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“Ach du lieber Augustin,” 138, 139, 141
“Ad sonum” (anonymous offertory), 113, 278
Albrecht, Theodore, 63, 172, 251
Albrechtsberger, Johann Georg, 4, 42, 55,
111-112, 116, 232, 233, 242
“Alleluia,” 301, 302
“Assumpta es Maria,” 233
“Benedictus es,” 113, 116, 263
“Dextera Domini,” 263
“Exaltabo Te,” 263
“Gloria Patri,” 113, 116, 263
“In Deo speravit,” 263
mass by several composers, 278
Missa Assumptionis, 233
Missa Nativitatis, 111, 112, 113, 116, 263
Missa Resurrectionis, 262
Missa S. Francisci, 108, 113, 116, 262
“Paratum cor meum,” 113, 116, 263
“Propter veritatem,” 233
Sonata in pieno coro, 299, 302
string sextet, 103, 296
Te Deum in Bb (Schrader J.5), 260
Te Deum in C “fiir die Kaiserin” (Schroder
1.3), 113, 116, 242, 263
Te Deum in D (Schréder J.4), 113, 117,
263
“Te invocamus,” 113, 117, 263
Alexander, emperor of Russia, 259
Allegri, Gregorio, Miserere, 263
Altamonte, Katherina, 61, 171-172, 214,
222, 290, 299-309, 353, 354, 355,
357
Altvater, 124, 143
Amalia, princess of Naples, xix, 5, 24, 192
Anfossi, Pasquale, Metilda ritrovata, 20
Anderle, Heinz, 159
Angrisani, Felice, 168
Antonia (Totd), princess of Naples, xix, 24
aristocracy, see nobility
Arndt, Ernst Moritz, 60
Artaria, 19, 20, 252

Auernhammer, Josepha, 137
Austerlitz, Battle of, 10, 53, 260

Babini, Matteo, 93, 216, 226
Bach, Carl Philipp Emanuel, 233
Die Auferstehung und Himmelfahrt Jesu, 37
Bach, Johann Sebastian, Sz. Marthew Passion,
37
Bagnoli, Pietro
Christmas cantata, 321, 324
Per la festiviti del S. Natale, 321
1l rrionfo della chiesa, 50
Bartenschlag, Michael, 241
Bartlet, Elizabeth, 137, 325
Beethoven, Carl van, 245
Beethoven, Ludwig van, 4, 7-8, 48, 62, 174,
231-232, 244-258
dedications, 245, 247, 248, 252
patronized by the nobility, 8, 231, 233, 245,
248, 252
Works
Fidelio, 4,7-8, 12,59, 75, 253-258; and
Cherubini’s Faniska, 254; premiere, 253,
258, 259
Christus am Oelberge, 207
Die Geschipfe des Prometheus, 4, 248-252;
Adagio-Andante quasi Allegretto, 251;
finale, 251
Mass in C, 233
piano concerto, 245
Septet (Op. 20), 4, 33, 244-248
Sonata for piano and horn (Op. 17), 174
String Quartets (Op. 18), 245
String Quintet (Op. 29), 245, 248
Symphonies Nos. 1 and 2, critical appraisal
of, 243
Symphony No. 3, 251
Piano Trios (Op. 1), 232
Trio for clarinet, piano, and cello (Op. 11),
137
Twelve Contredanses (WoO 14), 251
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Beethoven, Ludwig van (cont.)
Twelve German Dances (WoO 8), 232
Twelve Minuets (WoO 7), 232
Variations for Piano (Op. 35), 251
Variations on “Nel cor pili non mi sento,” 105
bells, 146, 147, 150, 151, 218, 359
Benda, Georg
Ariadne auf Naxos, 155
Medea, 155, 156
Benedikt, Erich, 137
Berchtesgadner Instrumente (see also under
individual instruments), 3, 109, 143151,
214, 217-219
Berlin, 344-345, 347
Bertier, Elisabeth, 90
Bertinotti Radicati, Teresa, 71
Berton, Henri-Montan, 192
Le concert interrompu, 23
Bertoni, Ferdinando
Miserere, 263
Te Deum, 242, 263
Bevilacqua, Abbé, 307
Bianchi, Carterina, 177, 320
Bianchi, Francesco
Ines de Castro, aria for soprano, 289;
trio, 172, 290, 300
La villanella rapita, 285
Biba, Otto, 15, 37, 41
Bock, Joseph, 44
Bockh von Pollach, Theresia, 77, 281-282
Bohdanowicz, Bazyli, 160, 162
Sinfonia vocale, 160-163, 227, 292
Boieldieu, Frangois-Adrien, 192
Ma tante Aurore, 23
Bologna, 27, 331
Borchetta (banker), 182
Bott di Pierot, Francesco
“Justus ut palma,” 114, 264
“Laetamini in Dominoe,” 114, 264
Messa per la festa di S. Norberto, 110, 114,
262, 264
Te Deum, 110, 114, 264
Bouilly, Jean-Nicolas, 195, 196-197
Léonore, ou L’ Amour conjugal, 4, 12, 253,
256, 257
Brandenburg, Daniel, 35
Brandenburg, Sieghard, 249-250
Braun, Baron Peter, 12, 56, 57, 165-170, 177,
196, 256, 257, 327, 334
private concerts, 165, 232
Braun, Josephine von, 248
Bridi, Giuseppe Antonio, 289
Brixi, Franz Xaver, 41
Brizzi, Antonio, 168, 172, 187, 207, 209, 317,
318, 346, 347

Index

Brizzi, Ludovico, 175-176

Brocchi, Giambartista, 50, 214, 217, 219, 222,
315, 355, 357, 358, 360

Brosche, Giinter, 15

Brunner (violinist), variations on a theme from
Salieri’s La grotta di Trofonio, 289

Brunsvik, Josephine, 246

Buch, David, 137, 151, 152, 155

Buol-Miihlingen, Joseph von, 314

Burgtheater, 160, 170, 172, 174, 187, 192, 236,
300

Bustelli (female singer), 281-299

Caffaro, Pasquale, Kyrie and Gloria, 264
Caigniez, Louis-Charles, Androcles, ou Le Lion
reconnaissant, 192, 196, 351, 352
Campi, Antonia, 252
Campion, Carl’Antonio
Requiem, 41, 101, 264, 293
Responsories for Holy Week, 264
Campo Formio, Treaty of, 24, 158, 159
cantatas, secular, 37-38
caprice
Joseph Haydn’s, 243-244
MTs, 3, 128-163, 230
see also Laune
Capuzzi, Giuseppe Antonio, rondd for soprano,
305
Caramanica, Prince of, 192
Carnival, 103, 120-122, 212, 215, 314, 353
Carpani, Giuseppe, 5, 12, 23-24, 35, 36, 54,
152, 167, 169, 180, 184-188, 236,
263
L allievo dell'orsa, 257, 341
La creazione del mondo, 12, 24, 236
Le Haydine, 12
L’incontro, 186
La passione di Gesa. Cristo, 36, 184
Pilade e Oreste, 184—188
L'uniforme, 73, 167
Cartellieri, Antonio Casimir, 28, 203, 234
Per celebrare la festivita della Purificazione di
Maria Vergine, 28
Per celebrare la festivita del Santissimo Natale,
28
Castelli, Ignaz, Kinig Lear, 155
Catalogo alter Musickalien, 14, 15, 19, 41, 45,
128
addendum, 33, 45, 210
as inventory of MT’s library, 33-35
original inventory, 32, 33, 44, 45, 175,
246
cello solos, 73, 78, 80, 102, 199, 209,
251
chamber music
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collected and played by Emperor Franz,
17-18, 34, 103
in MT’s concerts, 103
Cherubini, Luigi, 4, 5, 192, 196-197, 205-206,
252
Anacréon, 23, 175, 176
Les Deux Journées, 59; march, 124
Elisa, 99, 306
Faniska, 12, 59, 194-197, 340; and
Beethoven’s Fidelio, 254; MT’s copy, 197;
sotterraneo, 194
Lodoiska, 60, 192, 306; overture, 307
La Prisonniére, 23
symphony (overture?), 307
Chinese language, 151, 153
chorus, MT's, size and personnel, 63-65, 217
choruses, in MT’s concerts, 98, 174
Chotek, count, 327
church music, in MT’s concerts, 99101
Cimarosa, Domenico, 28, 39-40, 185
“Ah parlate” (recitative and aria), 40
aria for soprano, 27, 279
aria for tenor, 172
Artemisia, 35, 39—40; “Ah che la morte io
veggo,” 40; aria with chorus, 172, 290,
300, 305; introduzione, 40; “Sol dal primo
amato oggetto,” 40; “Tremante, confusa,”
40, 307
I due baroni di Rocca Azzurra, 20
Cantata in occasione del ritorno di Ferdinando
iv,22
5 sonate per la settimana santa con strumenti di
faro, 33
L'impegno superato, “Vado smartito e solo,” 40
Limpresario in angustie, 39; finale of act 2,
284; “Vado in giro,” 40, 285
Mass in C minor, 264
Litaliana in Londra, 39; “Caro amico,” 40;
“Straniera abbandonata,” 40
1l matrimonio segreto, 39, 164; “Le faccio un
inchino,” 40; “Se fiato in corpo avete,”
284; trio, 285
L’Olimpiade, “Nel lasciarti, o prence,” 40; “Se
cerca, se dice,” 40; “Superbo di me stesso,”
40
Gl Orazi e i Curiazi, 39, 62, 165; finale of
act 2 (sotterraneo), 40, 71, 94-98, 174,
282, 303; “Germe d’illustri eroi,” 40, 93,
94, 174, 299; introduzione, 299; overture,
282; “Quando nel campo,” 40, 299; “Se
alla patria,” 40, 283, 307; “Se torni
vincitor,” 40, 291
Oreste, “Cara, nel pianto mio,” 40
Penelope, 39; “Ah serena, o madre, il ciglio,”
40; “Barbari, alfin cadeste,” 40; “Da questo

