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All films are indexed by title. Stage plays by writers other than NL appear as

subheadings under the author’s name.

Works by NL to have had a life on both stage and screen have two separate

headings. General references to content/ethos/characterisation etc. appear under

the stage version.

Aks, Leek, Mrs 104

Albee, Edward 226

influence on NL 176–7

The American Dream 39, 60

The Play About the Baby

176–7, 181

Who’s Afraid of Virginia Woolf?

100, 112, 116, 157

The Zoo Story 121, 126

alienation, treatments of 44–5

see also American society;

detachment

all apologies (short play) 153–4

Allen, Woody 68, 70, 78, 254

influence on NL 3–4, 58–9,

101–2

American Psycho (2000) 39–40

American society

NL’s comments on 38–9, 48–9,

118–19, 164, 246

stage/screen treatments 10, 13–14,

23–4, 38–9, 43–7, 60–1, 74, 91,

111–12, 119–21, 147, 148–9,

161, 162–3, 173–4, 215–16, 219,

230–1, 242–4

see also appearances, obsession

with; celebrity; family

Anderson, Sherwood 174

Annie Hall (1977) 3, 64, 102

Another World (TV) 192

Apocalyptica 67–8

appearances, obsession with 164–5,

171–2, 244

art, relationship with truth/morality 79,

83–4, 85–6, 87–90, 93–4

Atkinson, Ashlie 166, 171

audiences

complicity in characters’ failings

73, 180–1, 182, 232

discomforting/manipulation 66, 95,

168, 177, 226

involvement in stage action 98–9

nature/impact of responses 247–8

autobahn (cycle) 3, 31, 140, 145–63

connecting themes 162–3

epigraphs 146

rehearsal/staging 147

setting 145–9, 163

see also titles of individual plays

autobahn (short play) 148, 161–2
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babies/children, treatment of 28–34,

122–3, 126–7, 129–30

Bacon, Francis 207

Bacon, Kevin 155

Badalamenti, Angelo 203

Baldwin, Alec 51

Bancroft, Anne 18

Barker, Nicholas 67

bash: a gaggle of saints 20–7,

36, 131

audience responses 247–8

links with other works 31, 120,

220, 240

NL’s comments on 24, 25, 249–50

Beauvoir, Simone de 97

Beckett, Samuel 174

Belmondo, Jean-Paul 42

bench seat (short play) 151–3, 212

Bennett, Alan, The History Boys 35

betrayal, as theme of drama/narrative

52–3, 58–9, 92, 114, 134,

139–40, 178, 212, 219–20

personal/political, linked 214–15

Bierce, Ambrose 226

Bond, Edward 23, 231–2, 244

as ideologue 125, 127–8,

130–1, 243

influence on NL’s works 6, 10–11,

125–6

Lear 131

Passion 7

Saved 125, 129–31, 232

Bonney, Jo 167, 172, 217

‘Boo-Boo’ (short story) 134

Brigham Young University 4–7,

189, 238

Brook, Peter 7, 147

brothers, relationship between

227–30, 257–9

Browning, Robert 196

My Last Duchess 220

Porphyria’s Love 220

Burns, Robert 203

Bush, George W. 105, 162

business life/ethos, depiction of 38–9,

45, 243–4

Byatt, A. S., Possession 18, 19,

196–7, 253

Cage, Nicolas 200, 201

California, social ethos 82

Caligula, Emperor 42–3

Camus, Albert 75

The Fall 114

Carnal Knowledge (1971) 57–8

Cave, Nick 116

celebrity, American attitudes to 195

Cervantes, Miguel de, Don

Quixote 209

Chekhov, Anton, The Seagull 85

Churchill, Caryl, Top Girls 259

cinema

contemporary industry 252

NL’s early experiences of 3, 237

playwrights’ attitudes to 1–2,

17–18, 186–9

Clinton, Bill 139

Clurman, Harold 1

Cobain, Kurt 118, 145

Coen, Joel/Ethan 195

Coleridge, Samuel Taylor, The Rime

of the Ancient Mariner 27

Congreve, William, The Way of the

World 36, 48

constraints (spatial), role in

drama 146

Corman, Roger 200

Costello, Elvis 41, 133

Coward, Noël 241

The Crucible (1996) 188

Culkin, Kieran 159

cummings, e. e. 18

Curb Your Enthusiasm (TV) 66

Dangerous Liaisons (1988) 42

death, treatments of 28–9, 221–2
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Death of a Salesman (1951) 186

