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Containing detailed readings of plays by Shakespeare, Marlowe
and Middleton, as well as poetry and prose, this book provides
a major historical and critical reassessment of the relationship
between early modern Protestantism and drama. Examining
the complex and painful shift from late medieval religious
culture to a society dominated by the ideas of the Reformers,
Adrian Streete presents a fresh understanding of Reformed
theology and the representation of early modern subjectivity.
Through close analysis of major thinkers such as Augustine,
William of Ockham, Erasmus, Luther and Calvin, the book
argues for the profoundly Christological focus of Reformed
theology and explores how this manifests itself in early modern
drama. Moving beyond questions of authorial ‘belief’, Streete
assesses Elizabethan and Jacobean drama’s engagement with
the challenges of the Reformation.
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For my parents, with love

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521760171
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-0-521-76017-1 - Protestantism and Drama in Early Modern England
Adrian Streete

Frontmatter
More information
Contents
Acknowledgements page viii
Introduction I
PART 1 31

1 Christ, subjectivity and representation

in early modern discourse 33
2 Locating the subject: Erasmus and Luther 58
3 Representing the subject: Calvin, Christ and identity 80
4 Perception and fantasy in early modern

Protestant discourse 110
PART II 127

s Anti-drama, anti-church: debating the
early modern theatre 129

6 Consummatum est: Calvinist exegesis, mimesis
and Doctor Faustus 140

7 Shakespeare on Golgotha: political typology

in Richard IT 162
8 Mimesis, resistance and iconoclasm: resituating

The Revenger’s Tragedy 200
Afterword 219
Notes 223
Bibliography 267
Index 285

vii

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521760171
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-76017-1 - Protestantism and Drama in Early Modern England
Adrian Streete

Frontmatter

More information

Acknowledgements

There is a wonderful book by Bill Duncan called 7he Wee Book of Calvin:

Air-Kissing in the North-East. It is a parody of those small texts

that are

found in self-help sections or in card shops and that promise calmness,
confidence, or whatever. But it is much more astringent, sceptical and

canny than those mass-produced placebos, offering a beautifu
ten interchange of aphorisms and short essays on the Calvinist
of north-east Scotland, while also conveying a grudging respect

lly writ-
heritage
for that

tradition. In the final section, ‘Are You a Calvinist?’, Duncan writes this:
“You shiver with a sudden thrill when, after days of the sun’s grinding daz-
zle, the trembling static of blue sky and the distant blur of altocumulus, a
car passes the open window, its tyres hissing across the dusk as you turn
from your book to the silent billow of the curtain rising like a ghost as you
close your eyes and inhale the scent of rain.” I am not a Calvinist; I am not
even religious. But I think I understand this. Duncan also observes: ‘Your
favourite confectionary product is “Fisherman’s Friend — Extra Strong”.
For those friends and family who know of my devotion to the Calvinist
sweetie par excellence, this too might go some way to explaining my fas-
cination with this complex religion, its adherents and opponents. And
although this present book has taken much longer to complete than it
should have, as Duncan wisely notes: ‘If it didnae hurt it wiznae worth

daein.
I have given shorter versions of various chapters at conferences,

sympo-

sia and seminars in Stirling, Manchester, Stratford-upon-Avon, Belfast and

New Orleans and I am grateful to the comments and suggestions

made at

each by colleagues and students. Thanks to staff at the National Library of
Scotland, New College Library, Edinburgh University Library, University
of Stirling Library and the Queen’s University of Belfast Library for assist-
ance and help. A section of Chapter 1 and most of Chapter 5 was pub-
lished in an earlier version as ““Reforming Signs™ Semiotics, Calvinism
and Clothing in Sixteenth Century England’, Literature and History, 12,

viii
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1, 2003. A version of Chapter 6 appeared as ‘Consummatum est’> Calvinist
Exegesis, Mimesis and Doctor Faustus’, Literature and Theology, 15, 2, 2001.
And a version of Chapter 8 was published as ‘Mimesis, Iconoclasm and
Resistance: Resituating 7he Revenger’s Tragedy’, in Jonathan Holmes and
Adrian Streete, eds., Re-Figuring Mimesis: Representation in Early Modern
Literature (Hatfield: University of Hertfordshire Press, 2005). I am grateful
to the editors and publishers of each for permission to reproduce material
here.
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well as the talented group of graduate students with whom I am fortunate
enough to work. I am also grateful to the Queen’s Publications Fund for
an extremely helpful grant. However, my greatest debt at Queen’s is to two
people in particular. Ramona Wray read sections of the manuscript and
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friends.
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Cambridge University Press for being exemplary editors and for guiding a
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