lido,” 40, 282; “Non ho pii costanza,” 40;
“Perché eguale all'amor mio,” 40, 67, 283;
“Pur ti riveggo,” 40; “Vado, vado ma dove,”
40; “Va, non ti temo o barbaro,” 40
I sacrificio d’Abramo, 39, 92, 179; “Consola il
tuo dolore,” 40, 65, 288; “Volgi o Dio,” 40
Le trame deluse, 39; aria for bass, 298;
“Vanne, o cara,” 40, 91, 298; finale of
act 1, 91, 298; “Che tremore nelle vene,”
40, 294, 307
Cinti, Glacomo, 193, 194, 235, 312, 332, 337,
342
1 conte Clo, 215, 216, 320, 332, 355
Leonora, ossia L'amor conjugale, 253
Le mine di Polonia, 194, 196, 235, 254, 320,
332
Clement, Franz, 103, 171
fantasy for violin, 302
variations for violin, 289
violin concerto (attribution uncertain), 171,
301
Clementi, Muzio, 19
Cobenzl, Count Ludwig, 23, 189, 350
colonne, 30
commedia dell’arte, 154
concerts, MT’s private, 2-3, 23-24, 90-104,
154-158, 184, Appendix 2
compared with public concerts, 170-171
parodied, 212
as rehearsals, 100
as social occasions, 90-91
structure, 91, 92
concerts, public, 170-179; see also
Tonkiinstler-Sozietit concerts and
Wohlthitigkeits-Anstalten concerts
conjugal devotion, MT’s interest in the musical
depiction of, 11, 254
contredanse, 30, 124-126, 127, 132, 251
copyists and copying, 50, 53, 54, 216, 312, 314,
326, 356
Corelli, Archangelo, variations on La follia, 68,
302
cosacca, 124
court, Viennese, relations with the nobility, 8,
230-231
court theaters, see Burgtheater,
Kirntnertortheater
Cramer, quartet, 132
Crescentini, Girolamo, 62, 93, 177-178, 179,
193, 252, 319, 320, 322, 331
engaged by Napoleon, 252
in MT’s private concerts, 59
“Ombra adorata,” 21, 138, 215
Cristina, princess of Naples, xix, 5

Crivelli, Gaetano, 333
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Croll, Gerhard, 86
Czech language, 151, 152, 344

Dalayrac, Nicolas-Marie, 192
dance and dance music, 30-31, 4447, 124-127
MT as dancer and collector of dance music, 2,
30-31, 4447
see also under names of dances
David, Giacomo, 216, 357
De Gamerra, Giovanni, 4, 154, 168, 180-184,
188-190
Achille, 4, 166, 180
L'amor filiale, 180, 183-184
Caio Coriolano, 65, 168, 181, 183
1l carbonaro, 181
La corona del merito, 68, 181, 188-190, 192,
349-351
La festa di Carolina negli Elisi, 180,
279
Ercole in Lidia, 168, 181
Lisola di Luciano, 181-182
Parodia della Ginevra di Scozia (attribution
uncertain), 154, 181
1l pianeta di Giove, 181
Selimo (attribution uncertain), 181
La stravaganza musicale (attribution
uncertain), 152-153, 181
DeNora, Tia, 8, 231
Dietrichstein, Count Moritz, 18
Dietz, Hanns-Bertold, 264
1 diluvio universale (anonymous plan), 204
disguises and costumes, 358
MT’s fondness for, 153
Dittersdorf, Carl Ditters von, 151
Der Apotheker und der Doktor, 59, 280;
“Wenn man will zu Madchen gehen,” 138,
139
Betrug durch Aberglauben, 283
characteristic symphonies on Ovid’s
Metamorphoses, 232
1l combattimento delle passioni umane, 102
Giobbe, “Onnipotente Dio,” 92, 98, 288
Mass in C, 264
Missa Solemnis cum Gradual. et Offertor., 111
Sinfonia nazionale nel gusto di cinque nazioni,
124
“Dona nobis pacem,” 118
dramma sacro, 36, 179
as source of material for MT’s concerts, 92
Dresden, 5, 25, 310, 313, 327, 332, 345, 347,
348
court theater, 312, 314, 324, 345
drum
grosse Trommel, 150
toy, 145, 146, 150

Index

Trommel, 146
Turkish drum, 150, 151
Druschetzky, Georg, Partita with Berchtesgadner
Instrumente, 146
Du Montet, Baroness Alexandrine, 3, 128, 129,
153
Durante, Francesco
Litaniae laurentinae in F minor, 265
Litaniae laurentinae in G minor, 265
Mass in D minor, 264
Requiem, 41, 264
Duroc, Géraud Christophe, 346

FEberl, Anton, 109
Eberl, Caspar Joseph, 249
Edge, Dexter, 14, 15, 20, 57, 102, 140, 241
Eisenberg, see Jezefi
Elisabeth, archduchess (Emperor Franz’s aunt),
xviii, 20, 34
Elisabeth of Wiirttemberg (Emperor Franz’s first
wife), xviii, 17, 18, 20, 48, 143
Elssler, Johann, 240
Elssler, Joseph, 243
Enflin, Wolfram, 254
Esterhézy, Prince Nicolaus, 11, 51, 232, 233,
238-239, 240, 241, 307
Euphon, 246
exotic languages in music written for MT,
151-153
Eybler, Joseph, 7, 18, 55, 66, 91, 100, 175, 242,
252-253, 260, 343
autograph scores, 15-16, 4344, 110, 112,
210
as director of MT"’s concerts, 55, 221
as player of viola d’amore, 102, 304
as Calassanzio in Paer’s 1/ conte Clo, 219, 222,
355,359
as recipient of commissions from MT, 4, 100
as recipient of music from MT’s library, 13,
43
rewarded by MT, 28, 55, 100, 115, 221
Works
“Ad te levavi,” 43, 114, 266
arrangement of Corelli’s variations on La
Follia, 67, 302
arrangement of Pergolesi’s Stabat Mater, 306
ballet for performance with Paer’s 7/ conte Clo,
108, 221
Benedictus ed Osanna, 265
Caio Coriolano (excerpts), 65, 183
“Cantate Domino,” 43, 114, 266
Clarinet Concerto in Bb, 103, 172, 298,
300
dance music, 21
“De profundis,” 43, 265, 306
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“Es tone dann in rascher Saiten Sturme,” 64,
302

“Exaltate Dominum Deum,” 43, 110, 114,
116, 266

“Fremit mare,” 43, 112, 113, 266

“Haec est dies,” 112, 113, 266

Die Hirten an der Krippe (attributed to Paer),
99, 282, 287, 290

“Laudate pueri,” 43, 101, 266, 293, 298, 302

“Levavi in montes,” 43, 112, 113, 266

“Libera,” 43, 265, 306

“Lux est orta,” 43, 110, 114, 116, 266

“Magnificate Dominum mecum,” 43, 112,
113, 266

Missa S. Francisci, 43, 110, 114, 116, 265

Missa S. Michaelis, 43, 114, 265

Missa S. Theresiae, 43, 51, 100, 108, 110,
112, 113, 115~116, 265, 303-304

Missa S. Wolfgangi, 43, 108, 112, 113, 203,
265, 296

“Nocte surgentes,” 43, 113, 266

“Os justi,” 266

Requiem, 41, 4344, 80, 100, 265, 306;
Recordare, 80, 84

“Si consistant,” 266

“Sposa d’Emireno tu sei,” 29

string quintets, 102, 103, 289, 304

symphony, 173

Te Deum in Bb (Herrmann 120), version for
1 choir, 43, 51, 110, 112, 113, 115, 243,
265, 303-304; version for 2 choirs, 110,
114, 116, 243, 265

Te Deum in C (Herrmann 117), 43, 114,
243, 265

Te Deum in D (Herrmann 118), 43, 113, 265

“Terra tremuit,” 266

Die vier letzten Dinge, 210-211, 238; plan in
Eybler’s hand, 210

Das Zauberschwert, 99, 305

Fabbri, Paolo, 169
fandango, 124
Farinelli, Giuseppe
I riti d’Efeso, 52
Odoardoe e Carlotta, 53
Tantum ergo, 266
“fedeli credenti,” 48, 214, 215
Federici, Vincenzo or Francesco
Pimmalione, aria for bass, “Queste lagrime
ch’io verso,” 284; aria for soprano, 290;
cavatina for soprano, 286
Felici, Alessandro, L amor soldato, 20
Fenaroli, Fedele, “Dixit Dominus,” 267
Ferdinand, archduke, emperor of Austria, xviii,

