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Angela Keane addresses the work of five women writers of the
1790s and its problematic relationship with the canon of Romantic
literature. Refining arguments that women’s writing has been
overlooked, Keane examines the more complex underpinnings
and exclusionary eflects of the English national literary tradition.
The book explores the negotiations of literate, middle-class women
such as Hannah More, Mary Wollstonecraft, Charlotte Smith,
Helen Maria Williams and Ann Radcliffe with emergent ideas of
national literary representation. As women were cast into the
feminine, maternal role in Romantic national discourse, women
like these who defined themselves in other terms found themselves
exiled — sometimes literally — from the nation. These wandering
women did not rest easily in the family-romance of Romantic
nationalism nor could they be reconciled with the models of liter-
ary authorship that emerged in the 1790s.

ANGELA KEANE is Lecturer in English Literature at the University
of Sheffield. She is co-editor, with Avril Horner of Body Matters:
Feminism, Textuality, Corporeality (1999) and the author of many
articles on women and Romanticism.
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This series aims to foster the best new work in one of the most challenging fields
within English literary studies. From the early 1780s to the early 1830s a
formidable array of talented men and women took to literary composition, not
just in poetry, which some of them famously transformed, but in many modes
of writing. The expansion of publishing created new opportunities for writers,
and the political stakes of what they wrote were raised again by what Wor-
dsworth called those ‘great national events’ that were ‘almost daily taking
place’: the French Revolution, the Napoleonic and American wars, urbanisa-
tion, industrialisation, religious revival, an expanded empire abroad and the
reform movement at home. This was an enormous ambition, even when it
pretended otherwise. The relations between science, philosophy, religion and
literature were reworked in texts such as Frankenstein and Buographia Literania;
gender relations in 4 Vindication of the Rights of Woman and Don Juan; journalism
by Cobbett and Hazlitt; poetic form, content and style by the Lake School and
the Cockney School. Outside Shakespeare studies, probably no body of writing
has produced such a wealth of response or done so much to shape the responses
of modern criticism. This indeed is the period that saw the emergence of those
notions of ‘literature’ and of literary history, especially national literary history,
on which modern scholarship in English has been founded.

The categories produced by Romanticism have also been challenged by
recent historicist arguments. The task of the series is to engage both with a
challenging corpus of Romantic writings and with the changing field of criti-
cism they have helped to shape. As with other literary series published by
Cambridge, this one will represent the work of both younger and more
established scholars, on either side of the Atlantic and elsewhere.

For a complete list of titles published see end of book.

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521773423
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521773423 - Women Writers and the English Nation in the 1790s: Romantic Belongings
Angela Keane

Frontmatter

More information

WOMEN WRITERS AND THE
ENGLISH NATION IN THE 179o0s

Romantic Belongings

ANGELA KEANE

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521773423
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521773423 - Women Writers and the English Nation in the 1790s: Romantic Belongings
Angela Keane

Frontmatter

More information

PUBLISHED BY THE PRESS SYNDICATE OF THE UNIVERSITY OF CAMBRIDGE
The Pitt Building, Trumpington Street, Cambridge, United Kingdom

CAMBRIDGE UNIVERSITY PRESS
The Edinburgh Building, Cambridge cB2 2ru, UK www.cup.cam.ac.uk
40 West 20th Street, New York, Ny 100114211, USA  www.cup.org
10 Stamford Road, Oakleigh, Melbourne 3166, Australia
Ruiz de Alarcon 13, 28014 Madrid, Spain

© Angela Keane 2000

This book is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without
the written permission of Cambridge University Press.

First published 2000
Printed in the United Kingdom at the University Press, Cambridge
Typeset in Baskerville 11/12.5pt [VN]
A catalogue record for this book ts available from the British Library

Library of Congress Cataloguing in Publication data

Keane, Angela.
Women writers and the English nation in the 179os: romantic belongings / Angela Keane.
p.- cm. — (Cambridge studies in Romanticism)
Includes bibliographical references and index.
ISBN 0 521 77342 3 (hardback)

1. English literature — Women authors — History and criticism. 2. English literature — 18th
century — History and criticism. 3. Women and literature — England — History — 18th
century. 4. Romanticism — England — History — 18th century. 5. Politics and literature —
England — History — 18th century. 6. Nationalism in literature. I. Title. II. Series.

PR448.Ww05 K43 2001
820.9'9287'09033 — dca1 00-028929

ISBN 0 521 77342 3 hardback

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521773423
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521773423 - Women Writers and the English Nation in the 1790s: Romantic Belongings
Angela Keane

Frontmatter
More information
Contents
Acknowledgements page ix
1. Introduction: Romantic belongings I

2.  Domesticating the sublime: Ann Radcliffe and Gothic dissent 18

3. TForgotten sentiments: Helen Maria Williams’s “Letters from

France 48
4. Exiles and émigrés: the wanderings of Charlotte Smith 81
5.  Mary Wollstonecraft and the national body 108
6. Patrician, populist and patriot: Hannah More’s

counter-revolutionary nationalism 133

Afterword 159
Notes 163
Bibliography 186
Index 105

vil

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521773423
http://www.cambridge.org
http://www.cambridge.org

CAMBRIDGE

Cambridge University Press

0521773423 - Women Writers and the English Nation in the 1790s: Romantic Belongings
Angela Keane

Frontmatter

More information

In memory of Ratie Keane

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521773423
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521773423 - Women Writers and the English Nation in the 1790s: Romantic Belongings
Angela Keane

Frontmatter

More information

Acknowledgements

I'would like to thank Marilyn Butler, Josie Dixon and Paul Hamilton for
encouraging me to develop this book from my doctoral thesis. Thanks
also to those who helped me through my doctoral studies at Leeds
University, including Patricia Badir, Danielle Fuller, John McLeod,
Andrew Mousley, Mark Robson, Jenny Rogers, Matthew Pateman and
Susan Spearey. At Salford University I had the good fortune to work
with a group of colleagues whose sense of humour and generosity
exceeds the call of duty, and who all provided me with time and with
enthusiasm whenever my own lagged. Particular thanks in the latter
respect are due to Peter Buse, Kirsten Daly, Scott McCracken, Antony
Rowland and Nuria Triana-Toribio. For guiding me through the final
stages, thanks to Sara Adhikari and Linda Bree. For distracting me
through the final stages, thanks to Eddie Jones. My extensive and under-
appreciated family has been looking forward to this book’s completion
for a long time and I would like to thank them for bearing with me. My
biggest debt is to Vivien Jones and John Whale, who have supported me
in innumerable ways since I was an undergraduate student and have
always gracefully maintained the illusion that they were learning from
me too.

Earlier versions of Chapter Two and Chapter Four appeared as
‘Resisting Arrest’. The National Constitution of Gothic and Picturesque
in Radcliffe’s Romances’, News from Nowhere: Theory and Politics of Romanti-
cism, eds. Tony Pinkney, Keith Hanley and Fred Botting (1995), 9g6-120
and ‘Helen Maria Williams’s Letters From France: A National Romance’,
Prose Studies: History, Theory, Criticism (December 1992), 271-294.

X

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521773423
http://www.cambridge.org
http://www.cambridge.org

