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estudios literarios en 1950 (2003), in addition to dozens of articles and
book reviews.

Gregorio C. Martin is Professor of Hispanic Studies at Duquesne Uni-
versity and Editor of Critica Hispanica. His publications include Hacia
una revision critica de la biografia de Larra (1975), Lope de Vega’s Las
hazasias del Segundo David (co-edited with Juan Bautista Avalle-Arce,
1985), and articles on the work of Larra, Jests Fernandez Santos, Rafael
Sanchez Ferlosio, and Carlos Rojas.

Susan Martin-Marquez specializes in modern Peninsular literary narra-
tive, film, and cultural studies. Her book Feminist Discourse and Spanish
Cinema: Sight Unseen was published in 1999 by Oxford University Press,
and she is currently working on an international collaborative oral his-
tory of cinema-going in 1940s and 1950s Spain, which analyzes the mech-
anisms of memory and the “performance” and practice of everyday life
under Francoism. She is also completing a book, Disorientations: Spanish
Colonialism in Africa and the Cultural Mapping of Identity, which scruti-
nizes the role played by Africa in the reconsolidation of Spanish national
identities in the nineteenth and twentieth centuries.

Maria Rosa Menocal is the R. Selden Rose Professor of Spanish and Por-
tuguese at Yale University where she is also Director of Special Programs
in the Humanities and of the Whitney Humanities Center. Her books
include The Arabic Role in Medieval Literary History: A Forgotten Her-
itage; Writing in Dante’s Cult of Truth: From Borges to Boccacio; Shards
of Love: Exile and the Origins of the Lyric; The Literature of Al-Andalus
in The Cambridge History of Arabic Literature series (co-edited); and,
most recently, The Ornament of the World: How Muslims, Christians
and Jews Created a Culture of Tolerance in Medieval Spain. She is cur-
rently working on a project for Yale University Press entitled Mosques,
Churches, and Synagogues: Images of the Shared Cultures of Medieval
Spain.

Stephen Miller is Professor of Hispanic Studies at Texas A&M University.
He has written El mundo de Galdés (1983), and edited (with Janet Pérez)
Critical Studies on Gongzalo Torrente Ballester (1989) and (with Brian
Dendle) Critical Studies on Armando Palacio Valdés (1993). In 2001 he
published Galdés grifico (1861-1907): origenes, técnicas y limites del
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socio-mimetismo, as well as edited and introduced in facsimile volumes
the five known Galdosian sketch books: Gran teatro de la pescaderia, Las
Canarias, Atlas zoolégico, Album arquitectonico, and Album maritimo.
He is currently developing a theory of composition and reading for
nineteenth-century illustrated narrative.

José Maria Naharro-Calderon is Associate Professor of Spanish at the
University of Maryland and Profesor Asociado at the Universidad de
Alcala. His publications include Juan Ramon Jiménez (1987), El exilio
de las Espanas de 1939 en las Américas: é Adonde fue la cancion? (1991),
Entre el exilio y el interior: El “entresiglo” y Juan Ramon Jiménez (1994),
Los exilios de las Espanias de 1939: Por sendas de la memoria (1999),
Manuscrit corbeau (1998) and Manuscrito cuervo (1999) and editions of
Max Aub’s. He has recently completed Sangrias espanolas y terapias de
Vichy: De los campos de concentracion a las vueltas de exilio and critical
editions of Aub’s El Rapto de Europa and Campo francés.

Maria Angeles Naval is Professor of Spanish Literature at the University
of Zaragoza, Spain. A specialist in the poetry of nineteenth-century Spain,
she has written El sentimiento apocrifo, Luis Ram de Viu (1864-1906):
Vida y obra de un poeta de la Restauracion (1995) and La novela de
Vértice. La novela del Sabado (2001). She edited Flores de muerto by Ram
de Viu and Recuerdos del tiempo viejo by José Zorrilla. Coordinator of
the collective volume Cultura burguesa vy letras provincianas (1993), she
has also written on José Cadalso, Bécquer, Valle-Inclan, and R. J. Sender,
and has published the letters of Luis Cernuda to Gerardo Diego. She is
Editor of the contemporary poetry magazine, Poesia en el Campus.

Nelson R. Orringer is Professor Emeritus of Spanish and Comparative
Literature at the University of Connecticut (Storrs). Among his seven
book-length critical studies are Ortega y sus fuentes germdnicas (1979)
and Unamuno y los protestantes liberales (1985). He has edited a spe-
cial issue of the journal Bulletin of Spanish Studies (2002) on Hispanic
Modernism; published the annotated English translation of Zubiri’s
Estructura dindmica de la realidad (2003); annotated critical editions of
Francisco Ayala’s two Caribbean novels; and authored 135 articles. He has
served on six editorial boards and the Board of Directors of the Xavier
Zubiri Foundation of North America.

