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Marie Therese at the harp, with her father King Ferdinand IV of Naples, her mother
Queen Maria Carolina, and two of her siblings. Detail of a painting of the Neapolitan
royal family by Angelica Kauffmann.
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A note about quomtiom and tmmcriptz'ons
of documents

When quoting from texts in languages other than English I have used my
own translations, except where specifically indicated. When the source for
a quotation is an unpublished document or a printed text that might not
be readily available to readers with access to a good scholarly library and
inter-library loan services, I have generally given the original in a footnote.
One exception to this policy involves the words of Marie Therese herself,
which I have always quoted in the original language (when this has been
accessible to me) as well as in English translation.

In quotations that include references to keyboard instruments with
strings, I have left the notoriously ambiguous words cembalo, clavecin,
and Klavier untranslated.

In transcriptions of documents I have kept editorial interventions to a
minimum and have made no attempt to bring capitalization, punctuation,
and spelling into agreement with current practice.
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