Dennehy, Brian 159

desire, treatments of 34–5

detachment, as keynote of characters

33–4, 52

Dewey, John 79, 86

dialogue, importance to film 41

Dickson, Mary 6

disproportion, as keynote of

characters 34

The Distance From Here 2, 3, 8, 14,

118–32, 229, 232, 244–5

animal imagery, use of 121–2, 126

characterisation 119, 124, 128, 130,

132, 242

compared with other writers’ works

125–6, 127–31, 243

language 113

NL’s comments on 121, 124, 127

La Dolce Vita (1960) 3

Drescher, Fran 207–8

Dylan, Bob 189

Eckhart, Aaron 5, 6, 13, 36–7, 48, 55,

73, 197, 201, 253–4

Ekland, Britt 200, 203

Elizabethan drama 183

Emerson, Ralph Waldo 232

empty frame, use of 77–8, 102

ensemble pieces 59

Euripides

Bacchae 20

Iphigenia in Aulis 27

Medea 32, 33, 34, 71

Everybody Wins (1990) 186

family, treatments of 119, 122–3,

149–51, 161–2, 223

see also brothers; fathers

Fargo (1996) 195

Fat Pig 8, 159, 164, 166–75, 229

characterisation 166, 168–9, 171–2,

173–5, 245–6

comic/dramatic tone 166, 172–4,

245–6

distinguished from earlier plays 173

NL’s comments on 174–5

rewriting 172

staging 166–7, 172

fathers/father figures, treatments of

121–2, 123–4, 140–1, 228–30

Feiffer, Jules 57, 58

Filthy Talk for Troubled Times:

Scenes of Intolerance 9–10

Finch, Peter 18

Fischl, Eric, ‘Tumbling Woman’ 109

Fitzgerald, F. Scott, The Great

Gatsby 95

Flamberg, James 190

Foer, Jonathan Safran 109

Ford, Ford Madox 133

Ford, Richard 1–2, 232

The 400 Blows (1959) 3

Fowles, John

The French Lieutenant’s

Woman 196

The Magus 80

Fragomard, Jean-Honoré 41, 73

Franzen, Jonathan, The Discomfort

Zone 106, 132, 210

Freeman, Morgan 192

The French Lieutenant’s Woman

(1981) 196

Friedrich, Caspar David 9

fulfilment, characters’ (fruitless)

search for 60–1

‘Full Service’ (short story) 136

funny (short play) 149–51

Garfunkel, Art 57

Gassner, John 85

gender differences, treatment of 20,

37, 154, 204, 232–3, 251–2

German expressionism 244

Glengarry, Glen Ross (1993) 51

Goethe, Johann Wolfgang von 85, 89
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Goffman, Erving, The Presentation of

