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A Certain Tendency in French Cinema 80

A Man With a Movie Camera 17, 42-3,
128

A Runaway World? 149

A Wife Among Wives, and: Colin Young on
140; David MacDougall on 136;
metaphor of the anthropological task
136; techniques 135; theme of marriage
135-6

Abu-Lughod, Lila 152

aesthetics, and visual anthropology 2

Agee, James, on D.W. Griffith 27, 138

Amin, Idi 133

Anderson, Lindsay 78

Andrew, Dudley 73, 74, 84

anthropological cinema 78, and: Jean
Rouch 90-1,91-2,97-8, 118-20; To
Live with Herds as turning point 124—5;
MacDougall, David and Judith 122, 123;
ways of seeing 90—1

anthropological television: and Melissa
Llewelyn-Davies 170; nature of 151; see
also Llewelyn-Davies, Melissa; Maasai
film cycle

anthropology, and: attitude towards images
5; attitude towards role of vision 5-7;
changes in 170; conservatism of 2, 85;
contemporary practice 10; critique of
scientific ethnography 149—50; David
Turton on changes in 169—-70; demise of
perspectival visual mode 39;
development of modern 29;
development of scientific ethnography
17; dismissal of visual anthropology 4;
early cinema 16, 25; emergence of inter-
war ‘British’ school 63—-4; enlightenment
way of seeing 66; establishment in
universities 86; evolution of modern
British 9—-10; form of art or cinema 9;
influence of First World War on
development of 29; modernism and
development of 16—17; objectivity,

Victorian concerns over 21-2; postwar
clarification of national traditions 85;
postwar consolidation of 85—7; postwar
expansion of 1, 72; postwar
fragmentation of 86; postwar
relationship with cinema 31, 71-2, 74;
postwar withdrawal from society 72;
professional legitimation 5;
professionalisation of 63—4; public image
of 149; rejection of industrial civilization
28-9; salvage 23—4; symbolic birth of
modern 15; text-based tradition 3;
vision, centrality of 171; visual material,
disappearance of 25; visual, 171-2;
visualist bias of 6—7, 67; visualizing, and;
Malinowski 45; wariness of television
150; ways of seeing 7—8

anthropology of women 157; and Masai
Women 157

Antonioni, Michelangelo 72, 77, 78, 79,
112

Avrgonauts of the Western Pacific 29, 43, 44,
47, 129, and: publication of 46; visual
quality of 45

art, and: visual anthropology 2; as form of
anthropology 9; development of modern
37-8; diagram as emblem of modern 38;
nature of abstract 38; see also Cubism

Asch, Tim 88

attractions, cinema of 19, 23

Auden, W.H. 61

Aurukun films 140-5, and: content 142;
conversation 141-2, 143; David
MacDougall on 141; Familiar Places
142-3; Fred Myers on 141;
methodological innovations 141-2;
participatory cinema 141-2; political
context of 141, 142, 143; relationship
between film-makers and subjects 141;
Take-Over 142, 143-5; voice 144,
144-5
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140
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Balikci, Asen 88
Balinese Character 87—8
Banks, Marcus 2

Barker, Pat, and: eyes metaphor 33—-4;
First World War trilogy of 33

Barthes, Roland 119

Bateson, Gregory 87; influence on of
W.H.R. Rivers 43

Baudelaire, Charles, and photography 60

Bazin, André 78, 129, 131 and: cinema as
process of exploration and discovery 73;
direct cinema 83—4; on Flaherty’s vision
49-50; Italian neorealist cinema 74— 6;
notion of deep- focus photography 73

B.B.C. 150

Benjamin, Walter 56

Bentham, Jeremy 59

Berger, John 36, 56, 100, and: on Cubism
38, 39; on photography and films 24, 50;
on seeing 44; ‘ways of seeing’ 34

Bergman, Ingmar 77

Berlin — Symphony of a Great Ciry 113, 128

Boas, Franz 5, 21

Bondanella, Peter, and Italian neorealist
cinema 75

Bouquet, Mary 65; on Rivers’ kinship
method 36

DeBouzek, Jeanette 99

Braque, Georges 39

Bresson, Robert 50

British Free Cinema, see Free Cinema,
British

Britten, Benjamin 61

Broken Blossoms 26, 28, 42

Bufiuel, Luis 5

Calder-Marshall, Robert, on Robert
Flaherty 46

camera, and: Jean Rouch’s use of 98;
privileged camera style 138; use of by
Margaret Mead 87-8

Cavalcanti, Alberto 61, 128

Cézanne 9, 32, 40; and doubt 37; as
transitional figure 37

Chagnon, Napoleon 88

Chronique d’un été 92, 112—117, and: as
key test of New Wave 112; as new
departure for Rouch 112; central pre-
occupation of 114; collaboration with
Edgar Morin 112; confinement 115;
happiness 114; isolation 115;
‘mechanical civilization’ as the focus
112-13, 115; Melville’s The Confidence
Man 117; noise 115; structure 114;
style of 113; summary 113; technique
116; the city 114; themes of 117; truth