Janet Perez is Paul Whitfield Horn Professor of Romance Languages and
Qualia Chair of Spanish at Texas Tech University. She has authored
books on José Ortega y Gasset, Ana Maria Matute, Miguel Delibes, Gon-
zalo Torrente Ballester, Camilo José Cela, contemporary Spanish women
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narrators, contemporary Spanish women poets, and edited or co-edited
several essay collections and reference works. She has published more than
225 studies on contemporary Spanish poetry, drama, essays and novels,
and more than 300 contributions to reference works. With past or present
service on dozens of editorial boards, she is presently Editor of Hispania.

Joan Ramon Resina is Professor of Romance Studies and Comparative
Literature at Cornell University. He is the author of La bisqueda del Grial
(1988), Un suefio de piedra: Ensayos sobre la literatura del modernismo
europeo (1990), Los usos del cldsico (1991), and El caddver en la cocina.
La novela policiaca en la cultura del desencanto (1997). He has edited
Mythopoesis: Literatura, totalidad, ideologia (1992), El aeroplano y la
estrella: el movimiento vanguardista en los Paises Catalanes (1904-1936)
(1997), Disremembering the Dictatorship: The Politics of Memory since
the Spanish Transition to Democracy (2000), Iberian Cities (2001), and
After-Images of the City (2003). He has published nearly one hundred
essays and has won the Fullbright Fellowship and the Alexander von
Humboldt Fellowship. He is the Editor of Diacritics.

Wadda C. Rios-Font is Associate Professor of Spanish at Brown Univer-
sity. She is the author of two books, Rewriting Melodrama: The Hidden
Paradigm in Modern Spanish Theater (1997) and The Canon and the
Archive: Configuring Literature in Modern Spain (2004). She has also
published and lectured extensively on nineteenth- and twentieth-century
Spanish novels, theatre, and literary historiography, as well as on issues
of gender, canonicity, and cultural history. Her current research concen-
trates on the relationships between the literary/intellectual and the juridi-
cal, legislative, and journalistic fields in modern Spain.

Jeremy Robbins is Forbes Professor of Spanish and Head of Hispanic
Studies at the University of Edinburgh. He has published Love Poetry
of the Literary Academies in the Reigns of Philip IV and Charles 11 and
The Challenges of Uncertainty: An Introduction to Seventeenth-Century
Spanish Literature, as well as numerous articles on the literature, art, and
thought of Golden Age Spain. He has recently completed a study of the
impact of skepticism on early modern Spain, entitled Arts of Perception:
The Epistemological Mentality of the Spanish Baroque 1580-1720. He
is currently working on a study of Golden Age prose fiction.

Evangelina Rodriguez Cuadros is Professor of Spanish Literature at the
University of Valencia, Spain. She is the author of more than one hundred
studies of Spanish Golden Age literature, among them Calderén y la obra
corta dramdtica del siglo XVII (1983), and critical editions of Calderdon’s

© Cambridge University Press www.cambridge.org



http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521806186

Cambridge University Press

0521806186 - The Cambridge History of Spanish Literature
Edited by David T. Gies

Frontmatter

More information

XX Notes on contributors

plays Los cabellos de Absalén (1989) and La vida es sueiio (1997), as
well as his Entremeses, jacaras y mojigangas (1983 ). Her study La técnica
del actor en el Barroco: Hipotesis y documentos (1998) won the Estudios
Teatrales “Leandro Fernandez de Moratin” Prize in 1999. In 2001 she
published the monograph, Calderon.

Nil Santiafiez teaches Spanish and Literary Theory at Saint Louis Univer-
sity. His publications include Angel Ganivet, escritor modernista. Teoria
y novela en el fin de siglo espariol (1994), De la luna a Mecandpolis.
Antologia de la ciencia ficcion espaiiola (1832-1913) (1995), Angel
Ganivet: Una bibliografia anotada (1996), and Investigaciones literarias.
Modernidad, bistoria de la literatura y modernismos (2002), as well
as numerous articles on nineteenth- and twentieth-century Spanish and
European literature. He has also edited works by Gonzalo Torrente
Ballester, Angel Ganivet, Rosalia de Castro, and Enrique Gaspar.

Charlotte D. Stern is Charles A. Dana Professor, Emerita, at Randolph-
Macon Woman’s College. Her publications include The Medieval Theater
in Castile (1996) and more than one hundred articles and reviews on
medieval and sixteenth- and seventeenth-century Spanish literature with
emphasis on the theatre. She served on the Editorial Board of the Journal
of Hispanic Philology (1979-1992) and was Book Review Editor of the
Bulletin of the Comediantes (1977-1998).

Harriet S. Turner is Professor of Hispanic Studies and Director of Inter-
national Affairs at the University of Nebraska-Lincoln. Her publications
include Niebla (co-edited with R. Gullon, 1965), Galdds: “Fortunata y
Jacinta” (1992), Textos y contextos de Galdés (co-edited with J. Kronik,
1994), a special issue of the journal Letras Peninsulares on the poetics of
Realism (2000), and the recent Cambridge Companion to The Spanish
Novel (2003), co-edited with A. Lopez de Martinez, in addition to more
than fifty articles and reviews. She has served as President of the Inter-
national Association of Galdos Scholars (1985-1988), as a member of
several editorial boards, including the Nebraska Press, and as director of
several international symposia and conferences.