the Self in Everyday Life 74, 96–7

Golding, William, Lord of the Flies 50

Golin, Steve 190

Gore, Lisa see LaBute, Lisa

‘Grand Slam’ (short story) 134

Gray, John 154

Greek drama/myth, links with NL’s

works 25–6, 31–2, 225

Greene, Graham 89

Gulf War 130–1, 242

Haley, Alex, Roots 180–1

Hampton, Christopher, Dangerous

Liaisons 36, 42

Han Suyin 85

Hardy, Robin 199

Hardy, Thomas, The Mayor of

Casterbridge 182

Hare, David 17–18

Harris, Ed 220, 221, 239, 252

Harrison, George 60

Hawthorne, Nathaniel, ‘The

Birthmark’ 136, 138

Heist (2001) 37

Heller, Joseph

Catch 22 88–9

Something Happened 88

Hemingway, Ernest

The Sun Also Rises 77, 160

Henn, Patric 104

Henry, O. 226

Hepburn, Audrey 193

Hesse, Hermann 93

Hitchcock, Alfred 86–7, 194

Hobbes, Thomas 231

Hoberman, J. 78

Hoffman, Philip Seymour 161

Holiday, Billie 32

Hopper, Edward 67, 133

Horace (Q. Horatius Flaccus) 146

House of Games (1987) 37, 188–9

humour, importance of 244

Hunter, Stephen 78

Hurricane Katrina 106

Husbands and Wives (1992) 102

Hwang, David Henry 197

Ibsen, Henrik, Hedda Gabler 85

In a Dark Dark House 227–30,

236, 257–9

in the company of men (1997) 6, 14,

36–56

awards 55

budget 40, 45, 189

casting 56

characterisation 42–3, 47, 49–55,

56, 242

cinematography 40–1, 45

compared with other works 62, 82,

168, 170, 177

critical/popular responses 10, 55,

78, 80

influences 37–8, 42

narrative structure 37, 42

NL’s comments on 40–1, 42, 46,

52–3, 56, 248–9

predicted continuation 56

shooting 40–1

social milieu 43–7, 120

soundtrack 41, 44, 46

iphegenia in orem 23, 26–31

comparisons with other works

31, 121

Iraq war 105, 216

Jackson, Alan 109

James, Henry 1

The Turn of the

Screw 80

Jones, Laura 197

Joy, Colonel 1

Judge Judy (TV) 158

Kafka, Franz, Metamorphosis 87

Katz, Alex 67, 71
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Keener, Catherine 74

Kermode, Frank 233

Klein, Calvin 67

Kluckhohn, Clyde 93

Kramer, David 36

LaBute, Lily/Spencer (NL’s children)

4, 239, 244

LaBute, Lisa, née Gore (NL’s wife) 4,

238–9

LaBute, Marian (NL’s mother) 2, 3,

195, 236–7, 252

LaBute, Neil

personal life/characteristics

(alleged) misanthropy 164

ancestry 235

education 3–7, 118–19, 237–8

marriage/family 4, 238–9

physical appearance 165

religion see Mormonism

upbringing 2–3, 11, 118, 146, 208,

235–8

work experience 8

as writer

autobiographical elements 2–3,

124, 208, 236

central themes/characteristics

8–19, 230–4

characterisation 15–16, 23–4, 31,

35, 39–40, 129, 231

choice of subject matter 256

comments on own work 2, 4,

5, 8–9, 10, 12, 14, 18–19,

92, 164, 177, 233–4,

239–57

comments on theatre 65, 252–3

critical reception 11, 35, 55

future possibilities 256–7

genesis 236–7

influences 3–4, 14–16

narrative tricks/techniques

226–7, 240–1

preferred actors 254

relevance to audience’s

experience 233

responses, as audience member 248

responses to criticism 252

settings 232

unpredictability 18–19,

174, 234

see also titles of plays/screenplays

as film-maker

career progress 189

change of direction 189–90

comments on own work 1,

248–9

directorial approach 16–17, 18,

100–2

responses, as audience member 248

see also titles of films

LaBute, Richard jr. (NL’s brother) 235

LaBute, Richard (NL’s father) 2–3,

236, 237–8

‘LaButeville’ 189

Laclos, Pierre-Ambroise-François

Choderlos de, Les Liaisons

Dangereuses 42

Lahr, John 4, 6, 8, 9–10, 65

language, NL’s use of 14–15, 18, 38,

93, 159

see also dialogue

Lasalle, Mick 78

Last Tango in Paris (1972) 41

‘Layover’ (short story) 135

Leavis, F. R. 196

Lee, Christopher 199, 200

Leigh, Mike 100

Lepers 6, 36, 60

Lewis, Sinclair, Babbitt 173

long division (short play) 157–8

‘Look At Her’ (short story) 134

‘Loose Change’ (short story) 135–6

‘Los Feliz’ (short story) 136

love, treatments of 229

lower case, use of 18–19

Lynch, David 203
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Malloy, Matt 36–7