145, 230

373

Ferdinand, archduke, governor of Milan, 24
Ferdinand, grand duke of Tuscany, xviii, 5, 20,
29, 48-54, 90, 101
and Michael Haydn, 51-52
music library, 5, 49, 106, 110
music-making in Salzburg, 49-50
and Paer, 306, 310, 316, 317, 321, 324, 326,
336
as singer in MT’s concerts, 49, 91, 183, 184,
280-301, 308309
as source of music in MT’s library, 5, 37, 50,
52,176
Ferdinand IV, king of Naples, frontispiece, xix,
1, 22, 128, 140, 164, 188, 292
Ferrarese, Adriana, 19
Fioravanti, Valentino
Gli amanti comici, 294
1 credentesi filosofo, 24
quintet, 284
Florence, 20, 328
Conservatorio Luigi Cherubini, 49, 51, 52,
106
Fodor, violin duet, 132
“Fons amoris” (anonymous gradual), 278
France, see French Revolution, Paris, war with
France
Frank, Christine, née Gerhardi, 62, 174, 177,
236, 289, 320
Franz II (later Franz I), emperor, xviii, 1, 2, 12,
17-19, 34, 48, 111-112, 113, 132,
137-139, 159, 197, 210, 227, 230-231,
263,312, 314
birthday and nameday celebrations, 3, 22, 65,
70, 100, 107-127, 135, 185, 189, 198,
212, 219, 220, 227, 240, 304, 336, 353
as collector and player of chamber music,
17-18, 103
dedications of music to, 141-143, 160,
271
as purchaser of music, 18--20, 30
as recipient of music from MT’s library, 13,
14, 34
as violinist, 17-18, 109, 214, 353
Franz Joseph, emperor, 14, 16
Franz Karl, archduke, xix, 11
French Revolution, 9, 158, 159
Freundthaler, Cajetan, masses, 267
Friedrich August, elector of Saxony, 260, 327,
342, 345, 346, 347, 348
Fries, Count Moritz, 63, 232, 245, 248
Die Friichte der Woblthiitigheir (anonymous
libretto), 175
Frithmann (choreographer), 120
Fuchs, Johann Nepomuk (?), masses, 267, 305
Sfurlana, 124
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Gallo, Marzio Mastrilli, Marchese di, 5, 23, 42,
58, 176, 192, 205-206, 260
galop, galopade, 30, 58, 120
Galuppi, Baldassare
1l marchese villano, 20
Le nozze, 20
Gassmann, Florian, 41
Notturno a 7, 34
Requiem, 41, 267
Gatri, Luigi, 52
Mass, 267
Oratorio per il giorno dell Epifania, 37, 52-53
“Quando Jesus,” 267
Gazzaniga, Giuseppe, L %sola di Alcina, 20
Gerace, Ignazio, L incontro, 24, 186
German dance, 30, 132, 150, 232
Gesellschaft der Associierten Cavaliers, 231,
236
Gesellschaft der Musikfreunde, 4, 15, 16, 43,
45, 246
Gewey, Franz Xaver, 118
Das Picknick der Gétter, 109, 118-122, 219
Gherardeschi, Filippo Maria
Kyrie and Gloria, 267
Requiem, 41, 267
Giesecke, Carl Ludwig
Aeneas in der Holle, 154
Hamlet travestiert, 154
Der travestirte Aeneas, 154
Gioia, Gaetano, Alceste, 290
Giorgi Banti, Brigida, 333
1l giudizio finale (anonymous plan for oratorio),
204-205, 210
Gliser, 146, 150
Glickel, 146, 150
Glocken, 146, 150
glockenspiel, 146, 246
Gluck, Christoph
Aleeste, 222, 355, 358; aria for soprano, 171,
300
Le cinesi, 151
La corona, 21
Don Juan, 25
Iphigénie en Tauride, 59
Orfeo ed Euridice, 58, 215; “Che fard senza
Euridice,” 226; scene for soprano and
chorus, 283
1l Parnaso confuso, 21
La rencontre imprévue (Die Pilgrime von
Mekka), 19; “Les hommes pieusement,”
137,138
Gotter, Friedrich Wilhelm, Medea, 155, 156
Gottlieb, Kajetan, 304
Grassini, Giuseppa, 93
Graun, Carl Heinrich, 233

Te Deum, 233, 242, 268, 282
Der Tod Jesu, 233, 306
Graz, Steiermirkischer Musikverein, 14, 16
Grétry, André-Ernest-Modeste, Raoul
Barbe-bleue, 124
Griesinger, Georg August, 24, 69, 90, 170,
237-238, 239, 241
Guadagni, Gaetano, 215, 226, 357
Guardasoni, Domenico, 257, 335, 336, 341,
342
Guglielmi, Pietro Alessandro, 39
Debora e Sisara, 92, 165, 179; aria for
soprano, 281; “Perfido a questo eccesso,”
288, 303
Gionata Maccabeo, 179; aria for soprano with
chorus, 171, 301; “Che mora,” 92, 288;
“Se pietade un fiero affanno,” 288
La morte di Oloferne, 92,175, 179;
introduzione, 287; “Da quel labbro,” 288;
finale of act 1, 288
La pastorella nobile, 164; quartet, 293
La sposa fedele, 21
Gyrowetz, Adalbert, 59, 233
church music, 232
Mass, 101, 268, 295
Te Deum, 242, 268
Vespers, 268
12 Menuetti, 30

Haas, Otto, 350
Haas, Paul, 122
Hafner, Philipp, Megira die fiirchterliche Hexe,
128
Haibel, Jacob, Le nozze disturbate, 104, 105
Handel, George Frideric, 233
Judas Maccabaeus, choruses, 98, 233, 284
Messiab, 233, 235
Hansell, Sven, 241
harp, 219, 246, 315
played by MT, frontispiece, 2, 69
solos, 63, 121, 209, 251, 359
Hasse, Johann Adolf
masses, 160, 268, 292
Miserere, 268
Regina caeli, 268
Requiem, 41, 268, 292
Te Deum, 242, 268
Haus der Laune, 30-31, 129-132
music room, 31, 130-132, 133, 134, 135,
136
Haus-, Hof- und Staatsarchiv, 5, 6, 29, 350
Haydn, Joseph, 14, 51, 140, 179, 204, 233,
236-244
caprice, 243-244
as conductor, 62, 90, 174
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as object of scholarly attention, 7-8

opinion of MT’s musical ability, 69

as recipient of MT’s patronage, 4, 8,
231-232, 236244

as recipient of the Viennese nobility’s
patronage, 231

Works

“Gott erhalte Franz den Kaiser,” 138, 139

“Insanae et vanae curae,” 269

Die Jabreszeiten, 6, 37, 69, 90, 178, 204, 236,
237,297

keyboard sonatas, 19, 132

Last Judgment, projected oratorio on, 6, 204,
237-238

mass by several composers, 278

masses, 11, 111, 268, 292, 305; owned by
MT, 236, 241

Mass in Bb (“Harmoniemesse”), 269

Mass in Bb (“Schépfungsmesse”), 238-240,
269; Agnus Dei, 239; Gloria, 239

Mass in Bb (“Theresienmesse”), 240-241,
269; autograph, 241

Missa cellensis in C (“Mariazellermesse”™), 269

Missa cellensis in honorem BVM
(“Cicilienmesse™), 269, 292

Missa in angustiis (“Nelsonmesse”), 203, 269;
Kyrie, 86-89

Missa in tempore belli (“Paukenmesse”),
269

Missa S. Bernardi (“Heiligmesse”), 268

music for lira organizzata, 140

“O Jesu, te invocamus,” 269

overture (symphony?), 171, 300

I ritorno di Tobia, 37

Die Schipfung, 6, 28, 37, 49, 60, 62, 69, 90,
98,99, 101, 113, 176, 178, 204, 205,
206-207, 236, 242, 287, 297, 301; arias,
245, 288; first public performance, 170,
236; “Die Himmel erzihlen die Ehre
Gottes,” 92, 288; “Holde Gattin,” 11, 27,
71, 239-240, 280, 288, 305; premiere, 62,
236, 297; “Vollendet ist das grofe Werk,”
92, 288; “Die Vorstellung des Chaos,”
205

Die sieben letzten Worte (vocal version), 37,
101, 210, 231, 236, 287, 301, 302

Stabat Mater, 269

symphonies, 172, 173174, 288, 306; critical
appraisal of, 243; owned by MT, 44, 236

