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Since the turn of the century, performance studies has emerged as an increas-
ingly vibrant discipline. Its concerns – embodiment, ethical research, and social
change – are held in common with many other fields, but a unique combination
of methods and applications is used in exploration of this field. Bridging live art
practices – theatre, performance art, and dance – with technological media, and
social sciences with humanities, it is truly hybrid and experimental in its tech-
niques. This Companion brings together specially commissioned essays from
leading scholars who reflect on their own trajectory into performance studies
and the possibilities this offers to representations of identity, self-and-other,
and communities. Theories that have been absorbed into the field are applied
to compelling topics in current academic, artistic, and community settings. The
collection is designed to reflect the diversity of outlooks and provide a guide for
students as well as scholars seeking a perspective on research trends.

tracy c. davis specializes in performance theory, theatre historiography,
and research methodology. Her most recent books are Stages of Emer-
gency: Cold War Nuclear Civil Defense (2007), The Performing Society:
Nineteenth-Century Theatre’s History (with Peter Holland, 2007), and Con-
sidering Calamity: Methods for Performance Research (with Linda Ben-Zvi,
2007). She is currently Director of the Interdisciplinary PhD in Theatre and
Drama at Northwestern University and President of the American Society for
Theatre Research.

A complete list of books in the series is at the back of this book.
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punters. Fusco and Gómez-Peña in Two Undiscovered Amerindians

Visit . . . Buenos Aires. Patricios Fundación Banco, Buenos Aires,
1994. Copyright permission: Coco Fusco. 38

4. A punter participates by paying for a photograph with the
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