Mamet, David 2, 11, 12–13, 150,

154, 230

comments on screenwriting 188–9

influence on/comparisons with NL

6, 10–11, 14–16,

37–8, 39, 51, 153, 158,

174, 177

American Buffalo 13, 38

A Boston Marriage 39

Edmond 39, 244

Glengarry, Glen Ross 26, 29, 38, 46,

49, 51

‘In the Company of Men’ 37

Oleanna 15–16, 46, 73, 153

Sexual Perversity in Chicago 6,

41–2, 72

The Woods 20

Manhattan (1979) 101–2

manipulation, as keynote of character

80–1, 84–5, 88–90, 94–6

Mann, Aimee

‘All Over Now’ 206

‘Driving Sideways’ 145

‘Fourth of July’ 206

‘How Am I Different?’ 164

‘I Could Hurt You Now’ 206–7

‘I Should’ve Known’ 103

‘It’s Not Lyrics’ 145

‘I’ve Had It’ 20

‘Lost in Space’ 36

‘That’s Just What You Are’ 79

‘This Is How It Goes’ 175, 177–8

‘You Could Make a Killing’ 118

‘Maraschino’ (short story) 138

marriage, treatments of 134–6, 137,

139–40, 142–3, 157

McCartney, Paul 109

McNish, Carlton 104

medea redux 26, 27, 31–5, 121

characterisation 33–4

media, characters’ focus on 23

Melville, Herman 133

men, characterisation of 134, 136,

144, 236

Mendell, Dean 9

The Mercy Seat 109–17, 118, 222, 232

characterisation 111, 112–15, 117

critical/popular response 108–9,

246–7

genesis 106–9, 116–17, 246–7

NL’s comments on 108–9, 110,

115, 116

setting 115

title/epigraphs 115–16

merge (short play) 155–7

Metallica 67–8

Millay, Edna St Vincent 116

Miller, Arthur 11, 13–14, 128–9

thematic links with NL 214–15

views on cinema 1, 17, 186–8, 189

After the Fall 114, 214

The Archbishop’s Ceiling 215

The Crucible 188

Death of a Salesman 26, 29, 186

The Last Yankee 151

The Man Who Had All the Luck

129, 148

A Memory of Two Mondays 128–9

The Price 257

Two Way Mirror 186

A View from the Bridge 129

Miller, James E., jr. 93–4

Miller, Laura 67

The Misfits (1961) 188

misogyny

depictions of 29–30, 38, 39, 48–9,

51, 68–9, 77

displayed by audiences 73

monologue, dramatic value of 239–40

Monroe, Marilyn 1

Moore, Thomas, Soul of Sex:

Cultivating Life as an Act of

Love 215

morality, place in NL’s work 12, 16,

27, 55–6, 177, 231–2
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Mormon Church/Mormonism

