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Naples was by far the largest urban center on the Italian peninsula during the early modern

period, and in the years covered by this book, from the early 1300s to the early 1600s, its

inhabitants witnessed vast programs of building and decoration spurred by the cultural needs

of royal, ecclesiastical, and baronial elites. Yet the city’s many beautiful churches and palaces,

stone sculptures, fresco cycles, and altarpieces have not received the sustained attention in

Anglophone scholarship that has been lavished for generations on other major centers of

artistic production, such as Florence, Rome, or Venice. This book surveys the visual arts in

Renaissance Naples, offering diachronic overviews of urban design, ecclesiastical architecture,

painting, tomb sculpture, and palaces, along with a substantial introduction to the complex

social and political history of the city.
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Marcia B. Hall, Temple University, Philadelphia

This series serves as a revisionist history of the arts produced in Italy during

the early modern period, from 1300 to 1600. Each volume will focus on an

important center where the arts flourished during these centuries. Examining

artworks within their social, religious, and cultural contexts, volumes will

analyze all media – painting, sculpture, architecture, and the decorative arts –

and will determine how, during the fifteenth century, humanist ideas and

classical models were integrated with long-standing artistic traditions. For the

sixteenth century, they will establish secular and religious patterns of patronage,

the development of theory, the crisis of the Reformation and its effect on the

arts, and the profound changes in the arts that resulted from the new norms

created by the Council of Trent. Richly illustrated, volumes in this series will

provide an up-to-date and comprehensive overview of Italian art at a pivotal

moment in its history.
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VIII E. Dupérac and A. Lafrery, Map of the City

of Naples (Quale e di Quanto Importanza e

Bellezza sia la nobile cita di Napole in

Italia . . . ), Museo della Certosa di San

Martino, Naples. (Photo: C� www

.pedicinimages.com)

IX Gaspar van Wittel (?), View of Chiaia from

Pizzofalcone, detail of Palazzo Cellamare

and Castel Sant’ Elmo, Museo del

Principe Diego Aragona Pignatelli Cortés,

Naples. (Photo: C� www.pedicinimages

.com)

X Fountain made in Rome for Don Ferrante

Torres, based on the design of the Atlas

Fountain, from Giovanni Antonio

Nigrone, Vari Disegni, plate 68r, Biblioteca

Nazionale, Naples. (Photo: Biblioteca

Nazionale di Napoli)

XI One of the fountains made for the garden at

Chiaia of Diomede Carafa, Duke of Cercia,

with a reclining Venus, from Giovanni

Antonio Nigrone, Vari Disegni, plate 55v,

Biblioteca Nazionale, Naples (Photo:

Biblioteca Nazionale di Napoli)

XII Map of Naples showing location of

churches under discussion. Left to right

(orange): S. Maria di Monteoliveto (S.

Anna dei Lombardi), Gesù Nuovo, Gesù
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16th-century façade of upper church

(drawing by Camille Antonich after

drawing in Archivio di Stato, Naples) 134

3.24 SS. Severino e Sossio, Naples,

exterior, left flank. (Photo: Derek

Moore) 134

3.25 S. Maria Donnarómita, Naples,
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6.13 Palazzo Petrucci, piazza San Domenico

Maggiore, Naples, portal. (Photo: Per

www.cambridge.org/9780521780001
www.cambridge.org


Cambridge University Press & Assessment
978-0-521-78000-1 — Naples
Edited by Marcia B. Hall, Thomas Willette
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

xvii i LIST OF ILLUSTRATIONS

gentile concessione della Fototeca

della Soprintendenza per il P.S.A.E.

e per il Polo Museale della Città di
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façade.(Photo: Per gentile concessione

della Fototeca della Soprintendenza

per il P.S.A.E. e per il Polo Museale

della Città di Napoli) (use Willette

[1.8]) 316

6.15 Palazzo Carafa di Maddaloni, Naples,

entrance and courtyard. (Photo: Per

gentile concessione della Fototeca

della Soprintendenza per il P.S.A.E.

e per il Polo Museale della Città di
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