Symphony No. 45 (“Farewell”), 104, 244

Symphony No. 60 (“Il distratto”), 243244

Symphony Ne. 100 (“Military”), 173-174

Te Deum in C for Marie Therese, 4, 113,
236, 241-243, 269; autograph, 241

Trumpet Concerto, 102, 293

Haydn, Michael, 1, 4, 41, 51-52, 117, 197,
232, 240, 242
audience with MT, 10, 42, 115
autograph scores, 52, 110-111, 232
and Grand Duke Ferdinand, 51-52
opinion of MT’s musical ability, 1, 69
opinion of MT’s personality, 1, 115
visit to Vienna, 115
Works
“Alma Dei Creatoris,” 270
“Beatus vir,” 270
“Cantate Domino,” 113, 270
“Debitam morti,” 270
“Dixit Dominus,” 271, 298, 302
“Domine Deus,” 113, 198, 271
“Exaltabo Te,” 270
“Lauda Sion,” 233, 271
“Magnus Dominus,” 110, 113, 117, 118, 270
masses, 11, 101, 305
Missa a due cori (“Missa hispanica”), 52, 116,
269, 293
Missa S. Francisci, 3, 12, 83, 86-89, 108,
109, 110, 112, 113, 116, 197-203, 269,
293; Benedictus, 198; “Christe eleison,”
86--89, 199; “Cum sancto spiritu,” 199;
“Et incarnatus est,” 198, 199, 200; Gloria,
199; Kyrie, 199; “Quoniam tu solus
sanctus,” 199
Missa S. Theresiae, 1, 3, 10, 51-52, 70, 80,
100, 109, 113, 115, 117-118, 199, 226,
239, 240, 269, 280, 293; Agnus Dei, 118;
Benedictus, 1, 80, 81, 199; Credo, 117;
“Crucifixus,” 117; “Et incarnarus est,” 1,
80, 117, 199; Gloria, 52, 117; performed
at Laxenburg, 115; as plenary mass, 3, 108,
110, 113; rehearsed, 1, 115
Missa S. Ursulae, 269, 293
“Petite et accipietis,” 100, 110, 113, 117,
240, 270, 280
“Quicunque manducaverit,” 270
Requiem in C minor, 41, 42, 101, 270, 295
Requiem in Bb (unfinished), 41, 197, 270
“Sicut cervus,” 271
Te Deum in C (Sherman 415), 270
Te Deum in D (Sherman 800), 100, 110,
113, 118, 199, 270, 280
Te Deum in D (Sherman 829), 113, 270
“Tres sunt,” 233, 270
Heartz, Daniel, 145, 244
Hebrew language, 151-152, 153
Heidenreich, Joseph, 19, 44; Mass in Bb, 271
Heller (singer), 285
Hettrick, Jane Schatkin, 111, 265
Hetzendorf, 107, 122, 123, 183
Hofbibliothek, 16, 241
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Hoffmeister, Franz Anton, 246
Hoffmeister & Kiihnel, 245, 250
Hofkapelle, 57, 64, 100, 178, 239, 240, 241,
242,252,262
its members also participants in MT’s
concerts, 4, 56, 57, 184, 297
as recipient of MT’s church music, 4, 13, 16,
43, 241
Holler, Johann, 285
Holy Week, observed in MT’s concerts, 101
holzerne Gelichter, das, 143
see also xylophone
Holzspiel, see xylophone
horn, toy, 146, 150
Huber, Franz Xaver, 129
Hiiller, Sigismund, 285
Hummel, Johann Nepomuk, 233
Trumpet Concerto, 102, 124, 293
Hungarian dance, 21
Hungarian language, 151, 152

“In te speravimus” (anonymous gradual), 278
Isouard, Nicolo, 192

Jahn’s restaurant (concert venue), 160,
246
Jena, Battle of, 10, 260
Jezeii (Eisenberg), 248, 324
jingle, 146, 147
Johann, archduke, 115
Johann Nepomuk, archduke, xix, 338
Jommelli, Niccolo, 41
Cerere placata, 41
“Confirma hoc Deus,” 101, 271, 293
Ezio, 42
Miserere (“Pietd, pieta Signore”), 271, 282
Mass, 271
Jonésovi, Milada, 234
Joseph 11, emperor, xviii, 3, 14, 18, 20, 63, 107

Kaisersammlung, 4, 12, 14-21, 43
dispersal, 14, 246
manuscripts marked N.H., 17, 19, 34
Kaplan (?), violinist, 304
Kirntnertortheater, 71, 166, 167, 170, 182,
187,192, 194, 319
Kaspar, Joseph, 248
Kathalog der Kirchenmusickalien, 4, 13, 29, 34,
39, 43, 65, 110, 111, appendix 1
Kauer, Ferdinand
Das Aufgeboth, 22
Der Einsiedler, 63, 141
Fantasia fiirs ganze Orchester, 63, 102
Four Variations for violino piccolo, zither,
xylophone, and bassoon, 141

Index

mass by several composers, 278
Mass, 271
Sei variazioni for orchestra, 63, 102, 141
Ungarische Tiinze, 21
Variazioni a piu strumenti, 102
Kauffmann, Angelica, frontispiece, 2
keyboard
MT as collector of music for, 29-30, 44,
45-46
MT as player of, 1, 2, 69
orchestral music with parts for, 102, 104, 105
Knecht, Justin Heinrich, Te Deum, 242, 271
Korner, Philipp, 56, 57, 283-306, 315
Kozeluch, Johann Anton, 111, 117
“Benedictus es,” 111, 114, 117, 272
“Benedictus sit,” 111, 114, 117, 272
Massin D, 111, 114,117,272
Te Deum in D, 111, 114, 117, 272
Kozeluch, Leopold, 19, 55
Concerto for piano, mandolin, trumpet, and
double bass, 173
Fantasy in F minor for piano and orchestra,
32,102
La ritrovara figlia di Orione II, 248, 252
Kozeluch, Leopold or Johann Anton, Symphony
“Die Battaille,” 301
Kreutzer, Rodolphe, 192; Lodoiska, 50
Kreutzinger, Joseph, 145
Krommer, Franz, 18
Kuckuck, Kuku, 146, 150
Kutschera, Lieutenant Field Marshall, 18
Kutuzov, Mikhail, 259

Landon, H. C. Robbins, 240-241, 242
LaRue, Jan, 104, 105
Last Judgment, oratorios about, 6, 11, 203-211,
237-238
Laune, 128, 129-132, 163, 230, 243, 244
see also caprice
Lausch, Laurenz, 19
Laxenburg, 2, 107, 115, 116, 128, 129, 130,
132, 150, 151, 230, 322
see also Haus der Laune
Le Clarc (French official), 252, 346
Lent, observed in MT’s concerts, 101
Lenz, Brigitte, 111
Leo, Leonardo, 41
“Dixit Dominus,” 272
Kyrie and Gloria, 272
“Miserere,” 272
Leopold II, grand duke of Tuscany and emperor,
xviii, 2, 18, 20, 48, 100, 137
Leopoldina, archduchess, xviii, 90
Lessing, Gotthold Ephraim, 129
Emilia Galotti, 129
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Lesueur, Jean-Frangois, 192

Ossian, ou Les Bardes, 23
Lichnowsky, Princess Christine, 252
Lickl, Johann Georg

“Haec est virgo,” 111, 114, 117, 272

Mass, 111, 114, 117, 272

“Specie tua,” 111, 114, 117, 272

Te Deum in Eb, 111, 114, 117,272
Link, Dorothea, 18
lira organizzata, 140

Lobkowitz, Prince Joseph Franz Maximilian, 63,

194, 234-236, 247, 255, 321, 327, 332,
333,342
private concerts, 234, 236, 254
as recipient of dedications, 245, 248
Lorenz, Michael, 314
Lotti, Gaetano, 109
Louis XVI, king of France, 158
Lunéville, Treaty of, 9, 271

Mahling, Christoph-Hellmut, 155
“Mama mia non mi gridate,” 103
Marchesi, Luigi, 57-59, 322

as MT’s partner in duets from opera seria, 58,

71, 90
in MT’s private concerts, 58, 71, 77, 90, 91,
93, 104, 172, 184, 279-302, 306309
as recipient of gifts from MT, 58
relations with MT, 10, 58-59, 128

in the Viennese court theaters, 56, 57, 58, 178

Marcolini, Count Camillo, 344
Maria Anna, archduchess, xix, 323
Maria Antonia Walpurgis of Bavaria, Zalestrs,
21
Maria Carolina, queen of Naples, frontispiece,
xviii, 1, 2, 10, 22, 58, 64, 77, 128, 183,
259, 260, 279, 287, 292
Maria Clementina, archduchess, xviii, 61
Maria Ludovica, empress (Franz’s third wife),
210
Maria Luisa, archduchess, empress of France,
xviii, 145
Maria Luisa, princess of Naples, grand duchess
of Tuscany, xix, 183, 306
Maria Luisa, queen of Etruria, 69, 328
Maria Theresa, empress, xviti, 1, 2, 107
Marie Therese, princess of Naples, empress
attendance in the theater, 164
birthday and nameday, 22, 112, 124, 140,
142, 166, 253, 256
childhood and youth, 1-2, 179, 188
as commissioner of music, 3—4, 22, 25
as Cornelia in Weigl's La festa di Carolina
negli Elisi, 77-78
correspondence, 5, 23-27

death, 34, 261

dedications of music and librettos to, 21-22,
24, 29, 30, 140, 141, 142, 245, 247, 248,
252, 264, 265, 268, 276

diary, 4, 6, 23-27, Appendix 2

distribution of roles, 184, 210

friendships with male singers, 10, 128

as Giannina in Weigl's L uniforme, 11, 71-77,
256

gifts, rewards, and payments to musicians,
librettists, and playwrights, 7, 28-29,
36-37, 54, 55, 58, 65, 91, 100, 108, 109,
115,116, 119, 122, 123, 185, 187188,
206, 219, 220, 221, 262, 310, 325

gifts to family members, 107

influence on Viennese musical life, 164-179

instructions to composers, 98, 109, 137, 184,
198, 210, 349, 351

as keyboard player and collector of keyboard
music, 2, 44, 69

as Luigina in Paer’s Il conte Cld, 214, 222,
227, 354-355, 357

martiage, 2, 164

musical taste, 2, 69, 164

musical training, skill, and knowledge, 1-2,
25, 69-70

music library, 4, 6, 13-47, 113, appendix 1;
dispersal, 13, 15-16

as outsider, 8, 166

pregnancy and childbirth, 11, 21-22, 261,
338

preoccupation with death, 11, 204

secrecy in musical activities, 11-12, 205, 214,
312, 322, 356

as singer, 2, 69-89, 93, 123, 171-172, 183,
184, 207, 210, 222, 279-309; also see vocal
profile; also see under names of roles