NL ‘disfellowshipped’ by 25

objections to NL’s work 5–7, 22–3,

25, 231

role in NL’s life 4–5, 12–13, 55–6,

238–9

treatments in NL’s work 21–2,

24–5, 32, 35, 36, 249–50

Murdoch, Iris, The Sea, The

Sea 175–6

My Name Is Earl (TV) 207

MySpace 244

Navratil, Michael 104

Nelson, Anne, The Guys 106–7

Nichols, Mike 57, 100

Nicholson, Jack 57

Nirvana 118

novel genre 256–7

Nurse Betty (2000) 189–96, 250

awards 196

budget 189

characterisation 12

critical/popular responses 55, 196

dialogue, NL’s contribution to

195–6

links with NL’s earlier works 190,

196, 204

mingling of fantasy and reality

193–5

NL’s approach to directing 195

NL’s comments on 190, 191,

194, 195

references to other films 195

soundtrack 189–90, 195

Nye, Elizabeth 104

Odets, Clifford 1

The Office (TV) 66

On the Waterfront (1954) 228

O’Neill, Eugene 11, 187, 226, 255

The Hairy Ape 121

Hughie 26

The Iceman Cometh 26, 29

Long Day’s Journey Into Night 146

A Moon for the Misbegotten 166

O’Neill, Jamie 166

‘Open All Night’ (short story) 135

‘Opportunity’ (short story) 140–2

optimism, hints of 244–5

paedophilia/sexual abuse,

treatments/hints of 160–1, 162,

218, 227–30, 257–8

Paltrow, Gwyneth 253

Patric, Jason 60, 68–9, 240, 242

‘Perfect’ (short story) 136–8

performance, as theme of

works/society 18, 74–5, 177,

216, 221, 222–3

physical handicap, treatments of 46,

50, 54

Piaget, Jean 93

Pinter, Harold 15, 18, 23, 187, 192

influence on NL 6, 8–9

NL’s comments on 8–9

Betrayal 107

The Birthday Party 9

Mountain Language 9

One for the Road 7

Pirandello, Luigi, Six Characters in

Search of an Author 175

politics 14, 243

Possession (2002) 18, 19, 92,

196–9

casting 197, 253

cinematography 198

links with NL’s earlier works

198, 204

NL’s comments on 198–9

process of adaptation 197–8

The Postman Always Rings Twice

(1981) 150

power, as theme of works 34, 76, 80–1,

152–3, 204, 226, 241–2

and amorality 241–2
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property, attitudes to 157–8

Proust, Marcel 233

The Pumpkin Eater (1964) 18

race/racism, treatments of 52, 124,

178, 180–2, 183, 184, 192–3

rage, as keynote of character 63, 65–6,

68–9, 72, 121–2

‘Ravishing’ (short story) 133–4, 256

Read, Herbert 79

Reagan, Ronald 47, 162

recapitulation, characters’ need for 24

relationships, treatment of 11–12, 14,

15–16, 42, 58–9, 61–2, 66,

69–72, 74–7, 88–90, 92,

112–15, 136–44, 161–2, 198–9,

207, 241

impossibility of escape 151, 153

incompatibility of intentions

210–11

resolutions, avoidance of 78

response(s), inappropriateness to

stimulus 92

see also disproportion

restoration comedy 42, 43, 64–5

Richards, John C. 190

road trip (short play) 159–61

Rock, Chris 192, 194

Roth, Philip 12–13

Royal Court Theatre 4–5

Rudd, Paul 4, 90, 119

Rumsfeld, Donald 24, 216

Samuelson, Eric 6

Sarandon, Susan 155

Schreiber, Liev 106–7

screenplays/writers, Hollywood’s

attitude to 187–9

Sebald, W. G. 88, 89

‘A Second of Pleasure’ (short story)

139–40

Seconds of Pleasure (short story

collection) 133–44

characterisation 134, 136, 143–4

collection for publication 255

composition 255

connecting themes 143–4, 255

links with dramatic works 139, 140,

254–5

subject matter 256

see also titles of individual stories

self-obsession, as keynote of

character/society 60, 65, 69, 75,

96–8, 243–4

September 11 attacks 104–6,

203, 222

governmental response 105

human meaning 116–17

NL’s response/comments 105–6,

242–3, 246–7

see also The Mercy Seat

other artists’ responses 109

Seven Samurai (1954) 3

sex, treatments of 61, 65–6, 70,

121, 136

Shaffer, Anthony 199, 251

Shaffer, Peter 203

Shakespeare, William

Hamlet 158

King Lear 131

Macbeth 131

Othello 55, 72, 96

The Winter’s Tale 86

the shape of things (film, 2003)

189, 254

changes from stage version 90,

98–100

directorial style/cinematography

82, 100–2

NL’s comments on 82, 90,

99–102, 249

setting 82

shooting 82

visual details 84, 85

the shape of things (stage play) 13, 37,

74, 78, 80–102, 105, 164
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the shape of things (cont.)