Michael Ugarte is Professor of Spanish Literature at the University of
Missouri-Columbia. He has published three books in the field of Penin-
sular Spanish literature and culture: Trilogy of Treason: An Intertextual
Study of Juan Goytisolo (1982), Shifting Ground: Spanish Civil War Exile
Literature (1989) completed with the help of a Guggenheim Fellowship,
and Madrid 1900 (1996).
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Alison P. Weber is Associate Professor of Spanish at the University of
Virginia. Her publications include a special issue on feminist topics for the
Journal of Hispanic Philology (1989); Teresa of Avila and the Rhbetoric
of Femininity (1990); For the Hour of Recreation by Maria de San José
(2002); a forthcoming edition of Approaches to Teaching the Spanish
Mystics; and numerous articles on religious culture and the literature of
early modern Spain. She serves on the advisory board of the Women’s
Studies in Religion Program at Harvard Divinity School and is a member
of the editorial board for the journal Cervantes.

Julian Weiss is Reader in Medieval and Early Modern Spanish in the
Department of Spanish and Spanish American Studies, King’s College
London, UK. His research interests span the Middle Ages and Renais-
sance, and his publications include numerous studies on early poetic
theory and the lyric, such as The Poet’s Art: Literary Theory in Castile
¢. 1400—60 (1990) and Poetry at Court in Trastamaran Spain (co-edited
with E. Michael Gerli, 1998). He is currently co-editing (with Antonio
Cortijo) the commentary on Juan de Mena by the Renaissance humanist
Hernan Nuiiez.
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It has become a cliché in publishing to thank one’s colleagues and students
for their ideas, support, and advice during the long gestation period that
precedes the publication of a book. Clichés are always based in some truth,
however, and, in my own case, that truth includes dozens of extraordinary
colleagues and students who have made this book possible. The creation
of any book is in many ways a collaborative process; the creation of a
literary history is by definition collaborative, for it draws on the expertise
of some of the best scholars currently writing on a broad range of topics
across generations. It is therefore appropriate and with sincere gratitude
that I recognize the work of all of the contributors to this book, and
thank them for their dedication, knowledge, and willingness to have their
words questioned, edited, shortened, expanded, eliminated, rearranged,
or otherwise challenged. This book is theirs.

I would be remiss were I to fail to thank my friends and colleagues in
the Department of Spanish, Italian, and Portuguese at the University of
Virginia who answered queries, listened patiently to my ideas and con-
cerns, and offered helpful correctives when needed. They are an excep-
tionally supportive and wise group of people, and I am grateful for their
contributions and input.

Several colleagues and students pitched in to translate chapters of this
book which were originally written in Spanish; in particular I am grate-
ful to Philip Deacon, Alvin Sherman, Jr., Matthieu Raillard, Matthew
J. Marr, Arantxa Ascunce, Edward Gurski and Celeste Delgado-Librera.
Matthieu Raillard worked quickly and with exceptional skill to build the
Chronology.

I have had the great good fortune to work with Linda Bree, my editor
at Cambridge University Press, on several projects. Her patient coaxing,
inspired questions, and subtle reading of this book have been extremely
helpful, and as the editor/author relationship deepened gradually into
genuine friendship, I have come to realize that I am blessed to be able to
work with one of the great editors of our time. In addition, my deepest
gratitude to Leigh Mueller, whose copy-editing expertise saved us from
incoherence more times than I would like to admit.

Finally, I wish to thank Janna, who is learning more about Spanish liter-
ature and culture than perhaps she ever thought she wanted to, but whose
charm, cheerfulness, support, and love make even the darkest moments of
scholarly activity manageable and even, in weird and wonderful ways, fun.

Xx11
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Note on cover illustration

Joaquin Sorolla’s extraordinary painting Cosiendo la vela (“Sewing the
Sail”) was painted in Valencia in 1896 and exhibited shortly thereafter in
Paris, Munich, Vienna, and Madrid. It is now housed in Venice. The
play of light and shade, color and texture, depth and shimmering sur-
faces might be taken as a metaphor for the creation of literary history,
an art form which demands that various individuals stitch together seem-
ingly unrelated pieces of fabric in order to produce a coherent, useful,
and multi-faceted cloth. We contemplate the painting awed by the artist’s
skill, his ability to draw us in with perspective, shape, the suggestion of
movement, and the calm of eternity (what Unamuno might have said to be
“history” and “intrahistory” combined). I thought this painting was par-
ticularly appropriate to grace the cover of this book, and I am grateful to
the curators of the Museo d’Arte Moderna-Ca Pesaro for permission to
use it.

DTG

Xx1i1
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