sketches for musical works: Alceste, 11, 251; 1]
conte Clo, 6, 48, 212-215, 219; La lanterna
magica, 343; Il Parnaso travestito, 154, 250;
Il Pimmalione in travestimento, 154; I
quattro novissimi, 6, 11, 203-204, 206,
210; untitled Christmas cantata, 321;
untitled German oratorio on the Last
Judgment, 6, 11, 203-204

as supplier of performing materials for public
concerts, 173, 176

theatrical papers, 5-6, 29, 124, 154, 204,
210, 212

visual representions of, frontispiece, 132, 145

vocal profile, 73, 75-77, 80, 86-89

will, 13, 16

as woman, 10-12

Marri, Federico, 181
Marsh, Carol, 127
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Martin y Soler, Vicente
Larbore di Diana, 19, 140; transcription for
string quartet, 19
Una cosa rara, 132, 140; “Pace, caro mio
sposo,” 138, 139; transcription for string
quartet, 19
L’isola piacevole, trio, 91, 298
La scuola dei maritati (La capricciosa corretta):
“La donna ha bello il core,” 294
Maschek, Vincenz
Bihmens Dankgefiihl, 301
Mass in D, 272
mass, see plenary mass
Mass in C (composer unknown), 278
Massur, 124
Mayr, Giovanni Simone, 2, 4, 28, 168,
169-170, 185, 234
operas owned by MT, 35, 36
visit to Vienna, 92, 168-169, 182, 256
Works
Adelaide di Guesclino, 28, 36, 279; aria for
tenor with chorus, 286; finale of act 1, 27,
28, 171, 279, 296, 302; “Ti lascio, mia
vita,” 27, 28, 71, 279
Alonso e Cora, 177
L'amor coniugale, 36, 170, 256
Caio Coriolano (unfinished), 168-170, 183
Elisa, 36
Ercole in Lidia, 36, 92, 168-169, 170, 182;
“L’alma anelante e cupida,” 92, 309; aria
for tenor with chorus, 92, 309; “Ecco il
toro investo,” 308; finale of act 1, 92, 309;
overture, 92, 308; rehearsals, 168
Le finte rivali, 36
Ginevra di Scozia, 35, 36, 58, 139; aria
arranged for woodwinds, 290; introduzione
arranged for woodwinds, 290; parodied,
154; “Per pieta, deh non lasciarmi,” 71, 72,
281, 287; “Vieni, col tattendo,” 305
Lauso e Lidia, “Ah quanto P'anima,” 104, 105,
283
Lodoiska, 27, 56, 57, 60, 193, 279, 320; aria
for soprano, 291; “Contento il cor nel
seno,” 27, 28, 104, 105, 280, 296; Dammi
la destra,” 172, 292, 300, 305; “Parto, ti
lascio, o Dio,” 71, 307; “Dunque dirai,”
289; “Pietoso a’ miei lamenti,” 27, 28, 280;
“Spirto gentil Carresta,” 295, 307
Lubino e Carlotta, 36, 99, 303
I misteri eleusini, 36, 99, 304; aria for tenor
with chorus, 307; finale, 307
overture, 171, 290, 301
Un pazzo ne fa cento, 56
Gli sciti, 36, 51; finale, 92, 309; quartet
(sotterraneo), 51, 94, 172, 185, 186, 283,

290, 301, 302, 306; “Non t'affanni la mia
sorte,” 92, 233; “Se m’avete destinata,”
283; “Mia destra adorata,” 283
Telemaco nellisola di Calipso, 36; “Giura che i
passi miei,” 71, 289
vocal quartets, 172
McCaldin, Denis, 242
Mederitsch-Gallus, Johann, mass by several
composers, 278
Meéhul, Etienne-Nicolas, 192
Une Folie, 23; “Je suis encore dans mon
printemps,” 137, 138
Johanna, 23
Meisenpfeifchen, 146
mélodrame, 190
Mesmer (pianist), 287
Messner (pianist), 287
Millico, Giuseppe, Ipermestra, 24
minuet, 30, 132, 232
Missa ex Creatione mundi (anonymous plenary
mass), 113, 236, 239, 242, 278
Missa pastorale (composer unknown), 278
mixture of languages in music written for MT,
151
Moneta, Giuseppe
Miserere in Bb, 273
Requiem in G, 41, 273
Monn, Matthias Georg
mass (unidentified), 305
Mass in Bb, 273
Mass in C, 273
Mozart, Wolfgang Amadeus, 14, 18, 35, 132,
155, 233
aria for bass, 295
arrangement of Handel's Messiah, 233,
235
La clemenza di Tito, 177, 319; “Deh prendi
un dolce amplesso,” 285; finale of act 1,
71, 184, 286, 287; “Non piu di fiori,” 282;
overture, 137, 138; trio, 286
Cosi fan tutte, 55, 59; duets, 287, 294; finale
of act 1, 71, 294; “Soave sia il vento,” 71;
title mispelled by MT, 11
dance music, 47
“Dite almeno” (K. 479), 285
Don Giovanni, 54, 59, 99, 140, 291; melody
varied by Zach, 289; “Giovinette che fate
all’amore,” 140
Die Entfiihrung aus dem Sevail, 59
Galimathias musicum, 135
Idomeneo, 35; “Nettuno s’onori,” 299; “Qual
nuovo terrore,” 98, 299
keyboard music owned by MT, 44, 4546
“Mandina amabile” (K. 480), 285
mass in C, 273

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/0521825121
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521825121 - Empress Marie Therese and Music at the Viennese Court, 1792-1807
John A. Rice

Index

More information

Index

“Non temer amato bene” (K, 505), 235
Le nozze di Figaro, 54, 59, 140; aria for
soprano, 285; fandango, 124; finale, 285;
“Non piu andrai,” 103, 105, 138, 139, 307
piano concertos, 45
Quintet for piano and winds (K. 452), 45,
103, 184, 287
Requiem, 41, 55, 59, 101, 273, 296
sonatas, 45-46
symphonies, 132, 244; appraisal of, 243
variations for keyboard, 46
Variations on Gluck’s “Unser dummer Pobel
meint,” 137
Die Zauberflite, 59, 92, 132, 140; “Bei
Minner, welche Liebe fithlen,” 140; “Dies
Bildnis ist bezaubernd schon,” 138, 139;
“In diesen heil’gen Hallen,” 92, 138, 139,
282; overture, 103, 105; “Soll ich dich,
Theuer, nicht mehr sehn?” 285, 289;
“Zum Ziele fiihre sich diese Bahn,” 138,
139
Miiller, Theresia, 91, 343
Miiller, Wenzel
Das Neusonntagskind, “Wer niemals einen
Rausch hat g’habt,” 137, 138
Miillner, Josepha, 55, 63, 171, 178, 209, 251,
315
fantasy for harp, 171, 172, 302, 303
Der heimliche Band, 63
variations for harp on a theme from Alceste,
105, 290
Munich, 322
Muzzarelli, Antonio, Lincendio e distruzione di
Troia, 228

Nachtigall, 146
Nigeli, Hans Georg, “Freut euch des Lebens,”
138, 139
Naples, 24, 179, 192
Teatro San Carlo, 107, 179
Napoleon Bonaparte, xviii, 9-10, 42, 252, 259,
260-261
and Paer, 260-261, 271, 317, 344-348
and Paisiello, 9, 188, 189, 350
Nasolini, Sebastiano
aria for soprano with chorus, 172, 300
Ester, aria for soprano with chorus, 283
Merope, 62; scena and aria with chorus, 174;
scena and duet, 174
nationalism, 8, 10, 166
Naumann, Johann Gottlieb, 185, 188
Aci e Galateo, 306
Protesilao, “Fra lutto e gemito,” 188
“Night-Watchman’s Song,” 244
nobility, Viennese

379

cultivation of musical greatness, 231
musical patronage as related to that of MT,
236
musical taste, MT’s respect for, 233, 236
private concerts, 230, 231, 232, 233,
246
relations with the court, 230-231
Noiray, Michel, 137
Nopitsch, Christoph Friedrich Wilhelm, Stabat
Mater, 273

opera buffa as source of material for MTs
concerts, 91
opera seria as source of material for MT’s
concerts, 92, 171
opéra-comique, 9,73, 192
oratorio
MT as commissioner of, 203
as source of material for MT’s concerts, 92
on the Last Judgment, 203-211
orchestra, MTs, size and composition, 65-68,
217
Orgelhenne, 147, 150
Orgitano, Vincenzo, 1
instrumental music, 1, 21, 29, 69
Requiem, 41, 273
“O sancta spes” (anonymous gradual), 113,
278
Ossowsky, Stanislaus von, 47
Osterreichische Nationalbibliothek, 4, 6, 14, 15,
16, 22, 43, 241, 246, 262, 279

overtures, in MT’s concerts, 44

Pacchierotti, Gasparo, 226, 357
Paer, Ferdinando, 2, 4, 25-27, 28, 91, 108, 109,

179, 196, 234, 257, 260-261

as composer of cantatas, 109

consultations with MT about the
performance of I/ trionfo della chiesa,
176-178

duties in Dresden, 314, 337

engaged by Napoleon, 10, 260-261

letters to MT, 5, 25-27, 37, 55, 59, 91, 119,
147, 166, 167, 193194, 196, 216, 221,
255-256, appendix 3

cantatas owned by MT, 39

operas owned by MT, 35, 39

opinion of MT’s musical ability, 69, 328

and Prince Lobkowitz, 235

rewarded by MT, 310, 333

as singer, 63, 214, 215, 281286, 355, 357

Works

Achille, 4, 36, 166, 167, 223, 256, 327; aria
for baritone with chorus, 291; “Se il fato
scrisse,” 285; duet, 71, 291, 303; excerpts
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Paer, Ferdinando (cont.)

