
SPEECH AND PERFORMANCE IN
SHAKESPEARE’S SONNETS AND PLAYS

David Schalkwyk offers a sustained reading of Shakespeare’s
sonnets in relation to his plays. He argues that the language of
the sonnets is primarily performative rather than descriptive, and
bases this distinction on the philosophy of Ludwig Wittgenstein
and J.L.Austin. In a wide-ranging analysis of both the  quarto
of Shakespeare’s sonnets and the Petrarchan discourses in a selec-
tion of plays, Schalkwyk addresses such issues as embodiment and
silencing, interiority and theatricality, inequalities of power, status,
gender and desire, both in the published poems and on the stage
and in the context of the early modern period. In a provocative
discussion of the question of proper names and naming events in
the sonnets and plays, the book seeks to reopen the question of the
autobiographical nature of Shakespeare’s sonnets.

  is Associate Professor and Head of the De-
partment of English Language and Literature at the University
of Cape Town. He has published on Shakespeare, literary the-
ory, philosophy and South African literature in Shakespeare Quarterly,
English Literary Renaissance, the Journal of Aesthetics and Art Criticism,
Pretexts, Linguistic Sciences, Textus and the Journal of Literary Studies.

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521811155 - Speech and Performance in Shakespeare’s Sonnets and Plays
David Schalkwyk
Frontmatter
More information

http://www.cambridge.org/0521811155
http://www.cambridge.org
http://www.cambridge.org


SPEECH AND
PERFORMANCE

IN SHAKESPEARE’S
SONNETS AND PLAYS

DAVID SCHALKWYK

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521811155 - Speech and Performance in Shakespeare’s Sonnets and Plays
David Schalkwyk
Frontmatter
More information

http://www.cambridge.org/0521811155
http://www.cambridge.org
http://www.cambridge.org


                   
The Pitt Building, Trumpington Street, Cambridge, United Kingdom

         
The Edinburgh Building, Cambridge  , UK
 West th Street, New York,   -, USA

 Williamstown Road, Port Melbourne,   , Australia
Ruiz de Alarcón ,  Madrid, Spain

Dock House, The Waterfront, Cape Town , South Africa

http://www.cambridge.org

C© David Schalkwyk 

This book is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,

no reproduction of any part may take place without
the written permission of Cambridge University Press.

First published 

Printed in the United Kingdom at the University Press, Cambridge

Typeface Baskerville Monotype /. pt System LATEX ε [TB]

A catalogue record for this book is available from the British Library

     hardback

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521811155 - Speech and Performance in Shakespeare’s Sonnets and Plays
David Schalkwyk
Frontmatter
More information

http://www.cambridge.org/0521811155
http://www.cambridge.org
http://www.cambridge.org


To Christina, Andrew and James

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521811155 - Speech and Performance in Shakespeare’s Sonnets and Plays
David Schalkwyk
Frontmatter
More information

http://www.cambridge.org/0521811155
http://www.cambridge.org
http://www.cambridge.org


Contents

Acknowledgements page viii

Introduction: the sonnets 

 Performatives: the sonnets, Antony and Cleopatra and
As You Like It 

 Embodiment: the sonnets, Love’s Labour’s Lost, Romeo and
Juliet and Twelfth Night 

 Interiority: the sonnets, Hamlet and King Lear 

 Names: the sonnets, Romeo and Juliet, Troilus and
Cressida and Othello 

 Transformations: the sonnets and All’s Well that Ends Well 

Conclusion 

Bibliography 
Index 

vii

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521811155 - Speech and Performance in Shakespeare’s Sonnets and Plays
David Schalkwyk
Frontmatter
More information

http://www.cambridge.org/0521811155
http://www.cambridge.org
http://www.cambridge.org


Acknowledgements

This book began as an idea sparked by a paper given by John Roe.
The germ of that idea was nurtured in the seminars on Shakespeare’s
sonnets at the meetings of the Shakespeare Association of America
in Albuquerque in  and the World Shakespeare Congress in Los
Angeles in , and took root during my tenure as a Solmsen Research
Fellow at the Humanities Institute of the University of Wisconsin in
Madison, in . I owe more than I can express to Lars Engle and
Heather Dubrow, who ran the respective seminars, for their help, en-
couragement and acute criticism throughout the project. Lars got me
to take the sonnets seriously; Heather enabled me to pursue that seri-
ousness in the ideal collegial environment of the Humanities Institute in
Madison. Both have been exceptionally generous colleagues and friends.

More generally, I wish to thank Jacques Berthoud, under whose guid-
ance I first began to explore the relevance of Wittgenstein to literature.
I have benefited in equal measure from his boundless generosity and
toughness of mind over the past twenty years. I owe a great deal of per-
sonal and intellectual debt for their selfless engagement and readiness to
read parts of the manuscript to Jacques Lezra, Lesley Marx, Tony Parr
and Susanne Wofford. Anston Bosman, Jonathan Crewe, John Higgins,
Stephen Greenblatt, Randy McCloud, the late Nick Visser and Robert
Weimann all contributed to the formation of this project through their
conversation and comments. Sarah Stanton of Cambridge University
Press has offered patient guidance and advice, and I owe the two Press
readers a great deal of thanks for their acute and helpful comments on
the original typescript.

An earlier version of chapter  appeared in Shakespeare Quarterly (),
a version of chapter  in Shakespeare Quarterly (), and some paragraphs
from the introduction in Shakespeare Quarterly ().

The research for this book was generously supported by a grant from
the National Research Foundation of South Africa. I also wish to thank

viii

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521811155 - Speech and Performance in Shakespeare’s Sonnets and Plays
David Schalkwyk
Frontmatter
More information

http://www.cambridge.org/0521811155
http://www.cambridge.org
http://www.cambridge.org


Acknowledgements ix

the University of Cape Town and my colleagues in the English Depart-
ment for providing the collegial support that made this project possible.
Most important is the generosity, friendship and encouragement that I
received from the members of the Institute for Research in the Human-
ities at the University of Wisconsin, in Madison. My special thanks go
to the director, Paul Boyer, who made our trip to Madison a voyage of
discovery and delight. Christina, Andrew and James know, I hope, how
much of this book is theirs.

Note
The text of Shakespeare’s sonnets used in this book is the facsimile of the
 Quarto reproduced in Shakespeare’s Sonnets, ed. Stephen Booth (New
Haven, CT and London: Yale University Press, ). Quotations from
the plays are from The Oxford Shakespeare, ed. Stanley Wells and Gary
Taylor (Oxford: Oxford University Press,  ).
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