits and pieces of, 104
causative properties of, 151, 152
cognitive functions of, 28, 153
as collective consciousness, 79—81
commodification of, 17, 20
as component of Musical Events,
49, 63
compositional handling of, 152
critical analysis of, 41
in daily experiences, 60, 92, 134
delineated meaning in, 54
downgrading of, 3
dynamism between society and, 37
effects of, 1-2
formal properties of, 10
identification in, 44
inherent logic of, 13
as means for knowledge formation, 21
as medium for remembering, 61
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as medium of consciousness, 62
as model for thinking, 48
non-verbal nature of, 83
perception of, 57
and philosophy, 69
physiological effects of, 138
psychological function of, 17
in reconfiguring bodily conduct, 48
as a resource for agency, 57
sexism in, 43
in social change, 157
social content of, 46
and social control, 119, 134, 136
social dimension of, 37, 39, 40
as a social medium, 35
as a social process, 39
sonic variation, 136
standardisation of, 118
symbolic meanings of, 103
temporal feature of, 83, 136
visual display of, 54
Western history of, 1
as a workspace, 63
Music, Gender, Education, 54
music-acts, 50
musical composition. See composition
musical conduct, types of, 85-6
musical details, 37
musical dynamism, theory of, 153
Musical Events, 49
actors in, 156
components of, 49
and consumption, 148
in father—daughter relationships, 62
outcome of, 65
preconditions, 50, 63
schematic framework of, 93
transactions in, 155
musical-gender segregation, 24
musical instruments, 100, 101
musically different listeners, 86
musical materials, 45
and emotions, 96
in Musical Events, 49
and music consumption, 1567
musical meaning, 36, 39
musical reasons, 104-5
musicals, 51
musical technology, 97
musical texts, 45
musical workers, 25
musical works, 25
in ambient retail environment, 144
incorporation into practice, 40—1
and listeners, 98
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and modes of agency, 96
musicological readings of, 44
perception of, 28
shock value of, 32
Music and Everyday Life, 60
Music and Male Hegemony, 37
Music and Society: The Politics of
Composition, Performance and
Reception, 36
music consumers, 87
music education, 27
music industry, 16
and commodification of music, 17
production system in, 24
role in shift in music’s function, 22
Music in Everyday Life, 94-5, 109
music in the workplace, 145-6
Musicking, 148
musicologists, 35, 36
musicology
See also new musicology
and sociology, 44, 154
traditional toolbox of, 35
music producers, 87
music production, qualitative techniques
in, 58
music psychology, 84
music sociology. See sociology of music
Music, the Arts and Ideas, 105
music theory, 12
music therapy, 141, 142
vs. ambient retail environment, 143—4
and personal stereos, 146
muzak, 137, 140

national anthems, renditions of, 1
Nazis, 1, 9
negative dialectics, 45
negativity, philosophy of, 72
neo-Durkheimian movement theory, 80
Nersessian, Nancy, 68
new methods and classic concerns in
musicology, 35-58
Adorno on jazz, 56-7
affordance, 45-51
conductor, his orchestra, their audience,
51-6
grand theory and everyday experience,
40-1
music as resource for agency, 57-8
music critical analysis, 41-5
musicology’s society-paradigm, 36—7
music sociology, new musicology and
Adorno, 35-6
and society, 38-40
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new musicology

See also musicology

concern with music as a dynamic

medium, 39

and gender identification in music, 41

and music sociology, 39

viewed from music sociology, 36
1984, 17
non-musical realms, 58
non-presentativeness of music, 104
non-verbal nature of music, 83

objectification, 5
as a social practice, 69
subjective praxis of, 8
object lessons, 54
omnivore mode of cultural consumption,
124
O’Neill, Susan, 54
On Grounding Chopin, 36
On Social Situation of Music, 70
On Talking Politics during Bach Year, 37
ontological ideology, 6, 16
open space, 138
orchestra, 52

antagonism between conductors and, 52

ideological content of, 53
as a means of domination, 51
multi-media performance of, 51
psycho-cultural effects of, 52
relationship with conductor, 52
organisation, and production of memory,
76
Origin of Negative Dialectics, The, 69
Orwell, George, 17
outcomes, 50
overtones, 48

paradigm change, 68
paradigm shift, 68
Parkinson’s Disease, 82
Pasteurisation of France, The, 38
perception, 57

and experiences, 61

music as condition of, 133
Peretsky, Sarah, 109
performances, 53—4

reception of, 55

skills in, 60
performance theory, 7
personal stereos, 97, 128, 146
persona of actors, 131
philosophy, and music, 69
Philosophy of Modern Music, 8, 16, 17
phonographs, 97