114, 116; vision of 113; voice 11314,
117; work 114-15

cinéma vérité 77, 78—82, and:
characteristics of 80—1; context of 81-2;
Jean Rouch 79-80, 80; roots of 79;
techniques 81; technological innovation
81; see also Chronique d’un été

cinema, and: anthropological
interpretation of 100; anthropology 9,
12, 25; as expression of modern era 28;
as site for Romantic project 120; Berger
on contrast with photography 24; birth
of 15, 16; cinema of attractions 19, 23;
city symphony 128; D. W. Griffith 25-8;
despised by intellectuals 60;
development of documentary film 17,
29; development of early 25—6;
exhibitionism of early 19; film-maker/
audience relationship 73—4; modernism
and development of 16—17; postwar
development of 71-2; postwar
divergence from anthropology 31;
postwar European renaissance 72;
postwar relationship with anthropology
71-2, 74; post-war and engagement with
social reality 72; reality 73—4; subversive
nature of postwar 85; techniques,
development of 26—7; theatrical
influence on early 18-19, 22-3, 26;
Torres Straits expedition 15, 22, 23,
24

cinema, anthropological, see
anthropological cinema

cinematographe 26, and: Torres Straits
expedition 15, 22-3; first use of 15;
Lumieére’s use of 18

Citizen Kane 76

city symphony 128

classificatory method, and: ways of seeing
9

Clifford, James 24, 29, 46, 97

Coalface 61

comparative sociology, and: Radcliffe-
Brown 65; normative stance of 66

Conflict and Dream 42

continuous space 12

conversation, and: Aurukun films 141-2;
David and Judith MacDougall 143;
notion of in Turkana trilogy 138

Corner, John, and John Grierson 61

Craiglockhart hospital 41; and W.H.R.
Rivers 33

Crisis 83

Cubism 9, 32-3, and: diagram as emblem
of 38; nature of 38, 39; origins of 37;
Radcliffe-Brown 67
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Demolishing a Wall 18

diagram, as emblem of modernity 38;
characteristics of 40

Diary of a Maasai Village 151, 163—7, and:
change 166-7; intentions of 163—4;
Llewelyn-Davies on 163; feminist
approach 165-6; male viewpoint 164;
nature of fieldwork 163; as soap-opera
163, 164-5; social integration 167;
structure of 164; style of 164—5

direct cinema 75, 77, 78, 82—5, and: Bazin
83—4; continuation of Italian neorealism
82; context of 81-2; Drew 82-3;
features of 81; influence of television 84;
observational cinema 84—5; origins 83;
preoccupations of 84;techniques 83—4;
technological innovation 83

Disappearing World 124, 150, 151, 153,
155, 167, 169; constraints of 158; origins
of 154

documentary, postwar redefinition of 153

documentary cinema, and: characteristics
of 29; Flaherty’s conception of 51;
Grierson and educative nature of 62;
influence of First World War 30; interwar
development of 29, 30—1, 58; political
control 58-9, 63; postwar developments
72,78-9, 81-2; Robert Flaherty 47;
role of Grierson 59; theme of work 61

documentary film, development of 17

documentary television, nature of 153, 154

doubt, and: Cézanne 37; W.H.R. Rivers 40

Drew, Robert 72, 79, 81, 82-3, 98, 162;
features of his cinema 84; on direct
cinema 82

Durkheim, influence on Radcliffe-Brown
65

Eaton, Mick 96

Eisenstein, Sergei 9, 39, 40, 109; on
montage 11; technique 51

Eliot, T.S. 60

Ely Cathedral 5

Empire Marketing Board 124

enlightenment cinema, and David and
Judith MacDougall 121, 122, 123

enlightenment project, characteristics of
51; and Radcliffe-Brown 45

enlightenment vision, and: characteristics
of 58; David and Judith MacDougall
122; John Grierson’s work 62—3;
Gormley on character of 58; illumination
58; scientific ethnography 67

enlightenment way of seeing 9, 57, 66, and:
David and Judith MacDougall 122;
Evans-Pritchard 66—7; vision 58

215

epicritic personality 34

ethnographic film 89; problems with 89

ethnographic film-makers, Weinberger’s
satire on 1

ethnography, and: changing concerns of
39; collapse of scientific paradigm 6;
Malinowski’s contribution to 51-2;
rejection of hearsay 52; scientific, and
Malinowski 45, 53, 54; scientific, and
role of vision 53—4; scientific,
development of 17