arranged for wind instruments, 303; finale
of act 1, 286, 292; overture, 101, 285; trio,
286, 296

L'amore guerriero per riconoscenza, 333

Androcle (projected opera), 196, 340,
341

Arianna consolata, 29, 38, 39, 50, 250, 310,
313

1 bisogni sollevati, 39, 333

Camilla, ossia Il sotterraneo: aria for baritone,
284; finale of act 1, 284; “No, crudel, tu
non m’amasti,” 286

Cinna, quartet, 295; duet, 299

Il conte Clo, 6, 25, 39, 55, 108, 109, 119,
139, 146, 154, 212-229, 311-315, 320,
326, 329, appendix 5; cast, 214;
composition, copying, and rehearsals,
216-219, 312, 360; MT’s performing
materials, 154, 217, 219; MT's sketch, 48,
109, 212-215, 219; Paer’s instructions for
performance, 55, 65, 120, 216-219, 313,
314, 358-360; Paer’s plans, 212-216;
performance, 222--229; postponement,
119, 219-221; size of chorus, 217, 315;
size of orchestra, 217, 315, 359

duets, 293, 295

Eloisa ed Abeilardo agli Elisi, 39

Ero e Leandro, quintet, 299

“Exaltate Dominum,” 114, 273

1 fuorusciti di Firenze, 36; overture, 308;
quintet, 308

Ginevra degli Amieri, 36; aria for bass with
chorus, 292; finale of act 2, 291; finale of
act 3, 295

“Laetamini coelites,” 114, 274

La lanterna magica, 12, 25, 39, 337, 339,
342, 343; “Gli ebrei di Praga,” 12,
151-152

Leonora, ossia L amore coniugale, 27, 36,
253-258, 316, 318, 320, 323, 326;
Beethoven’s knowledge of, 254--255; MT’s
love for, 253-254; premiere, 253-254,
255, 324

Mass in D, 114, 273, 323, 336, 337, 339

Le mine di Polonia (unfinished opera), 11,
192-194, 196, 235, 254, 321, 323, 324,
337, 340

Numa Pompilio, 36, 99, 280, 290, 317-318;
“Dunque m’insult, ingrato?” 92, 300, 308;
finale of act 1, 281; “In placida calma,” 71,
92, 299, 308; overture, 280; “Son queste le
catene,” 286

Operetta cinese, 39, 123, 151, 325

L'oro fa tutto, overture, 91, 297; duet, 297

Index

overture, 291, 295, 299

La passione, 99, 101, 301

Per il santo sepolcro, 57, 58, 178, 313, 322

Per la festivita del S. Natale, 321

Salve Regina in E, 274

Sargino, 27, 36, 167, 255, 310, 334

Sofonisba, 27, 36, 167, 175, 176, 331, 332,
333, 334-335, 337, 340, 341, 342

La sonnambula, 36

Te Deum in C, 114, 273

La testa riscaldata, 36; quintet, 294; trio, 294

1l trionfo della chiesa, 25, 37, 50, 175,
176-179, 240, 310, 316-322

La virti al cimento, ossia Griselda, aria for
bass, 297

Una in bene e una in male, 27, 36, 330, 331

Paisiello, Giovanni, 4, 7, 91, 188-192, 347

correspondence with MT, 5, 6, 9, 21, 98,
182, 188-189, appendix 4

music in MT’s library, 35, 42

Works

“Absit sonitus,” 42, 274

“Alma fax,” 274

L'amor contrastato (La molinara), 132; “Nel
cor pilt non mi sento,” 103, 105, 138, 139,
140, 228, 360

Andyrocle (projected opera), 192

Antigono, “Non temer, non sono amante,” 71,
292

aria for soprano

I barbiere di Siviglia, 56; finale, 297; “Ma
dov’eri tu, stordito,” 297

“Coeli stella amica,” 274

La corona del merito (projected opera),
188-190

“Dixit Dominus,” 274

Elfrida, aria for tenor, 289, 307; “Un marmo
istesso,” 71, 92, 171, 286, 301, 309

1 giuochi d'Agrigento, aria for soprano, 295;
“Nuove ognor funeste pene,” 295; “Sognai
tormenti affanni,” 226

Mass in Bb, 274

Mass in D, 274

Mass in E, 274

Mass in G, 274

Miserere, 274

La modista raggiratrice (La scuffiara), aria for
baritone, 284

La molinara, see L’Amor contrastato

Nina, 0 sia La pazza per amore, finale, 299

“Non est in vita,” 42, 274

La passione, 99, 101, 301

Pirro, finale of act 2, 283; “lo r'offro in questo
petto,” 226; scena for soprano, 295; trio,
299
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Proserpine, 10, 23, 190, 350
1l re Teodoro in Venezia, 19, 333; aria for bass,
299; aria for soprano, 298; “Cosa far
pensi,” 294; finale of act 2, 294; “Permetti
a mia Lisetta,” 91, 298
Requiem for double chorus, 306
“Splendete o coeli,” 42, 274
Te Deum for double chorus, 242, 274, 292
“Veni ferox,” 274
Papageno-pfeifchen, 146
Paris, 42, 281, 347
Concert Spirituel, 100
Opéra, 190, 350
as source of MT’s music, 5, 9, 23, 192
Théitre de '’Amigu-Comique, 192, 194,
325
Parma, 330, 331
Parodia della Ginevra di Scozia, 29, 154, 181
parody, 153-158, 181, 342
of Greek myths, 154
of melodramas, 154, 155-157
of MT’s concerts, 212-229
of opera seria, 154, 212
of Shakespeare, 154, 157-158
parti cantanti, 77, 312
Pavesi, Stefano
L 'amante anonimo, 24
1l giudizio di Febo, 24
Pazzaglia, Salvador
Mass in C, 274
Mass in D minor, 274
Requiem, 41, 274
Perez, David, Responsories, 101, 293
Pergolesi, Giovanni Battista, 41
“Laudate pueri,” 275
Miserere, 275
Stabat Mater, 275, 301, 302; arranged by
Eybler, 306
Perinet, Joachim, 155
Ariadne auf Naxos, 155
Hamlet, eine Karikatur, 155
Pfersmann (secretary in the court theaters), 120
piano, see keyboard
Piccinni, Niccold
La buona figlinola, 21
La buona figluola maritata, 21
Le contadine bizzarre, 21
Griselda, 50
Pichl, Wenzel
“Confitemini Domino,” 114, 275
Mass in Bb, 275
Mass in C, 114, 275
Serenata grande con cembalo concertato, 102
Te Deum in C, 114, 275
Pilade e Oreste (pasticcio), see under Zingarelli

381

Pierpont Morgan Library, 350
Piticchio, Francesco, I voti della nazione
napoletana, 22
Pixérécourt, René Charles Guilbert de
Les Maures d’Espagne, 191, 351, 352
Les Mines de Pologne, 192-196, 197, 254,
256, 320
Platone, Giuseppe, Kyric and Gloria, 275
Platzer, Joseph, 120
plenary mass, 3, 109-118, 233-235, 242
problems of terminology, 111-112
stylistic variety, 117
tonal organization, 116-117
Pleyel, Ignaz
keyboard music, 19
Mass, 275
Plunder, Johann, 21
Poggio a Caiano, 328
Pohl (composer), Mass, 275
Pohl, Carl Ferdinand, 14, 16, 45, 246
Pohl’s list, 15, 19, 37, 246
polonaise (polonese, polacca), 27, 104, 158, 294,
296
Portowitz, Adena, 153
Portugal, Marcos Antonio, 91
aria for tenor, 308
La donna di testa debole, quartet, 297
La pazza giornata, “Amore & un traditore,”
298; “Presto oh 1a impertinente,” 298
Zulima, trio, 295
Powley, Harrison, 140, 143, 246
Poznan, 345, 346, 347
Prague, 152, 257, 327, 335, 341, 345, 347
Prati, Alessio
La vendetta di Nino, “Qual gel di morte io
sento,” 281
trio for two sopranos and baritone, 285
preghiera, 78
Preindl, Joseph
graduals, 276
masses, 275-276
offertories, 276
Pressburg, Treaty of, 53, 260, 338
Prividali, Luigi, 331, 334, 335
Arianna consolata, 29, 310
Gesu al Limbo, 206-207
rewarded by MT, 206, 310
program music, 101-102, 103-106, 158-159
battles, 9, 22, 102, 158-159
storm, 101
hunts, 101
Pucitta, Vincenzo, Zeresa e Wilk, 99, 303

quadrille allemande, 30
quodlibets, 3, 132-140
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ratchet, 146, 150
Rathmayer, Mathias, 62-63, 122, 236, 318
in MT’s private concerts, 63, 77, 93,
171-172, 184, 207, 279-309, 315
Redoutensaal
Grosser, 62, 171, 174, 175, 176, 178, 211,
280, 319, 342
Kleiner, 279, 342
Regnard, Jean-Francois, Le distrait, 244
rehearsal, 1, 115, 119, 168, 173, 214, 224,
312
Reicha, Anton, 4, 59, 69, 234
Argene regina di Granata, 234
L’ Ouragan, 234
requiem, 41, 98
rescue opera
early articulation of the idea of, 194
MT’s interest in, 11, 254
Resik (two instrumentalists), 289
Rettensteiner, Werigand, 198, 270
Reutter, Georg, 41, 101
“Tu de vita,” 276, 303
Mass in C, 262, 276, 293, 303
Missa S. Ignatii, 303
Requiem, 41, 276
Te Deum, 101, 295
Riccardi Paer, Francesca, 176, 281, 311, 312,
313, 315, 321, 335, 338, 342, 343, 344,
345, 346, 347, 348
Richter, Joseph, 109, 155
Eipeldauer Briefe, 109, 176
Kinder sollen Kinder seyn, 143-145, 155
as recipient of gifts from MT, 109
Die travestirte Alceste, 154
Das Urtheil des Paris travestirt, 154
Riffel (medical doctor), 312
Righini, Vincenzo, 18
aria for bass, 171, 172
Lincontro inaspettato, 18
“Pensa,” 300
Mass, 276
Rispoli, Salvatore
aria with horn obbligato, 174
Nitteti, 60
Ritorni, Carlo, 249
Robinson, Michael E, 188
Rochlitz, Johann Friedrich, 100
Rodel, 146-147, 150
Romagnoli, Ettore, Psalms 45 and 46, 1,
173-174
Rome, 322, 324, 325, 326, 328-330
Teatro Valle, 322
Rong, Wilhelm, Volks-Freude, 22
Rosellini (secretary to Grand Duke Ferdinand),
183