Pickering, Michael, 146
piped music, 146
Pipedown, 126, 146
Plato, 2
political authoritarianism, 16
political relationships, in music, 52
Pope Gregory XIII, 1
Popper, Karl, 26
popular music, 16
and collective mindset, 134
and commodification of music, 22
as a form of control, 118
innovation in, 23
production history of, 25
pseudo-individualism of, 134
positivism, 16
post-modernism, 90
post-structuralism, 90
power of music, 58
practice of music, 58
praxis, 5, 11
Prélude a laprés-midi d’un faune, 45
Prisms, 70
private space, 128
Protestants, 1
pseudo-individualisation, 17
pseudomorphism of painting, 74
public knowledge, 69
public space, 128, 147
purdah, 38

radical empiricism, 157

Radley, Alan, 75

Randel, Donald, 35

reality, 4
equating ideas with, 4
ideal formulation about, 4

reason
authoritarian tendency in, 4
critique of, 4
effect of equating ideas and reality on, 4
as a form of suspended recognition, 5
negative function of, 16
pre-designed containers of, 4
reality’s non-identification with, 4
task of, 10

reception, 28
and media studies, 45
traditional methods in study of, 44

reception theory, 48

record production, 24

reeds, 100

reflection, 63

refrains, 56

Reich, Steve, 12
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remembering, 60
and memories, 81
music as medium in, 61, 157
repertoires, 46
Republic, 2
researcher-failure, 111
resentment listeners, 86
resonances, 36—7
retail spaces, 129, 144-5
rhythms, 47, 94
rock music generation, 24
roles, 144
roles of actors, 131
Roueff, Olivier, 56
Russian Revolution, 1

Sacks, Oliver, 82

sacred music, 1

Saint-Simon, 2

Scheler, Max, 89

Schoenberg, Arnold, 13
Adorno’s perception of, 70, 152, 158
comparison with Stravinsky, 18
compositional praxis of, 18-19
as a dialectical composer, 70

science, 4
debasement of, 9
as instrument of ruling, 9
under the Nazis, 9
as purveyor of patent truth, 9
sociology of, 29
Whig histories of, 30

science—art dichotomy, 8

Science in Action, 54

selections, 124

self and music, 137

self-identity, 67

self-knowledge, 67

self-presentation, 7

set-up in listening, 98

Sewell, William, 120

sex, 8

sexism in music, 43

Sex Pistols, 1

sexuality, 90

shadowing technique, 109

Shepherd, John, 37, 100

shopping, 109, 111

Shostakovich, Dmitri, 1

Shrade, Leo, 139

skills, 124

skills in musical performances, 60

Sloboda, John, 84

Small, Christopher, 148

social actors, 41
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social agency, 47
social consciousness, 77
social control, 119, 140, 148
socialisation, 77
sociality, modes of, 58
social memory, 75-6
social movement theory, 80
social order, 2, 41
social process, 39
social psychology, 46
of music, 88
and music sociology, 153
studies on music and emotion, 91
social reality, 65
social structure, 35, 38
society and music, 37, 41, 151
socio-history, 28
socio-linguistics, 113, 120
sociologists, on musical meaning, 36
sociology, 38
linguistic components of, 123—4
and musicology, 154
and study of emotion, 89-90
sociology of error, 33
sociology of knowledge, 29, 68
sociology of music, 2, 36
analysis of, 151
downgrading of music within, 3
encapsulation of, 10
holistic perspective in, 156
and musicology, 44
new frontiers in, 153
and new musicology, 36, 39
rethinking of, 151-8
Adorno’s influence on, 155-7
Adorno’s view on music as society,
151-3
music, stability, change, 157-8
new methods and classic concerns,
153-5
and sociological focus on emotion, 90
and sociology of arts, 91
Sociology of Music (book), 85
socio-musical analysis, 27
socio-musical studies, 40, 46
Socrates, 2
sonic saddle, 103, 116
sonic variation, 136
soul, gender-free, 41
space, 120
aesthetic configuration of, 130
impact of, 128
as matrix for action, 128
retail, 129
speech-acts, 50
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Star Spangled Banner, 1
state-sponsored violence, 38
stereotypes, 54
stimulus—response model, 88
Stockfelt, Ola, 49

strategies, 124

Stravinsky, Igor Fyodorovich, 18
string instruments, 100
strings, 45

structuration, and agency, 46
structure, 125

structures of feeling, 90, 149
subjectivity, 116, 117, 156-7
subject positions, 44
Subotnik, Rose, 34, 35, 367
Swidler, Ann, 120, 121, 123

Tagg, Philip, 104
Tchaikovsky, Peter Ilyich, 22
technology in music, 97
temporality, 103—4

tenors, 13

textless music, 48

texts, 45

timbres, 11

time—-space environments, 129
tonal dominance, abandonment of, 70
tonic, 108

Top 40 music, 130

topoi, 45

tuning in, 95

twelve-tone system, 19

univore mode of cultural consumption, 124
unmusical listeners, 86

upper class, 87

up-tempo music, 140

urban experiences, 128

Urry, John, 76

valence, 106

value, attribution of, 27
values, as goods, 4
violin, 45

visionary listening, 81-2
voices, 12

Wachet auf, 41, 65

Waiting (song), 112

Weber, Max, 2
concern with affective actions, 89
on cultures of listening in Europe, 26
on social actions, 131

Whig histories of science, 30

Wicke, Peter, 100

wider society, 38

Williams, Raymond, 149

Witkin, Robert, 56

woman, as a generic type of human being,

7

woodwinds, 100

worker fatigue, 140

workplace music, 145-6

work songs, 47

Wuthnow, Robert, 46, 122
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