Evans, Walker 27

Evans-Pritchard, Edward Evan 64, and:
enlightenment way of seeing 66—7;
illumination 66—7; literary style 66;
public profile of 149; role of vision 66;
structural-functionalism 67; visualism of
66—7

exhibitionism, and early cinema 19

experiential knowledge, and Malinowskian
anthropology 53

experiential techniques, and ways of seeing
9

eyes, Pat Barker’s visual metaphor of 33-4

Fabian, Johannes 6, 64, 66, 67; critique of
visualist paradigm 58

Familiar Places 142-3

Fellini, Federico 74, 77, 78; on neorealism
74

feminism, and Masai Women 155, 156-7;
Melissa Llewelyn-Davies 152, 155, 170

feminist anthropology 170, 171-2

feminist ethnography, and Melissa
Llewelyn-Davies 166

fieldwork, and: changes in visual
representation 39; Diary of a Maasai
Village 163; Haddon’s recognition of
importance of 20— 1; Malinowski’s
innocent eye 45; Malinowski’s model of
54,55

film, centrality to visual anthropology 2

film criticism, emergence as intellectual
discipline 72

Fine Cut TV series 152

First World War 25, and: consequences of
44; graveyard of the eye 41; influence on
development of documentary cinema
and scientific ethnography 30; influence
on emerging discipline of anthropology
29; turning point 17

Firth, Raymond, and contrast between
Radcliffe-Brown and Malinowski 64

Fiske, John 161, 166; on television 165

Flaherty, Robert 9, 30, 45-6, 73, 74, 75,
128; background of 47; centrality of
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Flaherty, Robert (cont.)
distinction between exploration and
revelation 49; characteristics of films 49,
51; context of cinematic project 47;
contrasted with D.W. Griffith 48; his
cinema described as ‘taxidermic’ 50;
humanist impulse of 47; innocent eye 47;
intentions of 47; Malinowski 45—6,
54-5; Moana described as documentary
47; modern reception of work 62; non-
preconception 50; on relationship with
Inuit 48; painterly nature of work 56;
repudiation of montage 51, 56;
reputation established by Nanook of the
North 47; romantic impulse 46, 50—1;
similar approach to ethnographic
fieldworkers 48; technique and method
48, 49, 50; transitional figure 30;
utilisation of personal experience 48;
vision of 47, 49-50, 50-1

Forman, Denis 153; and innovative
programme-making 154

Fortes, Meyer 64

400 Blows 78

Frazer, Sir James 20, 55

Free Cinema, British 77; context of 78

French New Wave, see New Wave, French
77

Gardner, Robert 88

Geertz, Clifford, on Evans-Pritchard 66—7;
on Malinowski 53, 55

gender, and: Diary of a Maasai Village
165-6; Masai Women 155, 156—7, 160;
Melissa Llewelyn-Davies 152, 155; The
Women’s Olamal 159-60, 162

genealogical method, and: contribution of
W.H.R. Rivers 35—6; ways of seeing 9

General Ethnography 22

Gennep, Arnold Van 96

Germany, Degree Zero 75

Ginsburg, Faye 158, 171

Gioia, Herb di 129, 130

Gluckman, Max, and David and Judith
MacDougall 139

Godard, Jean-Luc 112

Gormley, Antony, on character of
enlightenment vision 58

Granada Television 150; Disappearing
World series 153; innovative
programme-making 154

Grass 60

Great War, see First World War

Griaule, Marcel 97-8; hostility to Les
Maitres Fous 90

Grierson, John 9, 31, 57, and:

characteristics of films 63; collaborators
61; commitment to social democracy 60;
context of work 58; contrast with
Radcliffe-Brown 65; development of
documentary cinema 29; different vision
from literary establishment 60; diversity
of work 61; educative nature of
documentary 62; enlightenment vision of
62—3; establishment of principles of
documentary 59; establishment of
professional identity 57; interests and
methods 59-60; Lumiére brothers 15,
17; modern resistance to his work 62; on
Flaherty’s Moana 47; portrayal of society
62; pursuit of state support 68; subject
matter of 60; synthetic nature of films
63; vision of, and state power 59; work as
a theme of his films 61

Griffiths, Alison 23

Griffith, D. W. 9, 23, 32, 33, 39, 40, 109,
and: cinematic technique 26-7;
characteristics of his cinema 42;
contrasted with Robert Flaherty 48;
development of cinema 25-8; influences
on 28; James Agee on 27; limited
modernism of 28; stylistic innovations
138; see also The Birth of a Nation

Gruber, Jacob W. 23

Gunning, Tom, 23, 133; on exhibitionism
of early cinema 19

Haddon, Alfred Cort, and: anthropological
ideas of 23—4; conversion to
anthropology 19—-20; enthusiasm for
new cinematic technology 15—16; man
of his time 19; recognition of importance
of fieldwork 20—1; salvage
anthropologist 23; theatrical cinematic
technique 26; Torres Straits expedition
15, 19—-24;use of cinematographe 22-3;
use of photography 22; visual
anthropology 25

