Cambridge University Press

978-0-521-78129-9 - Allegory and Epic in English Renaissance Literature: Heroic Form
in Sidney, Spenser, and Milton

Kenneth Borris

Frontmatter

More information

ALLEGORY AND EPIC IN ENGLISH
RENAISSANCE LITERATURE

Herow form in Sidney, Spenser, and Milton

Challenging conventional notions that literary allegorism declined
precipitously around 1600, Kenneth Borris reassesses the Renais-
sance relations between allegory and heroic poetry, particularly in
the major texts of Sidney, Spenser, and Milton. Through wide-
ranging consideration of Homeric and Virgilian reception and its
influence on both continental and English literary theory, Borris
shows that allegorical epic tended to double for and displace epic
throughout the sixteenth and seventeenth centuries. Besides newly
theorizing the interactions of allegory with literary genres, focusing
on epic, he further analyses the distinctive codes and conventions
that constituted the generic repertoire of Renaissance allegorical
epic poetry. Whereas standard literary history assumes Sidney
opposes allegory, and Milton minimizes or rejects it,
Borris’s detailed readings demonstrate that Sidney and Milton are
major allegorists, and that Spenser remained so even in the final
books of The Faerie Queene.
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Note on translations

I have used existing translations where possible; those I provide are
deliberately somewhat literal, and endnotes give the original texts. In
cases where I use Bernard Weinberg’s translations from relatively rare
Italian cinquecento works of literary criticism, furnished in his Histery of
Literary Cniticism in the Italian Renaissance, the original Italian or Latin can
be conveniently consulted in Weinberg as cited.

My citations and quotations of Latin and Greek classical texts refer to
the Loeb series, unless I state otherwise. When quoting Renaissance
English texts, I normalize usage of “‘u,” *““v,” “s,” “4,” and “j” according
to modern orthography, except for archaistic Spenser, and silently
expand contractions.
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