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BYRON, POETICS AND HISTORY

Jane Stabler offers the first full-scale examination of Byron’s poetic
form in relation to historical debates of his time. Responding to
recent studies of publishing and audiences in the Romantic period,
Stabler argues that Byron’s poetics developed in response to con-
temporary cultural history and his reception by the English reading
public. Drawing on extensive new archive research into Byron’s cor-
respondence and reading, Stabler traces the complexity of the inter-
textual dialogues that run through his work. For example, Stabler
analyses Don Juan alongside Galignani’s Messenger – Byron’s principal
source of news about British politics while in Italy – and refers
to hitherto unpublished letters between Byron’s publishers and his
friends revealing a powerful impulse among his contemporaries to
direct his controversial poetic style to their own political ends. This
fascinating study will be of interest to Byronists and, more broadly,
to scholars of Romanticism in general.

  is Lecturer in English at the University of Dundee.
She is the author of The Longman Critical Reader on Byron () and
Burke to Byron, Barbauld to Baillie – ().
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This series aims to foster the best new work in one of the most challenging
fields within English literary studies. From the early s to the early s
a formidable array of talented men and women took to literary composition,
not just in poetry, which some of them famously transformed, but in many
modes of writing. The expansion of publishing created new opportunities for
writers, and the political stakes of what they wrote were raised again by what
Wordsworth called those ‘great national events’ that were ‘almost daily taking
place’: the French Revolution, the Napoleonic and American wars, urbanisa-
tion, industrialisation, religious revival, an expanded empire abroad and the
reform movement at home. This was an enormous ambition, even when it
pretended otherwise. The relations between science, philosophy, religion and
literature were reworked in texts such as Frankenstein and Biographia Literaria; gen-
der relations in A Vindication of the Rights of Woman and Don Juan; journalism by
Cobbett and Hazlitt; poetic form, content and style by the Lake School and the
Cockney School. Outside Shakespeare studies, probably no body of writing has
produced such a wealth of response or done so much to shape the responses of
modern criticism. This indeed is the period that saw the emergence of those
notions of ‘literature’ and of literary history, especially national literary history,
on which modern scholarship in English has been founded.
The categories producedbyRomanticismhave also been challengedby recent

historicist arguments. The task of the series is to engage both with a challenging
corpus of Romantic writings and with the changing field of criticism they have
helped to shape. As with other literary series published by Cambridge, this one
will represent the work of both younger andmore established scholars, on either
side of the Atlantic and elsewhere.

For a complete list of titles published see end of book.
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all these things – like most things are a lottery – it may be as well at
least to have the ticket drawn.

(, , pp. –)
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Note on texts

All quotations fromByron’s poetry unless otherwise stated are taken from
CPW. Childe Harold’s Pilgrimage and Don Juan are referred to by canto and
stanza numbers; all other poems are referred to by line reference or
stanza and line reference.
Plays are referred toby act, scene, and line.The editionof Shakespeare

used is The Arden Shakespeare, second series, general editors: Harold F.
Brooks, Harold Jenkins and Brian Morris (London and New York:
Methuen, –). All references to Paradise Lost are taken from Mil-
ton, Paradise Lost, (ed.) Alastair Fowler, nd edn (Harlow: Longman, ;
repr. ): references are to book and line numbers.
All references to the OED are to the Oxford English Dictionary, nd

edn, prepared by J.A. Simpson and E.S.C. Weiner,  vols. (Oxford:
Clarendon Press, ).
All quotations from the Bible are from the Authorised Version.
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