Hancock, David 129; working method of
130

Hauka cult, see Les Maitres Fous

Head, Henry 41

hearsay, rejection of in ethnographic
practice 52

Heider, Karl 88

Hockings, Paul 2

Hollywood, postwar crisis in 82, 71-2

Housing Problems 61

Howes, David 6

‘iconophobia’ 5
illumination, and: enlightenment vision of
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the world 58; Evans-Pritchard’s
anthropology 66—7; Radcliffe-Brown 64;
work of David and Judith MacDougall
122-3

images, and: attitude of academic
anthropologists 5; ethnographer’s
relationship with subject of study 3;
‘iconophobia’ 5

Impressionists 37, 39

Industrial Britain 61

innocence, and Malinowski’s anthropology
45

innocent eye, and: the ethnographer’s eye
45; Jean Rouch 119; Malinowski 52;
Robert Flaherty 47

Instinct and the Unconscious 42

Intolerance 25—-6, 28, 42

Inuit 47, 48

Italy, postwar developments in cinema
74-8

Ivens, Joris 128

Jackson, Michael, and influence of W.H.R.
Rivers 43

Faguar, 92, 102—110 and: as development
of themes of Les Maitres Fous 102; as re-
creation 108-9; audience response
108-09; characters in 103, 106; city
104, 106; contrasted with Les Maitres
Fous 108—110; cyclical time 107; record
105; experiment in improvisational
cinema 102; history 106, 109; human
agency 106; migration 105, 106;
modernity 109-110; montage in 104,
106; origins of idea for 102; reintegrative
impulse of 105; rejection of
modernization paradigm 107; rite of
passage motif 105, 107; satire on
anthropology 107—-8; structure
103-104, 105, 106, 107; summary
102-105; techniques 103, 104; themes
of 102; transition 105—6; village as
symbol of authenticity 106

Jay, Martin 5, 25, 35, 91; on trench warfare
41

Jennings, Humphrey 61

Jie, the 133; in To Live with Herds 1256,
127

Kaplan, E. Ann 152

Kern, Stephen 37; on birth of modernism 16

kinship diagram 33, and: modernism of
Rivers’ vision 40; modernist
interpretation of method 36—7; visual
form of 36; W.H.R. Rivers 35-7

Klee, Paul 32; on art 37

217

knowledge, and: abstract representation of
37; David and Judith MacDougall 122,
123; Tempus De Baristas 147; The
Wedding Camels 137; vision as source of
5,7,8,67

La Chasse au lion a Parc 92

La Pyramide Humaine 92

Langham 35, 36; and Rivers’ vision 40—1

Lawrence, D.H. 60

Leach, Edmund 57; public profile of 149

Leacock, Richard 72, 81, 98, 162, 170; and
direct cinema 83

Les Demoiselles d’Avignon and modern art
37,37-8

Les Maitres Fous 80, 92,92-101, and:
African urban life 96; audience reaction
94; commentary of 99—100; contrasted
with Faguar 108—110; as critical stage in
development of Rouch’s anthropological
cinema 97-8; criticism of ‘mechanical
civilization’ 97; criticisms of Rouch
95—06; as a game 99; hostile reception 90;
integration 97; making of 98; modernity
109-110; montage 96; mythology
surrounding 94; order/disorder 94, 96;
possession 94; reason 100, 101; re-
creation 108; rites of passage motif 95;
ritual 95, 100, 101; Rouch’s intentions
100; Rouch’s vision 97; setting 92—3;
sound 99-100; as start of Rouch’s
distinctive work 98; structure of 94-5,
96-7, 99; summary 93—4; techniques
93, 95, 96, 98-9; technological
limitations 98; transformative power of
94-5

Let Us Now Praise Famous Men 27

Leévi-Strauss, Claude 86; public profile of
149

Llewelyn-Davies, Melissa 10, 72, 89, 151;
anthropology of women 157; to The
Women’s Olamal 161-2; development of
her approach 159; docu-soap form 165;
distinctive approach of 170;
experimentation 152; feminist
ethnography 166; feminist perspective
152, 155, 165-6, 168, 170; influences
on 154-5, 162; limitations of her
approach 158, 159; Maasai film cycle
151-69; on Diary of a Maasai Village
163; on Memories and Dreams 169; on To
Live with Herds 124—5; significance of
73; television 166, 170; visualist
approach of early work 159

Lorang’s Way, and: central character 135;
individual agency 135; structure of 135
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Lumiere, Auguste 15, 17

Lumiére, Louis 15, 17-19, 22, and:
inspiration for documentary film-makers
47; as man of his time 18; film
techniques 18-19, 26; methods of 17;
subject matter of first films 17-18

