
THE PARTHENON

This volume offers an overview of the Parthenon from antiquity to the mod-
ern era. Recent discoveries, such as the marble sculpture fragments found
during the current restoration work on the Acropolis or a vase excavated in
Northern Greece whose decoration echoes a lost pedimental composition,
have forced scholars to reconsider many aspects of one of the most important
monuments of classical antiquity. Bringing together new essays on various
aspects of this world-renowned temple, this book offers: an examination of
the dramatic setting of the Parthenon, and its impact on modern architects
such as Le Corbusier; new reconstuctions and interpretations of Pheidias’
vast sculptural program; in-depth analysis of architectural refinements, and
the techniques employed in making the colossal gold-and-ivory cult statue;
and a consideration of the Christian and Muslim phases of the Parthenon’s
history. Collectively, they enhance our understanding of one of the icons of
Western art.
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Bibliothèque Nationale 228
78. Plaster cast of Laborde head, before restoration 229
79. Reconstruction of the east façade of Temple of Zeus at

Olympia 231

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521820936 - The Parthenon: From Antiquity to the Present
Edited by Jenifer Neils
Frontmatter
More information

http://www.cambridge.org/0521820936
http://www.cambridge.org
http://www.cambridge.org


Illustrations ��� xi

80. West pediment 232
81. Conjectural reconstruction of the missing figures in the

middle of the east pediment: Athena, Zeus, and Hera 233
82. The position of iron bars supporting the heaviest statues in

the Parthenon pediments 234
83. South end of east pediment: Helios (A) driving two pairs of

horses (B and C). A and B are in the British Museum, C in the
Acropolis Museum. After a cast in the Athens metro station
“Akropolis” 235

84. East pediment: Helios (A) with his horses (B, C), Dionysos
(D), Kore (E), Demeter (F), Hekate (G) 236

85. East pediment: Apollo (conjectural), K (Leto), Eros
(conjectural), L (Artemis), M (Aphrodite), Selene (N) with her
horses (O, PA, PB) 236

86. East metope 14 with Helios, Selene’s horses in the pediment,
conjectural akroterion on NE corner 237

87. East pediment A, B, D, E, F, G. London. British Museum 239
88. East pediment K, L, M. London, British Museum 239
89. Head of west pediment L (Athena). Athens, Acropolis Museum 245
90. West pediment M (Poseidon). Chest in the Acropolis

Museum with cast of torso in the British Museum 247
91. Reconstruction of central akroterion of the Parthenon with

casts of extant fragments. Athens, Acropolis Study Center at
Makrigianni 253

92. Varvakeion Athena. Athens, National Archaeological
Museum 129 260

93. Copy of the shield of the Athena Parthenos. Patras Museum 264
94. Neo-Attic relief of a Greek fighting an Amazon. Piraeus

Archaeological Museum 2117 265
95. New Style Athenian silver tetradrachm minted by Diokles

Meli and Medeios. British Museum 266
96. Terra-cotta token depicting the Athena Parthenos, early

fourth century B.C. Diameter 2.5 centimeters. Athens, Agora
Museum MC 1353 267

97. Inscription recording the expenses of Pheidias’ Athena in
440/39 B.C. Athens Epigraphical Museum 6738 273

98. Modern ivory veneer cut from a section of elephant tusk ca.
1930–40 275

99. Three modern ivory veneers 277
100. West chamber of the temple (parthenon?) filled with treasures

listed in the inventory for 431/30 B.C. 280
101. Silver cup from Nymphaion, near modern Kerch, ca. 400 B.C.

Oxford, Ashmolean Museum 1885–486 280

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521820936 - The Parthenon: From Antiquity to the Present
Edited by Jenifer Neils
Frontmatter
More information

http://www.cambridge.org/0521820936
http://www.cambridge.org
http://www.cambridge.org


xii ��� Illustrations

102. Gold phiale (shallow offering bowl) decorated with acorns,
beechnuts, bees, and florals, ca. fourth century B.C. 281

103. Gold wreath with laurel leaves and berries. 282
104. Cornelian sealstone depicting a goat, mid–fifth century B.C. 283
105. Gold ring with engraved image of a veiled woman holding a

floral spray, late fifth century B.C. 285
106. The Parthenon as church, section and plan 292
107. Two stages in the medieval apse: a. sixth century; b. twelfth

century 304
108. Plan of the Parthenon as church 305
109. Detail from a view of Athens, before 1670, Antikensammlung

der Universität Bonn 305
110. Byzantine graffito from the Parthenon 309
111. Reconstructed view of the twelfth-century Parthenon, seen

from the east 311
112. Detail of painting from the exonarthex depicting an angel

adoring the Virgin Mary 313
113. Drawing showing the organization of the fresco on the north

narthex wall 314
114. Frankish inscription on west exonarthex wall 315
115. Reconstruction of the Parthenon as a mosque, seen from

northwest 319
116. The bombardment of the Parthenon, September 26, 1687 321
117. Plan of the mosque in the Parthenon 322
118. View of the Parthenon from the east. Drawing by W. Pars, 1765 323
119. The Parthenon from the west. Daguerreotype by Philippos

