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Harvard University, 4, 13, 20, 24, 117, 118, 161,

366

John Knowles Paine Concert

Hall, 409
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Highstein, Ellen, 160, 162, 372, 436
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Kronos Quartet, 425

“late style,” 326
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long-range polyrhythms. See polyrhythms
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Martin, Thomas, 177

The Marx Brothers, 19

Matthaeuskirche, Lucerne, 339

Maxwell Davies, Sir Peter, 7, 257

McAdams, Ryan, 200

Melrose, Leigh, 169

Index 481

www.cambridge.org/9780521769761
www.cambridge.org


Cambridge University Press
978-0-521-76976-1 — Elliott Carter's Late Music
John Link 
Index
More Information

www.cambridge.org© in this web service Cambridge University Press

Menand, Louis, 173

Mendelssohn, Felix, 29

Merkin Concert Hall, New York, 374, 378, 409,

425

MET Chamber Ensemble, 146, 217

meter, 77, 79, 127, 270–271, 399, 400

metric modulation, 12, 80–82, 364, 381

Metropolitan Museum of Art, New York, 294
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242, 271, 296, 302, 304, 305, 309, 310,

336–337, 345, 381, 399, 400, 407, 425,

426, 427, 432, 434

long-range polyrhythms, 16, 87–90, 235,

263–264, 310–314, 317, 319, 322,

325, 344, 359, 385

482 Index

www.cambridge.org/9780521769761
www.cambridge.org


Cambridge University Press
978-0-521-76976-1 — Elliott Carter's Late Music
John Link 
Index
More Information

www.cambridge.org© in this web service Cambridge University Press

Pontino Festival, 125, 392, 409, 414

Pope, Alexander, 119
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Prix de Rome, 6

program music, 24, 27, 28
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Quasimodo, Salvatore, 124
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Rostropovich, Mstislav, 405
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Sartre, Jean Paul, 115
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Schumann, Robert, 29
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Schwartz, Gerard, 251, 387
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Sommerville, James, 275
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Soviet Union, 4
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Statue of Liberty, 192
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stream of consciousness, 131, 133

Studio Ansermet, Geneva, 382

Summers, Hilary, 95
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Tan Dun
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Teatro alla Scala, 293

tempo modulation. See metric modulation

Alfred, Lord Tennyson
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Theatre of the Absurd, 100
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