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– , 
disillusionment with politics,  , 
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and Japan, , , –, –, ,

–, –
on Wyndham Lewis, 
idea of Mask, –
on Middle Ages, –, –, –, 
dislikes middle classes, , –,  , 
Mondays, , 
and Noh drama, , –, –,

–
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Index 

admires non-Western and archaic cultures
(see also Byzantium, China, Japan,
India), , –, , –,
–,  , –, –,
–,  , –

and Order of the Golden Dawn, , 
personality and background, , –
political views, earliest, –
political views, First World War and after,

, –, 
disillusionment with politics, –
and Post-Impressionism, , –, ,


rejects progress in history, –
dislikes Protestantism, –
religious views, –
admires Romantic writers, –, 
dislikes Romantic writers, –
accepts spiral progress in history, –
and Rabindranath Tagore, , ,  ,

–, 
and Theosophy, –, 

and Giambattista Vico, , 
admires Victorian writers, –, –
dislikes Victorian writers, 
admires Vorticism, 
included in Vorticism, 
works
The Countess Cathleen, , , 
Four Plays for Dancers, , , –
The Green Helmet, 
“He Remembers Forgotten Beauty,” ,


“Journal” (), 
The King’s Threshold, , 
Per Amica Silentia Lunae, –
“The Poet Pleads with the Elemental

Powers,” –
“Preface to Gitanjali,” 
“Sailing to Byzantium,” 
“The Second Coming,” 
A Vision, , , , –, –,

–
“Wanderings of Oisin,” 
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