MacDougall, David, and: exploratory
faculty 74; innovations in film-making
style 138; intellectualism 148;
knowledge 147; on A Wife Among Wives
136; on Aurukun films 141; on Song of
Ceylon 127, 132; on The Wedding Camels
136; on visual anthropology 171;
privileged camera style 138; reason in his
cinema 101; significance of 73; writings
of 122; see also MacDougall, David and
Judith

MacDougall, David and Judith 10, 72, 89,
100-1, 162, and: Aboriginal politics
145; audience 123; character of their
enlightenment cinema 121, 122, 123;
cinematic style 126; collaboration with
Australian Institute of Aboriginal Studies
140; contrast with Jean Rouch 122,
122-3, 124; conversation 143;
enlightenment project of anthropological
cinema 122, 123; evolution of their work
123; hierarchy 146; historical and
political context of their work 1234,
125-6; knowledge 122, 123; metaphysic
of 122, 139-40, 142; methodological
innovations 141-2; move to Kenya 133;
observational cinema 129-30; parallels
with Max Gluckman 139; participatory
cinema 133, 141-2; participatory
politics 145; postwar cinema 121;
process of illumination 122-3;
progressive innovation of 123;
romanticism 145-6; technical roles
121; techniques 130-1, 131-2; vision
of 122, 132-3, 145; work in India
146—7; see also A Wife Among Wives;
Aurukun films; Lorang’s Way; Photo
Wallahs; Tempus De Baristas; The
Wedding Camels; To Live with Herds;
Turkana trilogy

Malinowski, Bronislaw 3, 4, 9, 30, 35, 129,
and: compared with Flaherty 54—5;
contrast with W.H.R. Rivers 43; contrast
with Radcliffe-Brown 64; contribution to
modern ethnography 51-2;
development of modern anthropology
20, 29; effect of First World War on 44;
ethnographer’s goal 47; exploration and
revelation 49, 54, 55; fieldwork 54, 55;

foundation of scientific ethnography 52;
idiosyncratic method of 45; innocent eye
45, 52; literary aspirations of 45; literary
style of 55; monographs 55; painterly
nature of texts 55—6; portrait of
Trobriand society 56; professionalisation
of anthropology 63—4; repudiation of
montage 56; revelatory nature of vision
of 45; Robert Flaherty 45-6;
romanticism 46, 52, 54, 55; techniques
of participation and observation 53;
transitional figure 30; vision of 45, 51-2;
visionary nature of 53, 54; visual nature
of his texts 45, 55—6; way of seeing 51-2

Manchester ethnographers 139

Marcus, George 11, and: influence of
W.H.R. Rivers 43; Italian neorealist
cinema 77; on characteristics of montage
28

Marcus, Millicent 76

Marshall, John 88

Maasai film cycle 166

Maasai film cycle 166, and: changing
character of 152-3; and innovation 170;
intellectual consistency of 152; Melissa
Llewelyn-Davies’ 151-69; see also Diary
of a Maasai Village; Masai Women;
Memories and Dreams; The Women’s
Olamaly; Masai Manhood

Masai Manhood 151, 153, 155, 156

Masai Women 151, 153, 155-9, and:
anthropology of women 157; argument
of 158; as move away from salvage
anthropology 155; feminist perspective
155; focus of 155; gender 156—7, 158-9,
160; limitations of 158, 159; narration
157, 158; partiality of 155; structure of
155-6; style of 157

material culture, and visual anthropology
2

McDougall, William 20

Mead, Margaret 2; influence on emerging
discipline of visual anthropology 87—8;
interest in film and photography 87-8;
public profile of 149

Melville, Herman 117

Memories and Dreams 151-2, 166, 167—-9,
and: change 167; elegiac quality 169;
ethical issues 167; feminism 168;
Llewelyn-Davies’ changing focus 168-9;
montage 168; salvage paradigm 167;
structure 167—8; theme of 167

metaphysic 7—8; of David and Judith
MacDougall 122, 139-40, 142; of
presence 135; of To Live with Herds
132-3; of W.H.R. Rivers 33
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mise-en-scene 12, 73, 84; and direct cinema
83-4

Mitchell, Denis 170

Moana 47

modernism, and: break with realism 37;
birth of, Stephen Kern on 16; D.W.
Griffith 28; development of
anthropology and cinema 16—17;
optimism of 39; way of seeing 9

Modleski, Tania 166

Mo, Un Noir 92, 110—12; the city 111;
epic quality of 110; journey motif of
111-12; origins 110; rite of passage
motif 111-12; Rouch’s commentary
110-11; structure 111-12; summary
110-11; transformation 112

monographs, and Malinowski 55

montage, and: definition 11; Eisenstein on
11; George Marcus on characteristics of
28; in Faguar 104, 106; in Les Maitres
Fous 96; in Memories and Dreams 168; in
To Live with Herds 126, 131; repudiation
by Flaherty and Malinowski 51, 56; use
of by D. W. Griffith 26—7; used in city
symphony genre 128; ways of seeing
10-11

