
Medieval Music-Making and the
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This book explores the role of music in the early fourteenth-century
French manuscript Bibliothèque Nationale de France, fr. 146. The
repertories found in this manuscript, particularly those interpolated
into the Old French satire, the Roman de Fauvel, are frequently used to
illuminate the wider history of French medieval music. This study
sets the manuscript against the wider culture of Parisian
book-making, showing how in devising new systems of design and
folio layout, its creators developed a new kind of materiality in
music: it illustrates how music is expressive in ways that are
unperformable apart from its visual representation. This study is
primarily concerned with the workings of fr. 146; however, it also
argues that the new attitudes to (material) music-making embodied
in that manuscript serve as a model for exploring other music
manuscripts to emerge in late medieval France.
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also be studies which consider music in its relation to society, culture,
and politics. Overall, the series hopes to create a greater presence for
music in the ongoing discourse among the human sciences.
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What a mighty stream of pleasure made glad our hearts when we
came to Paris, Paradise of the world . . . there are delightful libraries
more aromatic than a store of spice; there are abundant orchards of all
manner of books.

Richard of Bury, Philobiblon, Book VIII
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BN Paris, Bibliothèque Nationale de France
Fauvel Roman de Fauvel portion of fr. 146
Fauvel 1990 Le Roman de Fauvel in the Edition of Mesire Chaillou de

Pesstain: A Reproduction in Facsimile of the Complete
Manuscript, Paris, Bibliothèque Nationale, Fonds
Français 146, ed. Edward Roesner, François Avril and
Nancy Freeman Regalado (New York: Broude
Brothers, 1990)

Fauvel Studies Margaret Bent and Andrew Wathey (eds.), Fauvel
Studies: Allegory, Chronicle, Music, and Image in Paris,
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