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editors to ways in which actors may interpret editorial emendations,
and theatre practitioners to diverse authorial, editorial and composi-
tional methods. It contains suggestions for a ‘theatrical text” which
makes clear the metrical structure of a scene whilst also indicating areas
of ambiguous lineation. Providing a fresh perspective on Renaissance
actors’ parts, the book includes detailed analysis of the structural
properties of the verse, in particular short lines, shared lines, end-
stopping and enjambment in a range of Shakespearean texts.
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‘He had likewise proved, that by altering the received mode
of punctuation, any one of Shakespeare’s plays could be made quite
different, and the sense completely changed.’

Charles Dickens Nicholas Nickleby, Chapter xxtv
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Xiv List of abbreviations and conventions

REFERENCES

All Shakespearean quotations and line references are from 7he Oxford
Shakespeare: The Complete Works, eds. Stanley Wells and Gary Taylor
(Oxford: Oxford University Press, 1987), unless otherwise stated.

CONVENTIONS

In quotations from old-spelling texts the minuscules and majuscules u/v, U/V
and i/l are preserved.
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