Rosenbaum, Joseph Carl, 62, 118, 122, 127,
173

Rosenbaum, Therese (née Gassmann), 56, 62,
118-119, 122, 172, 173, 174, 220

Rossetti, Domenico, 331

Rossi, Gaetano, L amor coniugale, 256

Roudnice (Raudnitz), 327

Rudolph, Archduke, xviii, 48

Rummel, Sigismund, 18

Rusiczka, Joseph, 304

Russtan dance, 124

Saal, Ignaz, 56, 57, 60, 168, 173, 178, 210, 236
Saal, Therese, 172
Sacchini, Antonio, X/ finte pazzo per amore, 21
St. Stephan’s Cathedral, 260
Sala, Emilio, 24
Salieri, Antonio, 2, 4, 54, 177, 203, 233, 252,
316, 319
as president of the Tonkiinstler-Sozietit, 173,
176, 318
rewarded by MT, 206
Works
Annibale in Capua, 299; aria for soprano
with chorus, 308; aria for tenor with
chorus, 308; chorus, 308; duet, 71, 308;
trio, 308
Axur re d’Ormus, 20, 59, 207; “Dove ando
quel maschio ardire,” 207; “Non partir, la
scelta & ingjusta,” 283
1l barone di Rocca Antica, 21
Cesare in Farmacusa, “Disciolto qual pria,”
286; finale of act 1, 286
La cifra, 20
La fiera di Venezia, 21
Gesit al Limbo, 63, 206-209, 238, 308;
“Dalla pietra del deserto,” 207, 208; “Dio
d’Abramo e di Giacobbe,” 207; “Quando i
beati istanti,” 207; as sequel to Die
Schipfung, 206-207; “Sotto il giogo del
peccato,” 209
La grotta di Trofonio, aria for bass, 293;
melody varied by Brunner, 289; trio, 294
La locandiera, 21
Mass for double chorus, with gradual,
offertory, and Te Deum, 52, 111
Palmira regina di Persia, finale of act 1, 290;
“Silenzio facciasi,” 97, 104, 105, 138, 139,
290
1 pastor fido, 20
Prima la musica e poi le parole, aria for
soprano, 285
1 ricco d'un giorno, 19
La secchia rapita, 21
1 talismano, 19
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Salzburg, 49, 115, 324, 329
Sarti, Giuseppe, 35
aria for soprano, 172
Armida e Rinaldo, 28; trio, 27, 279
Giulio Sabino, “Come partir poss’io,” 71, 90,
284
Miserere, 280
Alessandro e Timoteo, chorus, 98, 171,
301
Scarlatti, Giuseppe, Iisipile, 21
scene complex, 92-98; see also sotterraneo
Schacht, Theodor
“Che risolvo, che fo,” 22
Mass, 108, 110, 114, 276
“Amavit eam,” 114, 276
“Plaude turba angelica,” 114, 276
Schalmay, 246
Scheidl, Joseph, 55
Schellen, 146, 150
Schenk, Johann, Der Dorfbarbier, 59, 108
Scherzmusik, 128
Schikaneder, Emanuel, 60, 122
Schmid, Ernst Fritz, 14
Schmidt, Giovanni, 254
Schmidtmayer, Sebastian, 182, 214, 355
Schmierer, Johanna, 286, 290
Schénbrunn, 2, 73, 107, 118, 252
Schonfeld, Johann Ferdinand von, 61, 62, 287,
289
Schosulan, Ursula, 214, 288, 355
Schottenstift, 16, 43, 55
Schroeter, Johann Samuel, 19
Schubert, Franz, 64
“Schulmeister-Messe,” 41, 240
“A Schiisserl und a Reindl,” 103, 105
Schuster, Joseph, 345

Schwarzenberg, Prince Joseph Johann, 231, 232,

246, 248
Schweigl, Ignaz, 140-141
Concerto for xylophone and violin, 140, 142
septets, 21, 246
Xylophone Sextet, 141
secular cantata, 37-38
Seminary, Imperial-Royal, 64
septets owned by MT, 246
Sessi, Marianna, 175, 177, 187, 256, 316, 318,
326
Sessi, Vittoria, 175, 176, 177, 316, 319
Settler, Georg or Joseph, 304
Seyfried, Ignaz von, 107, 122, 154, 224
memoirs, 64, 122
opinion of MT’s musical ability, 69-70
Serenata con una cantatina, 64, 108, 109,
122-124; quodlibet, 135-139, 140, 244;
score and parts, 123

383

Seyfried, Joseph von, 123
Sherman, Charles H., 41, 269
Simoni, Giuseppe, 56, 57, 60-61, 173,
210
as Ambrogio in Paer’s I/ conte Clo, 214, 222,
354-355, 357
as MT’s friend and secretary, 10, 61, 196,
313, 328, 332, 334, 3306, 338, 339, 340,
342, 345, 347
in opera, 60, 209, 279, 318, 339,
340
in MT’s private concerts, 123, 207, 335
in public concerts, 174, 178, 211, 317
Singspiel, reinstated in the court theaters, 9,
165-166
sistro a circhio (jingle), 146, 147
Slama, Wilfried, 145
Sonnleithner, Joseph, 4, 7, 194
Faniska, 194, 253, 254
Fidelio, 4, 12, 253, 256
Die vier letzten Dinge, 210-211
sotterraneo, 51, 93-98, 194, 254
Spanish language, 151, 152
Spontini, Gasparo, La vestale, 34
Stadler, Johann, 103, 172, 298, 300
Stahl, Philipp von, 253
Starke, Friedrich, Mass, 276
Starzer, Joseph, 233
Steblin, Rirta, 64, 65, 120, 246
Stein, Johann Andreas, 1, 2
Sterkel, Johann Franz Xaver, 19
Mass, 276
Te Deum, 242, 276
Stich, Johann Wenzel (Giovanni Punto),
174
Stifft, Dr., 86, 359
Strassburger, 124
Streffler, Constanze, 119, 214, 219, 336, 355,
359
Sukowaty, Wenzel, 19, 234, 255
Summer, Georg, 18, 19
“Deum athletae,” 277
“Laetamini in Domino,” 277
Siissmayr, Franz Xaver, 55
Der Marktschreier, 105
Soliman der zweite, 140
Der Spiegel von Arkadien, “Seit ich so viele
‘Weiber sah,” 138, 139
symphonies, 101-106
keyboard parts in, 102, 104
in MT’s concerts, 44

Tafeldienst, New Year’s, 103, 118, 124
Taib, Patrick, 137
tamburino, 150, 219, 246, 360
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Tarchi, Angelo, 171
Admeto (Ademira?), trio, 171, 301
Alessandro nell’Indie, arias, 19; duet for
soprano and tenor, 71, 171, 292, 300
“Nel lasciarti o bene amato,” 92, 172, 282,
300, 308; “Son prigioniero lo vedo,” 281,
289, 302
arias, 19
Concerto for two violins, 295
Demofoonte, “Padre, perdono,” 291
1l disertore, “Nel lasciarti in questo istante,”
302
duets, 172
Ezio, aria for soprano, 291; “Ecco alle mie
catene,” 291; “No, che pieta non voglio”
and “Vado a sfogar I'affanno,” 71, 172,
291, 300
Tardella, Brigadier, 192
Tchaikovsky, Peter llyitch, The Nutcracker,
143
Teyber, Anton, 174, 233
“Gloriose Pater,” 113, 277
“In virtute tua,” 113, 277
Mass in A, 260, 277
Mass in C, 277
Mass in D, 277
Missa S. Vincenti Ferreri, 113, 277
Theater auf der Wieden, 122, 154, 167
Theater an der Wien, 60, 122, 154, 167, 192,
253
Theater in der Leopoldstadt, 160, 286
Thiard (French official), 348
Thomas, Giinter, 240
Titus, Roman emperor, 137
Tomeoni, Irene, 164
Tonkiinstler-Sozietit concerts, 37, 58, 62, 159,
173, 176, 178, 211, 297, 301, 313, 316,
322
Torricella, Christoph, 19
toy instruments, see Berchtesgadner Instrumente
“Toy Symphony,” 143, 146
Traetta, Tommaso
Armida, 21
Ifigenia in Tauride, 21
Treitschke, Georg Friedrich, 167
Trillerpfeifchen, 146
Tritto, Giacomo
Kyrie and Gloria, 277
trio for two sopranos and baritone, 284
La vergine del sole, duet, 282
trumpet
keyed, 173
toy, 146, 150
Turkish instruments, 121, 150-151, 218
Turkish language, 153

