
SHAKESPEAREAN VERSE
SPEAKING: TEXT AND
THEATRE PRACTICE

Using evidence from theatrical handbooks, performance practice and
drama training, Abigail Rokison provides a new synthesis of academic
and theatrical approaches to the Shakespearean text. Her work com-
bines scholarship with practical exploration in the rehearsal room. In
looking at theatrical interaction with early printed and modern edited
texts, Rokison investigates the potential impact of editorial principles
of lineation and punctuation on theatrical delivery. The book alerts
editors to ways in which actors may interpret editorial emendations,
and theatre practitioners to diverse authorial, editorial and composi-
tional methods. It contains suggestions for a ‘theatrical text’ which
makes clear the metrical structure of a scene whilst also indicating areas
of ambiguous lineation. Providing a fresh perspective on Renaissance
actors’ parts, the book includes detailed analysis of the structural
properties of the verse, in particular short lines, shared lines, end-
stopping and enjambment in a range of Shakespearean texts.

abigail rokison is Lecturer in the Faculty of Education at
Cambridge University, and is Director of Studies in English and
Drama with Education at Homerton College, Cambridge. She was
previously a professional actor, and her acting work includes nume-
rous roles in classical theatre and, amongst other television roles,
Primrose Larkin in the television series The Darling Buds of May.
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‘He had likewise proved, that by altering the received mode
of punctuation, any one of Shakespeare’s plays could be made quite
different, and the sense completely changed.’

Charles Dickens Nicholas Nickleby, Chapter xxiv
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r e f e r enc e s

All Shakespearean quotations and line references are from The Oxford
Shakespeare: The Complete Works, eds. Stanley Wells and Gary Taylor
(Oxford: Oxford University Press, 1987), unless otherwise stated.

conv ent i on s

In quotations from old-spelling texts theminuscules andmajuscules u/v, U/V
and i/I are preserved.
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