
HENRY JAMES AND QUEER MODERNITY

In Henry James and Queer Modernity, Eric Haralson examines far-
reaching changes in gender politics and the emergence ofmodernmale
homosexuality as depicted in the writings of Henry James and three
authors who were greatly influenced by him: Willa Cather, Gertrude
Stein, and Ernest Hemingway.Haralson places emphasis on American
masculinity as portrayed in fiction between 1875 and 1935, but the book
also treats events in England, such as the Oscar Wilde trials, that had
a major effect on American literature. He traces James’s engagement
with sexual politics from his first novels of the 1870s to his “major
phase” at the turn of the century. The second section of this study
measures James’s extraordinary impact on Cather’s representation of
“queer” characters, Stein’s theories of writing and authorship as a
mode of resistance to modern sexual regulation, and Hemingway’s
very self-constitution as a manly American author.

eric haralson is Associate Professor of English at the State Uni-
versity of New York at Stony Brook. He has published articles in such
journals asAmerican Literature andNineteenth-Century Literature, and
has contributed to The Cambridge Companion to Henry James (1998).
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From a love letter written by James Strachey, the famous translator of
Sigmund Freud, to Rupert Brooke, the modern “Apollo” and doomed poet
of World War One

January 7th, 1909, Hampstead, London

[Like you,] I also read Henry James. But it’s fairly gloomy living here with a lot
of people who don’t in the least know what I’m thinking about, & who [would]
hate me if they did . . . It [would] be some relief if I could talk to you about . . .
things that I really care about. Shall I ever? . . . Somehow when I’m with you, there’s
always a damned awkwardness. I , at least, so often don’t say what Imean . . . [T]hen
I have ghastly moments sometimes, when it all seems to be explained by your . . .
wishing most of the time that I weren’t there . . . I’m sure it’s all my fault; but I
don’t see how. Can’t you help?

I [had] no notion all this was coming when I said that I also read Henry James.
Shall I burn it?
Friends and Apostles: The Correspondence of Rupert Brooke and James Strachey,
1905–1914, ed. Keith Hale (1998)
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