Montaigne 107-8

Moore, Henrietta 172

Morin, Edgar 112-16, 118; on cinema 112

Morphy, Howard 2

Moser, Brian 124, 154

multi-media, and visual anthropology 2

museum ethnography, and visual
anthropology 2

Myers, Fred 20; on Aurukun films 141

Nanook of the North 46, 47, 48

native culture, Haddon’s view of 23-4

natural science of society, see comparative
sociology

neorealism, Italian 74-8, and: André Bazin
74-5; Bazin and Rossellini 75, 76-7;
Bondanella on 75; characteristics of
75—-6; Fellini on 74; motivations of
leading figures 75; role of director 76;
social and political context of 75, 77;
techniques 76; vision of world 74

New Wave, French 77, 78; see also
Chronique d’un été

Nichols, Bill 137

non-preconception, and Flaherty’s cinema
50

Nouvelle Vague, see New Wave

objectivity, and photography 25;Victorian
concerns over 21-2

219

observation, Malinowski and technique of
53, 54

observational cinema 75, and: audience
130; character of 129; direct cinema
84-5; film-makers role in 130; Hancock
on working methods 130; To Live with
Herds 129, 131-3

ocularcentrism, crisis of 5—-7, 25; and Jean
Rouch 90; and W.H.R. Rivers 35

On the Pole 82

Paisan 75,77

Parsons, Talcott 86

participant-observation, in Italian
neorealist cinema 76

participation, Malinowski and technique of
53,54

participatory cinema, and: Aurukun films
141-2; David and Judith MacDougall
133; Turkana trilogy 137-8

Pennebaker, Donn 81; and direct cinema
83

Photo Wallahs 145, 146—7, and: hierarchy
146; location 147; nostalgia 147;
photography 146; To Live with Herds 147

photography, and: Berger on contrast with
film 24; centrality to visual anthropology
2; condemnation by intellectuals 60;
guarantor of objectivity 21-2; in Photo
Wallahs 146; introduction as
anthropological tool 21-2; problems
with objectivity of 25; racial classification
21-2; Torres Straits expedition 21, 22,
24

Picasso, Pablo 39, and modern art 37

Pinney, Christopher 54, 1467

Potter, Dennis 170

Primary 82

Principles of Visual Anthropology 1—2

progress, collapse of confidence in idea of
37

protopathic personality 34

Pudovkin, Vsevolod 11

race, and use of photography for
classification 21-2

Radcliffe-Brown, Alfred Reginald 5, 9, 31,
35, 38, 57, 86, and: characteristics of
structural-functionalism 67-8;
comparative sociology 65;
conceptualisation of society 66; context
of work 58; contrast with John Grierson
65; contrast with Malinowski 64;
Cubism 67; enlightenment project of 45;
illumination as impulse 64; influences on
65;
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Radcliffe-Brown, Alfred Reginald (cont.)
intellectual interests of 65; negligible
literary output 65; normative stance of
vision 66; professionalisation of
anthropology 57, 63—4; pursuit of state
support 68; sterile intellectualism 67;
unsatisfactory nature of his fieldwork 65;
vision of 64, 69; way of seeing 64

Ray, Sidney H. 20

Read, Herbert 8; on Cézanne 37

reality, and cinema 73-4

Regeneration 33

Reisz, Karel 78

Reith Lecture, Edmund Leach’s 1967
149

Renoir, Jean 73, 74

Reports of the Torres Straits Expedition 22

Resnais, Alain 77

Rethinking Visual Anthropology 2

revelation, and: Malinowski’s vision 45, 49,
54; Flaherty 49

Richardson, Tony 78

Richman, Michéle 107-8

Rigby, Peter 125

Rivers, W.H.R. 5, 9, 10, 20, 21, 32—43,
and: background of 39; cinema 40;
conflict of objective and subjective 40—1;
contrasted with Malinowski 43; Cubists
40; D.W. Griffith 42; death of 43;
development of modern anthropology
29; doubt 40; Dziga Vertov 42—3; early
and late modernism phases 33; effect of
First World War on 42, 44; genealogical
method 35-6; inability to visualize 40;
influence of 32; influence on Radcliffe-
Brown 65; intellectual context of 32—3;
kinship diagram 35-7, 40; late
modernism of 42; modern ambivalence
towards 32; modernism of his vision 32,
33, 35; modernist phases of 39;
ocularcentrism 35; Pat Barker’s First
World War trilogy 33—4; personality of
40-1; Rivers-Head experiment 41-2;
significance of 33; Torres Straits
expedition 35-6; treatment of shell-
shock victims 41; vision, centrality of
34-5; visual anthropology 25

