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HENRY JAMES AND QUEER MODERNITY

In Henry James and Queer Modernity, Eric Haralson examines far-
reaching changes in gender politics and the emergence of modern male
homosexuality as depicted in the writings of Henry James and three
authors who were greatly influenced by him: Willa Cather, Gertrude
Stein, and Ernest Hemingway. Haralson places emphasis on American
masculinity as portrayed in fiction between 1875 and 1935, but the book
also treats events in England, such as the Oscar Wilde trials, that had
a major effect on American literature. He traces James’s engagement
with sexual politics from his first novels of the 1870s to his “major
phase” at the turn of the century. The second section of this study
measures James’s extraordinary impact on Cather’s representation of
“queer” characters, Stein’s theories of writing and authorship as a
mode of resistance to modern sexual regulation, and Hemingway’s
very self-constitution as a manly American author.

ERIC HARALSON is Associate Professor of English at the State Uni-
versity of New York at Stony Brook. He has published articles in such
journals as American Literature and Nineteenth-Century Literature, and
has contributed to The Cambridge Companion to Henry James (1998).
He is also the editor of the two-volume Encyclopedia of American Poetry
(1998, 2001).
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From a love letter written by James Strachey, the famous translator of
Sigmund Freud, to Rupert Brooke, the modern “Apollo” and doomed poet
of World War One

January 7th, 1909, Hampstead, London

[Like you,] I also read Henry James. But it’s fairly gloomy living here with a lot
of people who don’t in the least know what I'm thinking about, & who [would]
hate me if they did... It [would] be some relief if I could talk to you about...
things that I really care about. Shall I ever?. .. Somehow when I'm with you, there’s
always a damned awkwardness. 7, at least, so often don’t say what I mean. .. [TThen
I have ghastly moments sometimes, when it all seems to be explained by your...
wishing most of the time that I weren’t there...I’'m sure it’s all my fault; but I
don’t see how. Can’t you help?

I [had] no notion all this was coming when I said that I also read Henry James.
Shall I burn ie?
Friends and Apostles: The Correspondence of Rupert Brooke and James Strachey,
1905—1914, ed. Keith Hale (1998)
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This book considers how five American authors, and a few of their British
counterparts, contended with new models of categorizing identity, espe-
cially gender and sexual identity, in the crucial period of cultural history
that extends from the mid-1870s to the mid-1930s. I have been particularly
interested in studying the strategies of resistance to such categorization
found in their works — the often subtle ways in which they sought to com-
bat evolving patterns of discrimination towards “deviance” or to turn new
regimes of “difference” to the advantage of their differences, writing also on
behalf of others marked out as “queer” or self-identifying against prevailing
norms. Here it is my pleasant task to identify and categorize the many debts
I have accrued during the course of this project, to distinguish among the
persons, of various complex and engaging identities, without whose help
and comradeship this book would not have been possible.

Although Columbia graduate school is now distant enough for nostalgia
to have set in, very present to my mind is the invaluable guidance of
my dissertation director, Jonathan Arac, the epitome of professionalism,
intellectual endeavor, and warm collegiality. I was also fortunate to have
as dissertation readers Robert A. Ferguson and Andrew Delbanco, whose
prestige as scholars and teachers of American literature does not need my
further testimonial, but I am glad to give it anyway. I am also happy to
remember the steadfast support of Karl Kroeber, who was a constant source
of mental agitation and buoyant humor. My memory of these fine mentors
is aided by the circumstance that they continue to take an interest in my
career and to nurture my development.

“Out there” in the field at large, David Leverenz, Leland Person, and
Michael Moon did me the timely favor of believing in the potential of
my work almost before I did, and they, too, still guide the way in their
exemplary scholarship and professional generosity. Although attempting to
be chronological, I see I have already broached the category of “Jamesians,”
so without trying to restrict my fellow Jamesians to that label (we try to be

viii
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