characterisation 3, 12, 15–16,

80–1, 83, 91–2, 94–8, 165

genesis 81–2

influences 86–7

links with other works 71, 108, 177,

219–20

NL’s comments on 80–1, 88,

89–90, 92, 95–6, 97–102

staging 98–9

Sharp, Cecil 203

Shaw, George Bernard 255

Pygmalion 86–7

Shawn, Wallace 8

The Fever 146–7

Shepard, Sam 2, 11, 14, 154, 230,

241, 255

Shulgasser, Barbara 78

silence, use/dramatic function of

77–8, 127, 149–51, 153–4,

162, 230

Simenon, Georges 93–4

Simon, John 35, 55

Slover, Tim 6

Smith, Maggie 18

Smith, Terry James 104–5

‘Soft Target’ (short story) 134

‘Some Do It Naturally’ (short story)

142–3

Some Girl(s) 139, 207–20

additional scene 209,

217–18

characterisation 208, 210–11,

212–13, 218–19

NL’s comments on 217

setings 208

structure 208–9

title 219

Sophocles, Oedipus Rex 225

The Spanish Prisoner

(1997) 37

‘Spring Break’ (short story) 134

Springsteen, Bruce 109

Stein, Gertrude 44

Stevens, Wallace 93

Stiller, Ben 49

La Strada (1954) 3

Sullivan, Kate 55

Swallowing Bicycles; see, In a Dark

Dark House

Tarantino, Quentin 195

Temple, Shirley 222

theatre

alternative spaces 7, 147

nature of appeal 252–3

This Is How It Goes 8–9, 176–85

influences 176–7

narrative devices 177–8,

179–84

NL’s comments on 175

range of (apparent) themes 184–5

stage directions 178–9

title 177–8

‘Time-Share’ (short story) 133, 138–9

Titanic, voyage of 103–4

Tocqueville, Alexis de 171

Unmade Beds (documentary,

1999) 67

The Untouchables (1987) 188–9

Vertigo (1958) 86–7

violence

fantasies of 124

narrative descriptions 133–4

offstage/screen, descriptions 21–4,

25–6, 65–6

onstage/screen depictions 53, 121,

131, 194

psychological 39–40

socio-political analyses 127–8

Vogel, Paula, How I Learned to

Drive 31, 34, 148, 155, 160,

218, 228

Voltaire, Candide 209
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‘Wait’ (short story) 134

Weaver, Sigourney 106–7

Weisz, Rachel 90, 99–100

Wharton, Edith, Summer 81

White, E. B. 146

‘Whitecap’ (short story) 135

Who’s Afraid of Virginia Woolf?

(1966) 100

The Wicker Man (Hardy, 1973)

199–200, 250–2

soundtrack 203

The Wicker Man (LaBute, 2006) 19,

200–5, 209, 253

changes from original 200–1, 202–5,

250–2

characterisation 201

links with NL’s earlier works

204–5

NL’s comments on 204–5

soundtrack 203

Wilde, Oscar 88

Wilder, Thornton, Our Town

175–6, 185

Williams, Tennessee 226

A Streetcar Named Desire 123

Williams, William Carlos 92–3

Wolfe, Tom 230

Woodward, Edward 199

Wrecks 220–7, 229, 240, 252

character/motivations 225–6, 227

staging 239, 254–5

title 225

Wright, Richard, Native

Son 119

writing/writers, nature of 185, 247–8

creative process 240–1, 256

(satirical) stage/screen treatments

212, 215–16, 219–20

Wycherley, William, The Country

Wife 37, 64–5, 69, 70, 73, 75, 83

Young, Neil 109

Your Friends & Neighbors (1998) 6, 8,

18, 37, 58–78, 110, 123, 190,

195–6, 229, 240, 250

budget 59

characterisation 58–9, 60–1, 63–6,

68–77, 114, 216, 242

cinematography 102

critical/popular response 78

influences 58–9

nature of comedy 58–9, 61–2, 66

NL’s comments on 48–9, 59, 60,

61–2, 64, 68, 71–2, 73, 74, 75,

77, 78, 248–9

shooting 59–60

social milieu/design 62–3, 66–8,

69–70, 120

soundtrack 67–8

title 60

Zola, Émile 9
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