Rivers-Head experiment 41-2

romantic way of seeing 9, and: David and
Judith MacDougall 145-6; Jean Rouch
119; Malinowski 45, 52, 54, 55; Robert
Flaherty’s cinema 46, 50—1

Rome, Open City 75, 77; as reflection of
new world society 71

Rony, Fatimah, on Robert Flaherty’s
cinema 50

Rossellini 71, 72, 73, 74, 76, and: Bazin’s
interpretation of 75, 76—7; cinematic
techniques 71; on his methods 76

Rotha, Paul, on Robert Flaherty 46, 49,
50

Rothman, William, on Flaherty’s Nanook
of the North 50; on Jean Rouch 102

Rouch, Jean 10, 72, 89, and:
anthropological cinema 90-1, 91-2,
118-20; cinéma vérité 79, 80; cinematic
concerns 79—80; cinematic form 117,
118; consistency of theme 117, 118;
context of his cinema 80,91-2,117-18;
contrast with MacDougalls’ 90—1;
criticisms of 95—-6; decolonisation
movement 92; determinism and
spontaneity in his practice 99; distinctive
use of camera 98; Dziga Vertov 80;
experimentation 117; features of his
cinema 80; film-making style 98—9; film
as a game 99, 118-19; fusion of realism
and fantasy 118; innocence 119;
interplay of freedom and constraint 99;
Les Maitres Fous as crucial stage in
development of his anthropological
cinema 97-8; location of films 80;
ocularcentrism 90; on filmgoers’
understanding 91; on filming techniques
81; on the MacDougalls 101;
participatory anthropology 101;
personality 91; playful approach
118-19; reason 100, 101; romance 119;
significance of 73; subject matter 98;
technological limitations 98;
transformative power of his cinema
94-5,119; vision 97, 118, 119; as
visionary 91; voice 119; see also Chronique
d’un été; Faguar; Les Maitres Fous; Mot,
Un Noir; Russian Revolution, as
watershed event 30

Ruttman, Walter 113, 128

salvage anthropology 23—24; and Masai
Women 155

salvage paradigm, and: Memories and
Dreams 167; To Live with Herds 139

Schaffer, Simon 21

Schoedsacks, Ernest 60

scientific ethnography, and: critique of
149-50; development of 17; distinctive
vision of 57; enlightenment vision 67;
establishment of 29, 30; foundations of
52; influence of First World War 30;
influence on Melissa Llewelyn-Davies
154; interwar development of 30—1;
interwar influences on 58; Malinowski
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45, 53, 54; political control 58-9; role of
vision 53—4; visualism 64

Seligman, Charles 20

Sica, Vittorio De 72, 74, 65, 76, 77, 78

sight, First World War and loss of
confidence in 41

soap-opera, and Diary of a Maasai Village
163, 164-5

social democracy, and John Grierson’s
work 60

society, natural science of, see comparative
sociology

Song of Ceylon 61, and: continuation of
earlier tradition 128; David MacDougall
on 127, 132; humanism of its vision 128;
inspiration for To Live with Herds 124;
Wright’s intentions in 127

Spencer, Baldwin 16

Stalin, Josef 43

Steiner, George 8

Stocking, George 35

Stoller, Paul 6-7, 102

structural-functionalism 66, 67;
characteristics of 67—8

Take-Over 142, 1435

Tanner, Tony 117

Taussig, Michael, and influence of W.H.R.
Rivers 43

Taylor, Lucien 5, 171

technology, and problem of objectivity
21-2

television, and: nature of anthropological
150, 151; as medium for anthropology
150; attitudes towards 170; development
of 153—4; documentary 153, 154;
influence on direct cinema 84; Melissa
Llewelyn-Davies 170; nature of viewing
153; postwar competition with cinema
71-2; soap opera 164—5; wariness of
anthropologists 150

Tempus De Baristas 121, 125, 145, 146,
147-8, and: knowledge 147; as
redemptive experience 148; time 147-8

The Andaman Islanders 64, 65

The Ax Fight 88

The Bicycle Thief 77

The Birth of a Nation 25, 42, and: attitude
of critics 28; cinematic technique 27

The Bridge 128

The Card Player 22

The Chair 83

The Confidence Man 117

The Drifters 60—1; vision of 62

The Eye in the Door 33

The Ghost Road 33

221

The House-Opening 142

The Origins of Ethnographic Film 23

The Predicament of Culture 29

The Wedding Camels, and: contested society
137; David MacDougall on 136;
exploration of knowledge 137; focus of
135-6; MacDougalls’ intention 137;
production of meaning 137; structure of
137

