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This volume offers an overview of the Parthenon from antiquity to the mod-
ern era. Recent discoveries, such as the marble sculpture fragments found
during the current restoration work on the Acropolis or a vase excavated in
Northern Greece whose decoration echoes a lost pedimental composition,
have forced scholars to reconsider many aspects of one of the mostimportant
monuments of classical antiquity. Bringing together new essays on various
aspects of this world-renowned temple, this book offers: an examination of
the dramatic setting of the Parthenon, and its impact on modern architects
such as Le Corbusier; new reconstuctions and interpretations of Pheidias’
vast sculptural program; in-depth analysis of architectural refinements, and
the techniques employed in making the colossal gold-and-ivory cult statue;
and a consideration of the Christian and Muslim phases of the Parthenon’s
history. Collectively, they enhance our understanding of one of the icons of
Western art.
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the National Endowment for the Humanities, the ACLS, APS, and Whiting
Foundation, she is the author of a number of articles and books on aspects
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Frieze. She also organized two major international loan exhibitions of Greek
art and coauthored their catalogues: Goddess and Polis: The Panathenaic Festival
in Ancient Athens and Coming of Age in Ancient Greece: Images of Childhood from
the Classical Past.
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and is currently using digital photography and image-based software to
recover their lost compositions.

Andrew Szegedy-Maszak is professor of classical studies and Jane A. Seney
Professor of Greek at Wesleyan University. He has published widely on Greek
history and historiography and on the history of photography. His current
projectisastudy of the representation of classical sites by nineteenth-century
photographers and travel writers.
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Plate 2. West fagade of the Parthenon. Watercolor by William Gell, 1801. Athens, Benaki
Museum 23431. Photo: Benaki Museum.
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Plate 3. Digitalimage of east metope 6 superimposed with fallen figure froma4th-century
relief. Photo: K. Schwab.

Plate 4. Central slab of the east frieze (V) of the Parthenon. British Museum. Photo:
HIP/Scala/Art Resource, NY.
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Plate 5. Digital reconstruction of the gods of the east frieze seated in a semicircle.
Computer simulation: Joe Delly.

Plate 6. Contest between Athena and Poseidon. Attic red-figure hydria ca. 400 B.C. Pella,
Archaeological Museum. Photo: O. Palagia.
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Plate 7. Figure A (river god, possibly Eridonos) from the west pediment of the Parthenon.
British Museum. Photo: courtesy of the Trustees of the British Museum.

Plate 8. Figure N (Iris) from the west pediment of the Parthenon. British Museum. Photo:
HIP/Scala/Art Resource, NY.
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Plate9. Neo-Attic relief of a Greek pursuing a wounded Amazon, after the shield of the
Athena Parthenos. Athens, National Archaeological Museum. Photo: Scala/Art Resource,
NY.

Plate 10. Bust of the Athena Parthenos. Red jasper gem signed by Aspasios, 1st c. A.D.
Rome, Museo Nazionale Romano. Photo: Museo Nazionale Romano.
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Plate 11. Full-scale replica of the Athena Parthenos. Gypsum cement and steel sculpture
with gilding by Alan LeQuire, 1982-2002. Nashville, Tennessee: Parthenon. Photo: Gary
Layda, courtesy of Wesley Paine, Metro Board of Parks and Recreation.
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Plate 12. Silver gilt phiale depicting apobatai, ca. 400 B.C. Excavated near Duvanlii,
Bulgaria. Plovdiv, Archaeological Museum 1515. Photo: Dagli Orti.
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Plate 13. Le Parthénon a Athénes. Aquatint by Frederick von Martens from Excursions
Daguerriennes (1842); based on the earliest known photograph of the Parthenon, a da-
guerreotype made in 1839 by Joly de Lotbiniére. Photo: J. Paul Getty Museum.

Plate 14. Notre-Dame-du-Hautby Le Corbusier. Ronchamp, France, 1955. Photo: R. Etlin.
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