Margaritis and Philibert Perraud, 1847; the image is reversed 330
120. Interior of the Parthenon with recently discovered frieze

slabs. Albumenized salt print by James Robertson, 1853–54 345
121. Long view of the Acropolis from the southwest. Albumen

print by Dimitrios Konstantinou, ca. 1860 347
122. Parthenon from the northwest. Albumen print by Petros

Moraitis, ca. 1865 349
123. “Western Portico of the Parthenon,” showing the names of

foreign Philhellenes scratched on the near column, carbon
print by William James Stillman, 1869 351

124. “Profile of the eastern façade, showing the curvature of the
stylobate,” carbon print by William James Stillman, 1869,
published 1870 352

125. “General view of the summit of the Acropolis, from the
extreme eastern point, showing the Erechtheum at the right,”
carbon print by William James Stillman, 1869, published
1870 353

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521820936 - The Parthenon: From Antiquity to the Present
Edited by Jenifer Neils
Frontmatter
More information

http://www.cambridge.org/0521820936
http://www.cambridge.org
http://www.cambridge.org


Illustrations ��� xiii

126. Isadora Duncan at the Portal of the Parthenon, gelatin silver
print by Edward Steichen, 1920. 355

127. Albert Thibaudet, L’Acropole (1929), page with photograph
by Frédéric Boissonnas 362

128. View of the western front of the Parthenon, analytical
drawing by Auguste Choisy 369

129. Le Corbusier, Vers une architecture (p. 161) 1923, frontispiece
to the chapter “Architecture, pure création de l’esprit” with
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JHS Journal of Hellenic Studies
LIMC Lexicon Iconographicum Mythologiae Classicae
LSJ Liddell and Scott, Greek-English Lexicon, 9th ed. Rev. H.

Stuart-Jones. Oxford 1940
ODB Oxford Dictionary of Byzantium
OCD3 Oxford Classical Dictionary, 3rd ed. Ed. S. Hornblower and A.

Spawforth. Oxford 1966
RA Revue arch́eologique
RM Mitteilungen des Deutschen Archäologischen Instituts, Römische
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Plate 1. East façade of the Parthenon, under restoration, 2002. Photo: K. Schwab.

Plate 2. West façade of the Parthenon. Watercolor by William Gell, 1801. Athens, Benaki
Museum 23431. Photo: Benaki Museum.

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521820936 - The Parthenon: From Antiquity to the Present
Edited by Jenifer Neils
Frontmatter
More information

http://www.cambridge.org/0521820936
http://www.cambridge.org
http://www.cambridge.org


Plate 3. Digital image of east metope 6 superimposed with fallen figure from a 4th-century
relief. Photo: K. Schwab.

Plate 4. Central slab of the east frieze (V) of the Parthenon. British Museum. Photo:
HIP/Scala/Art Resource, NY.
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Plate 5. Digital reconstruction of the gods of the east frieze seated in a semicircle.
Computer simulation: Joe Delly.

Plate 6. Contest between Athena and Poseidon. Attic red-figure hydria ca. 400 B.C. Pella,
Archaeological Museum. Photo: O. Palagia.
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Plate 7. Figure A (river god, possibly Eridonos) from the west pediment of the Parthenon.
British Museum. Photo: courtesy of the Trustees of the British Museum.

Plate 8. Figure N (Iris) from the west pediment of the Parthenon. British Museum. Photo:
HIP/Scala/Art Resource, NY.
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Plate 9. Neo-Attic relief of a Greek pursuing a wounded Amazon, after the shield of the
Athena Parthenos. Athens, National Archaeological Museum. Photo: Scala/Art Resource,
NY.

Plate 10. Bust of the Athena Parthenos. Red jasper gem signed by Aspasios, 1st c. A.D.
Rome, Museo Nazionale Romano. Photo: Museo Nazionale Romano.

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521820936 - The Parthenon: From Antiquity to the Present
Edited by Jenifer Neils
Frontmatter
More information

http://www.cambridge.org/0521820936
http://www.cambridge.org
http://www.cambridge.org


Plate 11. Full-scale replica of the Athena Parthenos. Gypsum cement and steel sculpture
with gilding by Alan LeQuire, 1982–2002. Nashville, Tennessee: Parthenon. Photo: Gary
Layda, courtesy of Wesley Paine, Metro Board of Parks and Recreation.
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Plate 12. Silver gilt phiale depicting apobatai, ca. 400 B.C. Excavated near Duvanlii,
Bulgaria. Plovdiv, Archaeological Museum 1515. Photo: Dagli Orti.
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Plate 13. Le Parth́enon à Ath̀enes. Aquatint by Frèdèrick von Martens from Excursions
Daguerriennes (1842); based on the earliest known photograph of the Parthenon, a da-
guerreotype made in 1839 by Joly de Lotbinière. Photo: J. Paul Getty Museum.

Plate 14. Notre-Dame-du-Haut by Le Corbusier. Ronchamp, France, 1955. Photo: R. Etlin.
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