The Women’s Olamal 151, 159—63, and:
focus of 159-60; gendered perspective of
162; influences on 162; Llewelyn-
Davies’ perspective 161; partiality of
160; social reintegration 163; structure
of 160—1; style of 161-2; techniques 162

theatre, and influence on early cinema
18-19, 22-3, 26

Three Horsemen 142

Thurn, E. F. Im 22

To Live With Herds 107, 121, 124—33, 146,
and: argument of 126; anthropological
cinema 124-5; cinematic style 126;
classicism of 131; Colin Young on 132;
cyclical rhythm of 126—7; didactic
nature of 128-9, 132; historical context
of 128; influence of Basil Wright 127,
128; integrity of pastoral life 139;
MacDougalls’ intentions 128-9;
metaphysics of 132-3; montage 126,
131; observational cinema 129, 131-3;
oppositions within 133; paradoxical
nature of 132; realism of 131; structure
of 125, 126—7; rejection of linear notion
of progress 127; salvage paradigm 139;
summary 126—7; techniques 130-1,
131-2; vision of 132-3

Torres Straits expedition 9, 15, 19-24,
and: academic dismissal of 4; modern
anthropology 20; genealogical method
35; investigation of vision 52; methods
used 20, 21; motivation for 19-20;
photography 21, 22; problems of
objectivity 21-2; recognition of
importance of fieldwork 20—1; use of
cinematographe 22—3; visual content of
report on 20; W.H.R. Rivers 35-6

tree imagery, and kinship method 36

Trinh, Minh-ha 6, 166

Truffaut, Francois 78, 80, 112; attack on
cinematic conventions 80

Turkana, the 133

Turkana trilogy, and: central idea of 134;
exploratory nature of 133—4; features of
137-8; limitations of 140; MacDougalls’
original plan 134; metaphysics of
presence 135; method 139; notion of
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Turkana trilogy (cont.) postwar emergence of 72, 86—7, 87-9;
conversation 138; participatory cinema scope for practitioners self-expression 3;
137-8; portrait of Turkana society 134; seen as means of acquiring technical
social flux 140; structure 134; style of skills 4
138-9; theatrical conception of 138; visualism 6, 67; and scientific ethnography
vision of 139-40; voice of 139-40; see 64
also A Wife Among Wives; Lorang’s Way; visualist bias 67
The Wedding Camels visualizing anthropology, and: centrality of

Turner, Victor 139 W.H.R. Rivers 34; enlightenment way of

Turton, David 151; on changes in seeing 57; influence of Pat Barker 33;
anthropology 169 Malinowski 45

voice, and modern anthropology 6
UCLA film-makers, and observational

cinema 129 ways of seeing, and: anthropology 7;
Umberto D 75-6, 77, 78 anthropological cinema 90—1;
Un Chien Andalou 5 divergence of anthropology and cinema
Under the Sun TV series 150 31; emergence of different ways of 16;
enlightenment 57, 58, 66;
Vaughan, Dai, on Louis Lumiére’s film 18 enlightenment, and David and Judith
Vertov, Dziga 9, 11, 33, 39, 40, 128, and: MacDougall 122; forms of 9;
characteristics of his cinema 80; Malinowski’s 45-6, 51-2, 52-3, 54;
development of cinematic technique 28; montage 10—11; origin of term 34;
modern reception of work 62; modernist types of 9
vision of 42—-3 Weinberger, Eliot, satire on ethnographic
video camera, and visibility of users 3 film-makers 1
Vincent, Joan 86 Welles, Orson 73, 76
Visconti, Luchino 74, 76 Wilkin, Anthony 22
vision, and: demise of perspectival mode Williams, Raymond 75
39; enlightenment way of seeing 58; Winston, Brian 63, 68, 88
Evans-Pritchard 66; films of Jean Rouch women, anthropology of 157
90; First World War and loss of women’s movement 157; see also feminism
confidence in sight 41; position in Woodhead, Leslie 151
modern anthropology 3, 5-7, 7-8, 171; Woolf, Virginia 60
role of in Malinowskian ethnography work, as theme of documentary cinema 61,
44-5, 53—4; source of knowledge 5, 7, 8, 114-15
67; status in Western culture 5; Torres Worlds Apart TV series 150
Straits expedition 20, 52; W.H.R. Rivers Wright, Basil 61, 127, and Song of Ceylon
34-5, 40; ways of seeing 7; see also 124; see also Song of Ceylon
ocularcentrism
visual anthropology, and: academic Yanki No! 82-3
marginality 2, 4; American influences on Young, Colin: and observational cinema
emerging discipline 87; content of a new 129; on A Wife Among Wives 140; To
171-2; David MacDougall on 171; Live with Herds 132
emergence as sub-discipline 1-2;
experimentation 3; fields of enquiry 2; Zavattini, Cesare 74, 78, 129
influence of Margaret Mead 87-8; Zika, Damouré 98; and origins of faguar 102
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