Turner, Rigbie, 350
Tusa, Michael, 250

Ulm, Battle of, 258

Valotti, Francesco Antonio, “Salve Regina,” 277
Vilter (bookseller), 336
Van Swieten, Gottfried, 230-231, 232, 236,
237-238
Die Jabreszeiten, 231
music library, 235
private concerts, 230, 233
Die Schipfung, 231
Vegni (soprano), 281-299
Venice, 24
Ventiquatro Figure di Contradanza, 124-126,
127,251
as garland dance, 114
Vigano, Salvatore, 248
Die Geschipfe des Prometheus, 248252
1 ginochi istimici, 252
viola d’amore, 102, 246
Vitzthum von Eckstidt, Count Carl Alexander
Nicolaus, 194, 344, 347, 348
Vogl, Johann Michael, 56, 122, 123, 168, 172,
214, 305-309, 317, 318, 355
Vogler, Abbé Georg Joseph, 175-176
Atalia, 175, 176
Inno di Metastasio moriente, 21-22
Mass with introit, gradual, and offertory, 235

Wachtel, 146, 150
Wagenseil, Christoph Georg
Demetrio, 21
keyboard music, 20
Wallaschek, Jakob, 56, 122, 280, 283, 285-307
Walter, Anton, 18
waltz, 58
War of the Polish Succession, 73
war with France, 9-10, 166
effect on MT, 2, 9, 10, 259-261, 338
Warsaw, 346, 347
Wasserpfeife, 146
‘Weaver, Robert, 49
Wegeler, Franz , 248
Weidinger, Anton, 102, 173, 293
Weidmann, Paul, Der Bettelstudent, 129
Weigl, Joseph, 4, 5, 7, 28, 54, 59, 90, 91,
98, 102, 166, 169, 233, 234, 252, 257,
341
as composer of cantatas, 38, 109, 315,
329
as MT’s music director, 54, 186
presents from MT, 36, 54, 91
reaction to MT’s death, 234, 261
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Works

L'accademia del Maestro Cisolfaut, “Avete
ragione,” 91, 298

Alceste, 105

Lamor filiate, 22, 38, 183184, 234,
287

L'amor marinaro (Il corsara), 50, 54, 140; “Ah
spiegarti oh dio vorrei,” 296; finale of act 2,
91, 298; overture, 101, 293; quintet, 294;
“Pria ch’io Pimpegno,” 104, 137, 138, 140

aria for soprano with chorus, 305

aria for soprano with chorus for Mayr’s
Ginevra di Scozia, 296

aria for soprano for Mayr’s Ginevra di Scozia,
297

Das Bacchantenfest, 108

cantata for bass and chorus, 305

Concertino for harp and winds, 63, 251

Concertino in D (“Die Leidenschaften”),
102, 250, 296

“Coraggio, Boleslao,” 27, 28, 279, 305

“Dopo il fremente nembo,” 286, 297

“En ipse Jesus,” 277

La festa di Carolina negli Elisi, 38, 63, 64,
77-79, 90, 99, 234, 279, 280, 290; “Deh
rendi, o ciel pietoso,” 78, 79; “Di labbro in
labbro,” 78, 79

finale for Zingarelli’s Pirro, 296, 300, 307

Flora e Minerva, 38

1 givochi istmici, 252

Der gute Wille, 38, 107, 108, 152

Die Hochzeit im Reich der Todten, 154

Lincendio e distruzione di Troia, 228

1l miglior dono, 27, 28, 38, 108, 234, 280;
aria for tenor with chorus, 296

La passione di Gesn Cristo, 24, 28, 184,
234

Le pazzie musicali, 38, 99, 234, 304, 306

1l pagzo per forza, 19

Der la nascita della S. M. la regina delle due
Sicilie, 22, 38

I principe invisibile, 28, 108

La principessa di Amalfi, aria for bass, 297;
quartet, 291; “Ah, che mai dissi,” 285, 296;
“Alfin respiro,” 285, 296

La risurezzione, 28

Richard Lowenberz, march, 103, 105

Il riposo dell’Europa, 38

1l sacrifizio interrorzo, 38, 108

Die Schweizerfamilie, 54, 59

1 solitari, 99, 165, 301; “Se il ciel cosi,” 291

Sonata a 7, 246

trio celebrating MT’s nameday, 22

L'uniforme, 9, 11, 28, 54, 63, 71-77, 99,
167, 282, 335; aria for soprano, 296; battle

385

scenes, 167; “Dove vado?” 297;
“B partito . . . a mezza scala,” 75-77; finale
of act 1, 297; overture, 296; premiere, 98;
“Queste fragole dolci odorose,” 73-75
Das Waisenhaus, 59
Weigl, Thaddius, 55
Weinmiiller, Carl, 11, 22, 56, 57, 59-60, 77,
99, 122, 172, 189, 207, 210, 220, 349
in MT’s private concerts, 60, 71, 91, 105,
171-172, 184, 207, 279-309
in public concerts, 60, 172, 175-176, 178,
211, 318
Wieland, Christoph Martin, 238
Wiesenthal, Antonia Schleichart von, 171-172,
279-280, 283-306
Willman Galvani, Johanna, 174
Will, Richard, 159
Winkler, Iris, 168
Winter, Peter, 2, 4, 5, 25, 26, 35
Castore e Polluce, 175
Colma, 26
Das Friedensfest, 99, 304, 308
La grotta di Calipso, 25
Marie von Montalban, 99, 307
Mass in D minor for double chorus, 278,
304
Mass in E 278
Miserere, 278
Missa pastoralis in F, 25, 278
Missa solemnis, 25
Requiem, 41, 278, 304, 305
Timotheus, oder Die Gewalt der Musik, aria for
bass with chorus, 291
Das unterbrochene Opferfest, 92, 99, 293;
finale of act 1, 92, 281; “Mein Leben
hab’ich ihm zu danken,” 92, 281
Zaira, 25
Wohlthitigkeits-Anstalten concerts, 175-179,
318, 342
‘Wrantizky, Anton, 54
Mass with gradual and offertory, 235
Wranitzky, Paul, 4, 7, 28, 37, 44, 54-55, 109,
119, 150-151, 244
as composer of works for MT’s private use,
28, 108
as MT’s concertmaster, 55, 104, 360
Works
Ball zum 4°" Ocrob. 1801, 23, 108, 109,
124
Die Binder, 23, 108, 124
Divertimenti a 7, 34
divertimenti for strings and toy instruments,
146
Divertissement den 13" Februar 1803, 108,
124
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Wranitzky, Paul (conz.)

Grande Sinfonie caractéristique pour la paix Yeng, Ping, 151
avec la Republique Francoise, 9, 46, 102, Young, Thomas Peter, 214, 315, 355,
158-159, 292 360

Die gute Mutter, 9, 165

Macbheth travestirt, 154, 157-158

Mass with Berchtesgadner Instrumente, 41,
146150, 226, 239, 292

Medea, ein travestirtes Melodrama, 154,
155-157

Oberon, Kinig der Elfen, 54

Das Picknick der Gotter, 63, 108, 118-122,
124, 219, 220, 250; orchestration, 151,

Yang, Bosheng, 151

Zach (first name unknown), variations on a
theme from Mozart’s Don Giovanni, 289

Zahn, Robert von, 241

Zimbelstern, 150

Zingarelli, Niccold Antonio, 4, 5

1l conte di Saldagna, duet for two sopranos,

289; duet for tenor and bass, 290; rondd
for soprano, 307; scena and duet for two

251; performance, 120; rehearsal, 119;
score, 121, 154
Quodlibet 1377 February 1803, 108, 124
Quodlibet aus verschiedenen Opern, 68,
139-140, 141
Quodlibet Symphony, 46, 102, 103-106,
139, 140, 228, 244248, 289-290
Sinfonia strepitosa, 47, 102, 150, 291
Sixteen German Dances, 150
symphonies, 46-47, 150-151, 306
Symphony in G minor “mit der Jagd,” 67,
101-102, 160, 287

sopranos, 63, 300

Edipo, 24

Gerusalemme distrutta, overture, 92, 287;
preghiera, 288

“Giura se turtto sai,” 92, 290, 309

Giulietta e Romeo, 21, 177; “Ombra adorata,”
215, 227, 279-309

Ifigenia in Aulide, aria for tenor, 92, 308

Ines de Castro, 24, 186

Pilade e Oreste, 24, 54, 184—188; “Fermati
che fai,” 185; “Scendi fausta,” 185; “Senti
ritorna,” 185; “Vanne, t’intesi omai,” 185

Variations on “Ach du lieber Augustin,” 141 Pirro, 57, 296; “Che l'ira mia,” 71, 295, 303,
Wrbna, Count, 18 307
Wurzbach, Constant von, 59, 90, 207 1] ratto delle Sabine, “Ah che fate, che tentate”
Wiirzburg, 53 and “In si fatale istante,” 171, 172, 300
Te Deum, 292
vocal quartet, 172
Zinzendorf, Count Carl, 248

Xaverio, Prince, 312

xylophone, 140-143, 144, 246
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